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Chimney-piece Collecting 
By T. G. LITCHFIELD, 3, Bruton St. W. 


Durinc the Renaissance period, when 
decorative art was at its height, rich people vied with 
one another in securing the services of the best known 
artists of the time to decorate the walls in the interior 
of their houses. Many beautiful specimens of this 
work are still extant, and are interesting as forming 
the background to the historical figures and association 
of those times. From panelling in oak,with fine carved 
chimney -pieces and 
rich plaster ceilings 
in the Tudor and 
Jacobean periods, 
the fashion passed 
to painted walls, and 
fine marble chimney- 
pieces designed 
under the influence 
of Wren, Hawks- 
-more, and others of 
that school. The 
‘marble chimney- 
piece became the 
‘piece de resistance” 
of the scheme of 
decoration, and one 
can appreciate the 
ability of the sculp- 
tors of that day by 
the fair examples to 
- beseen occasionally. 
The evolution con- 
tinued during the 
reigns of QueenAnne 
and the Georges, and 
somuch was thought 
of this feature of the 
room that in one 
case, when King 
George III. was a 
frequent visitor at a 
famous house, his 
_ portrait and that of Queen Charlotte were used in the 
principal ornaments of the chimney-piece. 

More than a century ago many English mansions 
possessed good specimens, but some of the finest 
were to be found in Ireland. Prior to the Act of 
Union the Irish aristocracy took a great pride in their 
noble mansions, but unfortunately that interest has 
greatly diminished. Many of their descendants have 
settled in England, and have allowed their ancestral 
homes to depreciate or pass altogether into disrepair. 


Exquisite Specimens 

In the dismantling of some of them most exquisitely 
carved marble chimney-pieces have been discovered, 
and many of them now adorn the rooms of great 
English houses. These discoveries incited Mr. 
Thomas G. Litchfield to search for others. Where 
the mansions were unoccupied the purchasing of the 
valuable specimens was merely a question of bargain- 
jng, but before he could obtain those from occupied 


A 


residences he had to surmount various difficulties. 
Having heard of the existence of an excellent example 
of Flaxman’s work, he sought to enter the house where 
the chimney-piece was. This house, at one time a 
great mansion, had been divided off into tenements, 
and these were occupied bya very poor class of tenants. 
The interior presented a most dilapidated appearance. 
Not a vestige of paper was to be seen on the walls ; 


From a Photograph of aiChimney-piece in possession of T. G. Litchfield, of 3, Bruton St., London 


the panels of the doors were gone, but what of them 
remained evidenced the splendid workmanship which 
had been expended on the material, which was of the 
best mahogany. The beautiful frescoed ceilings pre- 
sented a striking contrast to the squalor and dirt in 
each of the apartments, but they remained unheeded 
by the occupants. The particular apartment (also in 
a state of disrepair) where the Flaxman chimney-piece 
was, housed a widow with five children. 


Eager Attempts Frustrated 


In response to several requests made by someone 
for admission to view it, she flatly refused, and 
remained obdurate. Mr. Litchfield, however, sur- 
mising its great value, crossed over to Ireland to essay 
an attempt, and, in company with the gentleman who 
had been already refused admission, called upon the 
widow. As they neared the house she happened to 
be looking out of the window of her apartment, 
which fronted the approach, and, recognising her 

hi 
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Chimney=piece Collecting—continued 


previous caller, prepared herself to give the two gentle- 
mena hostile reception. Undaunted, they knocked at 
the door. The widow opened it just a trifle to show 
her face, and hurled a few anathemas at the intruders. 
When she had finished, and without waiting to hear 
them speak, she pushed the door to witha slam. Every 
form of persuasion was tried to obtain an entry, but 
the widow turned a deaf ear to them all. It was not, 
as might be supposed, that she remained obdurate 
because she regarded them with any special disfavour, 
for, although very poor, she bore an excellent character 
amongst her neighbours. Her attitude was purely the 
result of resentment at the invasion of her privacy by 
the Saxon, and might have continued so “ sine die ” 


From a Photograph of a Chimney-piece in possession of T. G. Litchfield, of 3, Bruton St., London 


but for the timely appearance of one of her children. 
Seizing his opportunity, he took a sixpence from his 
pocket, and handed it to the child. 


Admission obtained at last 


Nothing loth, the child acceptéd the coin with 
shyness, but unfeigned delight, and that “little touch 
of nature which makes the world kin” broke down 
the hitherto impassable barrier. Very little time was 
necessary to examine the chimney-piece. The reports 
about it were in no way exaggerated, for it proved to 
be a very rare example of Flaxman’s finest work. To 
obtain it was only a question of formality. The 
owner had to be paid for it, and the widow recom- 
pensed for the disturbance which its removal and 
replacement by an ordinary one entailed. It was 
purchased for a reasonable sum, much below the cost 
of what a replica would be, and it is now exhibited at 
his galleries in Bruton Street. At these well-known 


galleries, the business of which was established nearly 
half a century ago, there are to be seen the finest 
collection of antique marble chimney-pieces in the 
world. To single one out in preference is difficult, 
but an interesting episode surrounds one of the 
mantels exhibited. , It is the work of Bossi, the great 
Italian sculptor. His specialty was inlaid coloured 
marble. He was brought over to Ireland towards the 
latter part of the eighteenth century by Lord Clanri- 
carde to execute some work, and he was so jealously 
afraid of being imitated that he gave orders no one was 
to inspect his work before it was completed. Asa safe- 
guard he sprinkled sawdust around whenever he left 
the scene of his labour. 
The Great Sculptor 
Departs 

One day, when he came 
back from his dinner, he saw 
foot-prints on the sawdust, 
and without waiting to ask for 
an explanation he immediately 
packed his baggage and re- 
turned to Italy. No amount 
of persuasion on the part of 
Lord Clanricarde could in- 
duce Bossi to re-visit Ireland, 
and this is much to be regret- 
ted, as his work was exquisitely 
beautiful, and evidenced great 
skill and taste. Other good 
Italian sculptors were brought 
over into Ireland at that period, 
and this doubtlessly accounts 
for the great number of marble 
chimney-pieces made during 
these times. Many which 
have been recovered were 
damaged in some respects, but 
as the friezes were generally. 
found to be well preserved, 
restoration was practically sim- 
ple and inexpensive. During 
the latter part of the eighteenth 
century the brothers Adam, 
Sir John Soane, Richardson, Chambers, Pain and 
others each impressed his genius on the chimney-piece, 
and employed the highest talent of the day to give ex-. 
pression to their beautiful designs. Four most excellent. 
examples were purchased by Mr. Thomas G. Litch- 
field from the monastery of Raheny, and six others 
from Sheen House, Richmond, once the residence of 
the Comte de Paris. There is one in his possession 
that he might well be proud of—it is Georgian, and of 
the best period. The centre is very beautifully carved, 
with a group of children playing, and the jambs are 
mounted with brackets and pendants of fruit. The 
side panels and linings are of rich Sienna and verde 
antique marble, and its proportions are extremely fine. 
There are others, however, which are equally as fine 
in the carvings, and to see but a small proportion of 
them is well worth long travel, for they comprise 
the finest and most interesting collection of marble 
chimney-pieces in the world. 


T. G. LITCHFIELD, 3, Bruton St., W. 
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IWK. EX. BIRGE & SONS CO., 


A Room decorated with the 
Birge Tree Pattern. 


London Showrooms : 


46, Berners Street, Oxford Street, W. 


WILLIS’S ROOMS, KING STREET, 


ST. JAMES’S SQUARE, S.W. 


MESSRS. .. 


ROBINSON, FISHER & Co. 


fine Art Huctioncers & Valuers! 


Sales of Decorative Furniture, Porcelain, 
Pictures, Silver, and other Works of Art 
held*every week during the Season 


Catalogues forwarded on application 


Valuations made for Probate, Fire Insur- 


ance, and other purposes 


During November will be offered an 
important example by J. Hoppner, R.A,, 
a Portrait of Mrs. Sympson 


Makers of ... 

PAPE FR 

EXANGINGS. 
AAS 


Foliage Patterns are Good Decoration. 


OQ” TREE PATTERN IS CAPABLE OF EXCEEDINGLY 
CLEVER ARRANGEMENTS. 


OUR DIFFERENT TREES MAKE THE DESIGN; AND 
iF EACH TREE CAN BE USED WITH EITHER OF THE 
OTHERS. THUS, IT IS POSSIBLE TO OBTAIN A NUMBER 
OF VARIATIONS OF THIS DESIGN IN ONE ROOM. 


Works : 


Buffalo, N.Y. 


U.S.A. 


Established 1834. 


E. PARSONS & SONS 
45, BROMPTON ROAD, LONDON, 58.W. 


Publish shortly: 


CATALOGUE of OLD ILLUSTRATED 
FINE ART & STANDARD BOOKS 


OLD ENGRAVINGS. CATALOGUE of 

PORTRAITS of LADIES, CELE- 

BRATED MEN, NAVAL & MILITARY 
CHARACTERS 

i 

A Unique Collection of ORIGINAL 

DRAWINGS by DIGHTON, Selon: 


PETERS, and others 


iene Ae ae Sie Se 
Also in preparation: 


CATALOGUES of ETCHINGS by 
Sir F. SEYMOUR HADEN, WHISTLER, 
MERYON, CAMERON, &c. 


Ne ee i ee 


Book Catalogue gratis, post free 
Portratt Catalogue sent on receipt of 3d. stamps 


Fine Collection of Old Oil Paintings of all 
Schools, and 1,000 Original Drawings 
by Old Masters ON SALE 


J ty INVITED. 


Ill. 


TeLecrapHic Appress: " NOVEDAD,’’ LONDON. 
TELEPHONE: No. 1546, HOLBORN. 
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Wf of Works of Art and Curios of every: 
g kind,now for sale or wanted 


EDITORIAL AND ADVERTISEMENT OFFICES: 
95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C 


JASIALLAN DUNCAN 


HIS LIST is compiled for the purpose of bringing readers of ‘‘THE CONNOISSEUR” into direct communication with private individuals who 
wish to buy or sell works of Art and Curios. The charge is 2d. for each word, which must be prepaid and sent in by 
the 10th of every month. Special terms quoted for illustrated announcements. All letters to be addressed: ‘‘THE CONNOISSEUR” 
REGISTER, No. ——, 95, Temple Chambers, Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent in a 

‘blank envelope, with the number at the top right-hand corner. If a stamp is not sent with each reply, the Proprietors cannot be responsible for 
the forwarding of same to the advertiser. No responsibility is taKen by us with regard to any sales effected. All advertisements 
‘to be sent to the Advertisement Manager, ‘‘ THE CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


‘For Sale.—Some very fine old blue Willow Dishes, etc., and 
other china ; also collection of Bronze and Silver Lustre. 


[No. R2,847 


‘Connoisseur.—Complete to date, unsoiled, No. 1 specimen 
copy. Offers. (No. k2,848 


An exquisite Rosewood Sofa Table with a 
beautiful inlaid border on a darker shade of 


Louis XV. period. 


Rosewood, 


For Sale.—ConnolssEurR monthly parts, from commencement. 
All first editions. What offers? [No. R2,853 


For Sale.--Connoisseur from commencement. In perfect 
condition. Seven volumes bound. What offers? 

[No. R2,854 

Old Silver.—Oak Leaf (Ball supports, rustic handle) on 

which is Acorn-shaped Bowl (glass), with Silver-gilt base. 

Rustic-handled Spoon to match. Marks, ‘‘N. & W.,” 

date 1619. Offers. [No. R2,855 


FOR SALE 


THESE TWO 
Exceptionally 


Fine Pieces 


Full particulars on application 
to No. R2849 


For Sale.—Coat, sword, parchment, and other belongings of 
the late Admiral Sir William Domett. [No. R2,850 


Bargains.—Worcester, Chelsea, Swansea, Arras, Stafford- 
shire. [No. R2,851 
Baxter Prints.—Cheap. 


(No. K2,852 


A Sheraton two-drawer Cabinet, 
mahogany, inlaid with maple. 


For Sale.—Six Florentine Chairs, carved and gilt. Sixteenth 
century.5 set. 472: [No. R2,856 
Oak Cabinet for Sale.—Date 1692. Dimensions 5 ft. 9 in. 
and 4 ft. 4 in. Carved front, splendid condition. 
Full particulars on application. [No. RK2,857 
Wanted.—Lantern Slides to illustrate lecture on English and 
Continental Porcelain, Purchase or hire. Send _par- 
ticulars. [No. R2,855 


Continued on Page XXVI. 


Messrs. DEBENHAM & FREEBODY 


Have for Sale the largest i i 

collection of Embroidered 

Pictures and Samplers in 
England. 


Also Antique Brocades, 
Embroideries, Laces. 
> 
Miustrated Catalogue gratis. 
> 


Wigmore St., _ . 
LONDON. ————— 


Embroide “d Picture. Subject—Girl with 
Bowl. This is one of many now in stock, 
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Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEX. Duncan, Glenholme. Penarth. 


NE of the most genuine Antique Dealers in the 
O North of England, owing to ill health, is open to 
take in a partner on exceptionally favourable terms. 
He must be a fair judge of the business. Stock to be 
taken by an independent valucr, and every possible facility 
will be given for a thorough and impartial investigation. 
Capital required from £2,000 to £3,000. Apply to 
C. W. BaNnaviz, KENBOURNE Roap, SHEFFIELD. 


Le 
Old Oak Panelling Wanted.—All particulars and 
quantity, &c., to BENJAMIN’s GALLERIES (Old St. 
George’s Hall), 76, Mortimer Street, London, W. 
TAPESTRIE5.—A magnificent collection of real Turkish and Persian 
Silk Tapestries for sale privately. Suitable for Wedding and Christmas 
Presents. Showing most beautiful combinati ns of colours. No reason- 


able offer will be retused, as they must be sold. May be viewed between 
three to six o'clock in the afternoon. 


F. E. CRAMER, 147, Oxford Street, W. (Near Waring & Gillow’s.) (2nd Floor.) 


IV. 
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‘PORCELAIN HOUSE St., W. 


The Largest Ceramic 
Art Galleries within 


the British Empire. ROYAL 
DRESDEN, 
ROYAL IMPERIAL 
VIENNA, 
SN AS eae MODERN VIENNA 
WEDGWOOD, NA, 
MINTONS, DELFT, 
ITALIAN 
ee ee ine FAYENCE, 
, ALEXANDRA 
BRITISH and WARE, 
FOREIGN GLASS pee 
and TERRA-COTTA. 


CRYSTAL WARE. 


Sole Proprietors of the Original Moulds of the defunct Imrerial Porcelain Manufactory at Vienna (1718-1861). 


THE MISSES (Under Royal Patronage.) 
Telegrams: ‘‘DECORITER.” Telephone 5467 Gerrard. 


pointment to 
. the King. 


@ The Goldsmiths & Silversmiths Com- 
pany, Ltd., invite intending Purchasers 
and Collectors of Antiques to visit 112, 
Regent Street, W., and inspect their 


Magnificent Collection of Antique Silver 
of the XVII and XVIII Century periods, 


weeenee ORK OKC 


ae OOTY 


which includes some very fine specimens 
of Candlesticks, Cups, Goblets, Por- 
ringers, Spoons, &c., &c., all marked in 


OOS sientatatat ate 


ARtique Old Lace plain figures at Moderate Prices. No 
Furniture, Needlework, importunity to purchase. 
China, : Glass, &c. yl ae 
Old Silver taken in Exchange 
et . . or Purchased for Cash. . . 
THE 
Goldsmiths &Silversmiths Company 
Chinese Chippendale Screen. : Ltd., 
Showrooms-—First Floor. 1 12, REGENT STREET, LONDON, Ww. 


28, Brook Street, Grosvenor Square, W. 


THE CONNOTSS Ei 


(Edited by J. T. HERBERT BAILY). 


Editorial and Advertisement Offices: 95, Temple Chambers, Temple Avenue, E.C, 


CONTENTS. 
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EATON HALL. THE CHESHIRE RESIDENCE OF HIS GRACE THE DUKE OF 
WESTMINSTER. Parr II. By LronarpsWitLoucHBy. (With twelve illustrations) - 137 
DOCCIA PORCELAIN. By M. E. StrepMan. (With five illustrations) - - - - - 146 
FIRE-DOGS. Parr I. By J Harriey Beckies. (With twelve illustrations)  - - - ~i 1S 

MR. ARTHUR MORRISON’S COLLECTION OF CHINESE AND JAPANESE PAINTINGS. 
Part II. By Stewart Dick. (With nine illustrations) - - - a sags - - 156 

RELICS OF KING CHARLES THE FIRST’S EXECUTION. By P. Berney FIcxk.in. 
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Jewellers, and Silversmiths 6 
To His Majesty the King, ty iy 
10, 11 & 12, COVENTRY ST., PICCADILLY, W. Cys 


Go-p Broap, OLIVER CROMWELL. £7 10s. 


Finest GreeK, Roman, and English 


Coins at Moderate Prices. 


DiIDRACHM OF METAPONTUM, B.C. 330-300, 


ae en PINK & SON, * 
aaa Irish, Q.A., 1709. Irish, Will. IIT., 1699. Irish, pede ihe S 5 Ba 
A unique collection of Diamond Work, Enamels, and Works of Frt. 
Every description of Decorative, Table, and Ecclesiastical Gilt and 1 / G 1 8, PICCADILLY, 


Silver Plate. 


ANTIQUE AND Mopern. 
SELECT: OLD SHEFFIELD PLATE. LON DON, W. 
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The Evolution of the Writing Chair. 


6 interesting examples of 
ANTIQUE WRITING CHAIRS 
now on view in Hamptons. 


Year. 

1—1740 Saddle chair, with adjustable 
desk at back. A similar 
chair was used by the Duke 
of Wellington, and is now a 


national treasure, to be seen 
in Walmer Castle. 


2—1770 Exceedingly fine specimen 
in Mahogany. Presented 
by King George IV. to 
Dr. Samuel Barrett. 

31770 Writing chair upholstered 
in leather. 

41790 Saddle chair, with adjust- 
able reading desk and 
circular swing back. 

5—1810 Revolving chair of the 
Empire period. 

6—1790 Sheraton saddle chair, with 
trellis back. 


HAMPTONS Aatiave Gatteries, Patt Matt East, $.W. 
FIRE 


Valuations i Insurance 
RENN IPEON: & SONS chm & bee brought the necessity of these valuations before 


the public, the direct result of acting as Assessors against the 
Insurance Companies in connection with many of the largest Gres that have occurred during recent years at private 
houses in town=andicountry. They have valued furniture, works*of art, and pictures to the extent of nearly 


iTWO MILLION POUNDS STERLING 


the contents of many of the finest homes inf England, the work being done by a permanent staff of valuers, 
whose experience in this respect is unique. 

Their chief Assessor will see Clients at any time by appointment, and give valuable information 
as to the revision of policies. 

Copies of a pamphlet, “The Proper Policy,” by W. Roland Peck, F.S.1., Past President of 
the Auctioneers’ Institute and Past President of the Estate Agents’ Institute (seventh edition, twelfth 
thousand), published in 1902, may be had of 


s HAMPTON G&G SONS ¥ 
ly Fire Assessors, Auctioneers, G Estate Agents, ARY 
x 2 & 3, Cockspur St., London, S.W. yr, S 
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A Fine Old Oak Carved Buffet of 
the Elizabethan Period. 


Also a selection of Genuine 


ANTIQUE 
ENGLISH 
FURNITURE. 


ON VIEW AT 


GREGORY & Co.’s, 19, Old Cavendish St., London, W. 
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HEAL & SON'S 


=————= REPRODUCTIONS OF == 


Antique Toilet Wares 


FOR OLD-FASHIONED WASHSTANDS 


MASON’S IRONSTONE “OLD WILLOW” WEDGWOOD 
11/6 to 22/6 per Set 7/6 per Set 18/6 per Set 


ooo LOD ron BUTTERFLY” SPODE'S “PHEASANT” SPODE'S “ROSE” 
27/- per Set | 32/- per Set 25/- per Set 


Particulars of other interesting reproductions can be had by writing for Heal & Son’s 
booklet: “Toiter WarRES—OLD AND New,” with 50 photographs and_ prices. 
Most of these designs are reserved to Heal & Son, and are not obtainable elsewhere. 


196, etc. TOTTENHAM COURT Rd.,W. 
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LET THE ‘ONOTO PEN HELP YOU 


Now-a-days every profession calls for quick work. We have no time to waste—the world’s 
motto is, “Get it done.” Let the “Onoto” Safety Fountain Pen help you to get through 
your work—by making your writing easier and by enabling you to write anywhere anytime. 
The “Onoto” pen holds enough ink to write 20,000 words—and fills itself in five fics 
seconds from any ink supply without filler or mess. It runs easily over paper— ; 1, 
the ink-flow can be regulated to suit style and speed of writer. Cannot MES 
Ae UY~GZA 


leak in the pocket however it is carried. Z FA 
Price 10/6 and upwards at all Stationers, etc. y fo priny. 2 Zea!" 


Ta DES EAWRUBwé COs Ltd, 
223, BUNHILL ROW, EC. 
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WANTED 


NSN Sie Aw i. Ui Reba 
(XVth—XIXth Century) of the possession of the | 


Old Glass Pictures 


(Not Religious Subjects). 


Royal Museums, Berlin 


SALE - 5th NovEeMBER, 1907 


Illustrated Catalogue 1492, 5/- ; 
not illustrated, free of charge. 


EDWARDS, 
3, Crown Place, HARROGATE. 


CoLLecTIon Dr. CLEMM, 
BERLIN 


Vieux Saxe Vieux Sevres 
Byoux | 
Best Period XVIIIth Century 


iare Ome for (27 
Omlgues relating ls 
3 Coffee oF 
Meet hend-K ahrfy 
/3% Be Doug lae Sh 
Sasgorn? 


xX. 


SALE - 3rd DEcEMBER, 1907 


Illustrated Catalogue 1496, I0/- ; 
not illustrated, free of charge. 


ECR OMAR eel bees he las 
Kunst Auctions Haus, Berlin, S.W. 68 
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| The Largest Stock of Genuine Antiques 
IN LONDON 


VALUED POLICIES FOR 


OUR C17 BOOKLET, 
FIRE INSURANCE. 


ILLUSTRATED WITH EXAMPLES 
FROM OUR ANTIQUE STOCK 
(with Prices), 

IS PUBLISHED MONTHLY, 
POST FREE 


INVALUABLE TO COLLECTORS 


EXPLANATORY BOOKLET 
FREE ON APPLICATION 


A genuine Stuart Mirror, 
: with frame embroidered in bead work of the period 


A pair of very fine A rare Charles II. Chest on Stand ; A pair of very fine 
Stuart Chairs, oak, inlaid with ivory marquetrie, _ Stuart Chairs, 
in carved black oak, finely engraved. in carved black oak, 
jJeaned seats and hacks. £46 00 caned seats and hacks. 


£22510 O the pair £22 IO O the pair 


GILL & REIGATE 


Expert Valuers and Antique Connoisseurs 


73 to 85, Oxford Street, London, W. 
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= Buyers and 
Heming & C0. Sellers of 
Antique Plate 
and Jewels 


Gast Anglian Gallery 


19, ORCHARD STREET, PORTMAN SQUARE, W. 


| 


Powe ie aM | 
— | 
pam Il 


A fine two-handled Covered Cup, by Gabriel Sleath, 1739. 


Height, 124 ins. Breadth, including handles, 12 ins. 


MANTELPIECE and PANELLING on view at the Gallery. 


Telephone—4934 Paddington. HORSFIELD BROS. 


Artistic House Furnishers, 
Decorators and Designers, 
Dealers in Antiques. 


A Fine Old Chippendale Table. 


Boao 
A fine reproduction of a smail Louis XV. Writing Table, sides and back 
panelled with Inlaid Parquetry design. £21 10 O 


Chinese Background in Antique Pale Blue Painted Satin. Illustrated Catalogues and Price Lists Post Free. 


20, Motcomb St., Belgrave M4q., SW. | 45, Buchanan Street, Glasgow. 


November, 1907.—No. Ixxv, XII 


The Connoisseur 


STEINWAY 
NEW YORK PIANOS LONDON 


Vay, ESSRS. STEINWAY & SONS have in stock at their Showrooms in New York and London 
| examples of Grand and Uprighi Pianofortes, with cases decorated in the mcst popular of the classic 
& styles, at varying prices Art Catalogue on request 


5 feet 10 inches in length 


Specially designed to meet modern requirements owing to the reduction in the size of the average drawing- 
room, when want of floor-space precludes all idea of purchasing a Grand Piano, the newest production 


THE. VERTEGRAND 
‘(in Upright form) 


will prove to be an efficient substitute. It is an instrument in which the latest Steinway inventions and 
improvements are incorporated, and which approaches as nearly as possible the richness and breadth of 


the Horizontal Grand 


For full particulars of cash terms, deferred payments, etc., together with 
Booklet ‘‘ U,” “‘ Portraits of Musical Celebrities,” please call or write to 


STEINWAY & SONS 


STEINWAY HALL 
NEW YORK or LONDON 


XIll. 
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STORY @& TRIGGS 


Queen Victoria St., 


LONDON, E.C. 


We are now 
offering our | 
largely increased 
stock of 

Old Furniture, at 
most moderate 
prices. 

The collection 
comprises 

Old Oak and 
Mahogany Inlaid 
Wardrobes, 
Queen Anne 
Chests and 
Tall-Boys, 
several sets of 
Chairs, 

Oak Chests, 
Chests of 
Drawers, 

Leg Sideboards, 
Old Clocks, &c., &. 


One of a number of Old Oak Cupboards 
now on show. 


ORAARALALACLCALACLAO) 


Bartholomew & Fletcher 


ELD: see Seeman od teen ee 


OLp Oak JACOBEAN CHEST, ON 
STAND ot ake £8 10 O 


REPRODUCTION OF DO. 510 0 


217-218, Tottenham Court Rd. 
OY OO OO) 


eo. 


Remarkably Fine Charles I]. Walnut Arm Chair, beautifully carved, 


eo a : : Lah = 


Antique 
Furniture, 
China, 
Silver, 
and 
Works of 
Art. 


Established 
1829. 


Branch :— 
A 

= — en 10, Royal 
Parade, 
Harrogate. 


and in perfect condition. 


W. F. GREENWOOD & SONS, Ltd., 


23 & 24, STONEGATE, YORK. 
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JOHN DAVIS & SONS, 
ANTIQUE GALLERIES, 
203, 204, Tottenham’ ;Court Road 


‘{(Opposite Tottenham*Court Road'Station, Hampstead Tube) 


A set of Six genuine Sheraton Chairs, in Crimson Silk; an old Chippendale Armchair,2 
in Morocco; a fine old Mahogany Sofa Table. 


Also in“stockYa large selection’of Early English€Furniture Jand 
interesting examples of old Oak. 


All articles"marked in plain figures at strictly commercial prices. 


Inspection Invited. 
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CARDINAL &@ HARFORDS 
ashgar Carpets — 


« 


Are an entirely new weave of Oriental Handmade Carpets, and are a masterpiece 
of modern workmanship, in quality equal to the finest Antiques, and, an exact 
facsimile in colour at about one-third of the price 


Sizes to suit all rooms are obtainable - Anyone possessing a beautiful Antique Rug or Carpet 
can have it reproduced in any size in Kashgar make - Some fine specimens are now on view at 


The Levant Warehouse, 108 to 110 High Holborn 


Cardinal &® Harford are the only Importers of the Kashgar Carpets 
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STONER & EVANS, 


fine Art Galleries, 
3, King Street, 
St. James’ Sq., 
London, s.w. 


TeLecrams: TALOFA, LONDON. 
TELEPHONE: 6658 GERRARD. 


oN 


SPECIALITY: Choicest examples of Old 
English Porcelain and Pottery. 


2 


AN IMPORTANT AND FINE OLD CHELSEA GROUP. 


Superb Condition and Quality. Height, 1014 inches. Collections arranged, valued or purchased. 


Telegraphic Address: ‘‘ NULLIFIED, LONDON,” Telephone 4424 Gerrarp. 


GLENDINING & Co. =: 
7, Argyll St., Regent St., London, W. 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS. 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 
Sales by private treaty promptly arranged. 


Danish Art Gallery, 2, ©1d Bond Street, 
Z ; London, W. 


e 


Copenhagen Art 
Faience in various 
decorations. 

Tete a Tete Sets, from 13/- 


Tea, 40 pieces £3 3 O 
= Breakfast, 65 pieces £4 5 O 
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T the Flint Glafs Houfe in 
White -Fryars near the Temple. 
are made and fold by Wholesale or 
Retale all Sorts of Decanthers. 
Drinking Glaffes. Crewits, &c. or 
Glaffes made to any Pattern, of the 
beft Flint ; as alfo all Sorts ofcommon 
Drinking Glaffes. and other Things 
made in ordinary Flint Glafs . at 
reafonable Rates 


This Advertisement from 


Oinemelatler. 


of 8th August, 1710, 


still holds good of the 
Whitefriars Glass Works, E.C. 
(situate in Tudor St., parallel 
to and between Fleet St. and 
the Embankment), where 


JAMES POWELL & SONS, 


in addition to a series of cartoons for Painted Glass by the late 
Sir E. Burne-Jones and other artists, and their usual display 
of reproductions of 18th century shapes and designs in Table 
Glass, are now exhibiting by special arrangement with Messrs. 
JOSIAH WEDGWOOD & SONS, Ltd., a collection of original 
pieces of their famous “* QUEEN'S WARE” from their Museum 
at Etruria and other sources, 
including a plate from the 
Dinner Service made for the 
Empress Catherine Lait 
eussiagitt 17 74- 


The large number of hand-painted 
decorations in the modern repro- 
ductions also on view are all taken 
from the original book of designs 
begun in 1770. These, together 
with several old shapes in the 
Dinner and Tea Sets, etc., are 
reserved exclusively for sale by 


James Powell & Sons 


Visitors are invited to apply for 
orders to view the GLass WorkKS 
at WHITEFRIARS & the PoTTERY 
at ETRURIA. 
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MRS. THORNTON (OF BIRKIN), AFTER SIR THOMAS LAWRENCE, P.R.A. 


WUC Sesites. NAKC IMSS) eM oa S 


OFS 22 ,OLDSDONDaS TREE IS LOND®@ Ne 


have the honour to announce the publication, this month, of a 


MOST BEAUTIFUL MEZZOTINT ENGRAVING BY 


— H. SCOTT BRIDGWATER == 


Mrs. THORNTON 


OF BIRKIN), arrer 


SIR THOMAS LAWRENCE, P.R.A. 


This masterpiece has never been exhibited or engraved previously, and will undoubtedly 


rank as one of the, if not the finest, engraved work of the year. 


SIZE OF ENGRAVED SURFACE, 174 Dyie id sin, 
300 ARTIST'S PROOFS at $8 8s. each. 


All stamped by the Printsellers’ Association. No other state. Plate to be destroyed. 

Intending Subscribers are advised to make an early application as Messrs. 

Vicars have only fifty impressions left, at whose Galleries, 12, Old Bond 
Street, the finished Proof can be inspected. 
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DUVEEN 


LONDON 


AND 


NEW YORK 


The Connoisseur 


and 


eaves A -& 
London Showrooms : "V4 Vp 
158 to 162, Oxford Street, W. (Pp. Zz 0, iy . 
be Ltd. 2, Queen Victoria Street, E.C. AS 
220, Regent Street, W. 
SHEFFIELD - MANCHESTER - NICE - FARIS - JOHANNESBURG 


Silversmiths 


i i eo CS 


vibe Saale 2 Nes al 


en 


Telephone No. 2106 Kensington. 


GRANT & CO... ~~ | EDWIN NICHOLS & Co., Ltd., 


10, Kensington Square, W. 27, New Street, Worcester 


(ESTABLISHED 1790), 


To Collectors of Old Lac Furniture. Invite a visit from their Patrons to view 


 @~@, E have now on exhibition for sale two large ——— their large7stock of 
Lac Cabinets and Coffer on stand, and a 
pair of Old English Lac Vases, 2 feet high, ANTIQUE FURNITURE, CHINA, 


and several other fine pieces. 


An Oak Court Cupboard, once the property of John Wesley. SHEFFIELD PLATE, BRAS S, &c. 
Old Cromwellian Oak Canapé Hall Porter’s Chair. 
Large collection of Old Cut Glass. 


A finely-carved and Ivory inlaid Chinese four-poster bed. Enquiries would receive careful and prompt attention. 


os 


UNDER ROYAL PATRONAGE. 


HENRY WELLS, 


Gu 15 & 19, High Street, SHREWSBURY. 

re a aes 
Genuine & Rare Old China, Silver, 
Prints, Furniture, Works of Art. 


Several Choice Old Worcester Services in Stock— 
Breakfast, Tea and Dessert. . 
Photos and particulars on application. 


BH BH we 
ce ENQUIRIES AND INSPECTION INVITED. 
Ane exceptionally fine specimen ofa ‘a Chippendale ea 
Table, in perfect condition. Telegrams; ‘‘ Wells, Shrewsburv.” National Telephone, 55. 
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To Connoisseur Readers 


6; Patt MALL, 


Lonpon, S.W. 
Dear Sir ork Mapa, 


Having completed the first twelve months since we offered 
Readers of “Tur Connoisseur” the privilege of buying the highest class 
proof engravings on the Instalment System, we desire to thank them 
for the generous support they have given us. 


During the year we have received post orders from all parts of 
the world sent us on the faith of the statements we have made. 
These orders have been followed by scores of letters expressing the 
complete satisfaction the proofs have given on delivery, and repeat 
orders have invariably followed. 


We have never claimed to give a pound’s worth for a shilling, 
and would remind you that high-class engravings made entirely by 
hand, and printed in colours in the 18th century manner, cannot 
possibly be produced cheaply. But we do claim to give you the best 
that money and skill can produce, and these in such limited quantities. 
that must conduce to increase price ultimately, and by means of 
a system of payments which should enable anybody to buy the real 
thing instead of mechanically produced cheap imitations. 


We apologise for having disappointed so many of our subscribers. 
who delayed sending in their orders, but we had no other alternative. 
All orders are supplied in the order of application, and the number 
of all proof issues is limited. Therefore the earlier your subscription, 


the earlier your proof. 


During the coming year we hope to put many artistic productions. 


before you. 


In. conclusion we ask a continuance of your support, and. 


a recommendation to your friends. 


Yours faithfully, 


Henry Graves & Co., Ltd. 
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HENRY GRAVES 6& Co., Ltd., 6, Pall Mall, LONDON, S.W. 


THE STORY OF LAETITIA 


GEO. MOORLAND. 


WD 


HE DIRECTORS have pleasure in announcing that the-above series will shortly be published 


in Mezzotint for the first time. 


THE Six SUBJECTS "ARE AS FOLLOWS: 


DOMESTIC HAPPINESS 

THE ELOPEMENT 

THE VIRTUOUS PARENT 
DRESSING FOR THE MASQUERADE 
THE TAVERN DOOR 

THE FAIR PENITENT 


These were originally published in stipple in the year 1789, and became so popular, that 
the plates having been worn, were repaired, the costumes being brought up to date and re-issued 
in 1811. 


They are now being issued for the first time in mezzotint, and, judging by the popularity 
of our recently issued “ Cries oF Lonvon,” and the advance orders we have already booked for 
this new series, we are entitled to assume an even bigger success is in store for the “ Lariria” 
series, 


There will be 250 sets of Artist Proofs in Black, at £21 Os. Od. 
There will also be 250 sets of Impressions in Colour, at £21 Os. (Od. 


AFTER WHICH THE PLATES WILL BE DESTROYED. 
—_———— 


It is our intention to advertise this series twice only, once in black and once in colour ; 
- > ‘ y Lop ”? > eS eral ‘ y O oF 4 F 1 >| ‘ 
therefore ‘*ConnoissEuR” Readers alone will have the opportunity of securing a set, as it will not 
be advertised in any other journal. 


But if you do not wish to be disappointed, post your order as early as possible after 
publication. 


HENRY GRAVES & Co., Ltd. 
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HENRY GRAVES @& Co., Ltd., 6, Pall Mall, LONDON, S.W. 


MORLAND’S 


STORY OF LAETITIA 


A Series of 6 Plates in Mezzotint, by E. LESLIE HAYNES. 


The Story 
Isa 
a itabl 
Laetitia oa uae 
as told Sie eeaes 
y Bien 
Morland ictures. 


Size 11 ins. by 14 ins. 


DOMESTIC 
HAPPINESS. 


Never 
before 
engraved 
in 
Mezzotint 


Size 11 ins. by 14 ins. 


THE ELOPEMENT. THE VIRTUOUS PARENT. 


THE ORDER FORM IS ON NEXT PAGE. 


Remember 250 Sets only in Black, 
and 250 Sets printed in Colours, 


and Twenty Months to pay for them. 
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HENRY GRAVES @& Co,, Ltd., 6, Pall Mall, LONDON, S.W. 


MORLAND’S STORY OF LAETITIA 


(Continued). 
HERE IS PAYMENT, 
AGS ONE POUND 
DOWN, 
INVESTMENT AND A YEAR 
AND THREE- 
WORTH QUARTERS 
TO COMPLETE 
THINKING 
AFTER 
ABOUT. DELIVERY. 


Size 11 ins. by 14 ins. 


DRESSING FOR 
THE 
MASQUERADE. 


If you 
miss it, 


you 
will 
regret 
it. 
THE TAVERN DOOR. THE FAIR. PENITENT. 
Connoisseur Order Form. INSTALMENT PLAN. 


Messrs. HENRY GRAVES & Co., Lid., 6, Pall Mall, London, S.W. 
plain * pa SAT We 

; printed in colour* of the “Story of Letitia,’ in 6 Plates, 

engraved in Mezzotint by E. Leslie Haynes, and herein enclose my Cheque or P.O. for One Pound 

to secure same. I also covenant to pay the balance of £20 upon delivery of the completed work 

by payments of £1 per month from date of delivery. 


I hereby agree to purchase One Set 
NGNté: 32.35. Bisbee Bld aoe a ee oe ee ee ee 


Address 
* Strike out Set not required. 
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HENRY GRAVES & Co., Ltd., 6, Pall Mall, LONDON, S.W. 


New Pair of Morland Engravings 


A Suitable In Colour Only. An Acceptable 


Birthday Gift. Wedding Present. 


A Lovely Christmas or New Year’s Gift. 


Size of Work, 92 in. by 12% in. Size of Work, 93 in. by 124 in. 
“RUSTIC AMUSEMENT ” “RUSTIC EMPLOYMENT ” 
Engraved in Stipple by Engraved in Stipple by 
Edwin James. Edwin James. 


No introduction to these two charming Morlands is necessary. There are 300 pairs 
only to be printed in colour, at £8 8s. Od. per pair, after which the plates 
will be destroyed. We earnestly request our British and Foreign clients not to delay a day 


in placing their orders, as ‘t is almost certain they will be absorbed in record time. 
Connoisseur Order Form INSTALMENT PLAN 
ee Ged at al eras a aS 


Messrs. HENRY CRAVES &:Co., Lid.,_6, Pall Mall, London, S.W. 
Please supply me with a pair of Colour Proofs by Edwin James, of Morland’s “ Rustic 
Amusement” and “ Rustic Employment,” at £8 8s. Od. the pair, for which I enclose £1 to 


secure same, and covenant to pay the balance of £7 8s. Od. by payments of 20/- per month 


until completed. 
\ Gag, ee ee ene ees ge a ie ae oe Nc anne eee ee 


NLT ESS nice inne Oo oe Oe Ace eee 
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OLD 0 AK RESTORATIONS. | GESBU EAE 01 | Oak Panelling 
PANELLED (aa cee teens. nis 
ROOMS ir 


} Large stock Old Adams Chimney-Pieces, 

f from gss.; Fine old Carved wood Georgian 
, Chimney-Pieces, from £8 15s.; Dog Registered 

and Adams Hob Grates. 

Fine examples of Linen 

Fold Jacobean, Elizabethan, 

and Queen Anne Panelling, 

and other fine 


Old Oak Columns, Mahogany and 
| Oak Doors, Balustrading, Carvings, 


and Doorways. 
Beautiful 16th Century Oak Panelled Room 


ent temporarily fitted. 
Fine piece of work, original condition, can be 
easily adapted and fitted to Hall or Room. 


| Quantity Old English Oak Folding Shutters, fine 
Carved Oak Windows, Architraves & Door Linings. 


FINE and MAGNIFICENT Carved Oak 
CHIMNEY-PIECE and OVERMANTEL. 
Quantity of Simple Oak Panelling. 
Recently secured, Fine Old Oak Staircase, 


Oak Panelled Hall carried out at a Country House in Sussex 


beautiful work in original condition, unrestored. 
For OLD FURNITURE and WORKS of ART Oak Flooring. Interior Decorations. 
Commmissioas Executed | Goods Procured NOW ON HAND, Fine old Oak and other Ceilings, 


for Christie’s, etc. to meet requirements. easily adapted. 


BENJAMIN’S Calleries (oid st. George's Hall), 76, Mortimer Street, London, W. 


To Collectors, Librarians, Art Dealers, Gc. 


“The Connoisseur” SPECIAL INDEX 


to the First Twelve Volumes, SEPTEMBER, 1901, to AUGUST, 1905, price 20/- 


It can be obtained through any Bookseller or Newsagent, or direct from the Publishers, 


INDEX DEPT., 2, Carmelite House, London, E.C. 


THE CONNOISSEUR REGISTER 


Continued from Page IV. 


Jugs, Cups, etc.—Silver lustre and colour. Pink Lustre Fine Old Worcester Hand-Painted Porcelain Dinner 
Jugs, Toad Mugs, Hour Glasses. [No. R2,859 Service. 32. [No. R2,873 
Old Drinking Glasses.—Collector desires to purchase, or For Sale.—Van Dyck portrait of Charles I. [No. k2,874 
exchange duplicates with other collectors. [No. R2,860 Coloured Pictures.- Travelling in France, also Scene on 
Wanted.—Engravings by Gilray. [No. R2,861 Board East Indiaman, etched George oan ae : 
Baxter Oil Prints for Sale [No. R2,862 G : A ag tok 
: 2 : 2 ate-Legged Table.—6 ft. by 4 ft. 6 in. ; < a : 
First shes of Connoisseur for Sale.—All first editions. as Mppeeten Oe SENG Ee 
at offers. [No. R2,863 Grandfather Clock.—Arched brass, eigh worki 
. ; : : a <7 ; t-day working. 
Silk Needlework Picture. — Genuine antique, painted Genuine, unrestored. Reducing collection. [No. R2,877 
face, great artist, cheap. Photos returnable. [No. R2,864 For Sale.—‘“ Baxter’s Cabinet of Paintings,” containing eleven 
Old Sheffield Epergne.—Oval, Five Glass Dishes. Price, coloured prints in first-class condition. Price, £8 
£9 10s. Really fine. Photo. sent. [No. R2,865 [No Re 878 


Unique Piece of Furniture.—Richly scented camphor 
wood. Beautiful Chinese workmanship. Containing nest 
of drawers (two parts) with secretaire, large sideboards, 


The Judgment of Paris, 


peastly carved, two large cupboards, two tables, all BY 
made to pack into the two cupboards. Photos and full 
description on application. Offers. [No. R2,866 hte etl I 
For pales Enna Callots, Le Prince, Picart, and others. 1594—1665. 
2oins, intaglios. [No. R2,867 ; : 
Connoisseur Nos. 1 to 69.—Unbound. What offers ? Magaiticent Pseuipl py auts 
[No. RK2,868 Great French Master, 


For Sale.—Rare Engravings and Drawings. Choicest signed 

Artists’ Proofs by Samuel Cutine. Innocence, ray aber 
Spencer, Lingham, Penelope Boothby, Strawberry Girl, 
Moretta, Yes or No? No! Etchings by Diirer, ete. 
Originals by John Ruskin, late Solomon, Nash, Haghe, 


Alton Towers Collection, 
dispersed 1857. 


Hunt, Vickers, etc., etc. Rare “‘ Arundel ” pictures. Value se ot £5,000 
Old Pp j : [No. R2,869 FOR 

earl Necklace.—Exceedingly fine genuine. £45. OR SALE 

(No. R2,870 by owner privately. 
Old Jacobean Oak Buffet.— £32. Massive Jacobean With- N a 8 
F drawing Table, £17. [No. R2,871 0. K2079. 
or Sale.—Sheraton Sideboard, six Chippendale Chairs Youn i iti 
a ESI a ‘hairs, g man (21) desires position in Anti i 
Chippendale Dining Table. [No. R2,872 6 years’ experience as Se assistant, ehis eee 
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SUPPLEMEN TAR Y WELK 


Warns 


GREAT SALE 
ANTIQUES 


owing to the removal of their Antique Business, for 


purposes of concentration, to their New Galleries 
will be continued during 


the FIRST week in NOVEMBER 


Further Reductions 
FINE ANTIQUES 
BARGAIN PRICES 
175-181, Oxford St., W. 


Vil. 


The Connoisseur 


W. H. PECKITT, 


DEALER IN 


\\ 


Telephone: 
3204 
Gerrard. 

oe 
Price List 
Sree on 
application. 


ee 


SINGLE 
STAMPS 
AND 
COLLECTIONS 
PURCHASED. 
I) A Large and Choice Stock, ranging from CURRENT 
ISSUES to the GREATEST RARITIES, always on view. 
Inspection invited. 


Monthly List of Bargains and. Special Offers will be forwarded 
Post Free on application. 


47, STRAND, LOND 


¢5) 


HARPER 


ASHFORD, 


Kent, 


Has the Largest 
Stock in the 
South of England 
oer OLis 


Jacobean, 
Queen Anne, 
Chippendale, 
@ Sheraton 
Furniture. gece cane Goto 


Antique Furniture 
and Works of Art 


AT. 
THE OLD HOUSE, 
OXFORD. 


Ww 


THE LADIES’ ASSOCIATION, 
Al, High Street, Oxford. 


Fine-Old Stuart Chair. 


Magnificent 
Dinner Set, 

.. Mason’sIron 
Stone China, 

"170 Pieces, 
without 
defect of any 
Kind, rich 
polychrome 
decoration. 


Wm. EGAN @& SONS, Ltd., 


Antique Dealers, 33, Patrick Street, CORK. 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


AVE a Large Collection of 
OLv ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


Il, New Oxford Street (Near Mudie’s Library and 


the British Museum), 
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Ye Sea 
BEN SS 


(| DAVIS & DAVIS, 


Antique Furniture Gallerics, 


HIGH ST., WESTON-SUPER-MARE. 


Aa 2 2 


A large collection of Antiques, 
including :— 
Grandfather Chairs, Settees, 
Sideboards, Court Cupboards, 
Pictures, Engravings, Oriental 
and English China, Glass, &c. 
Telephone— Early Closing Day— 
No. 81. Thursday, 2 o’clock. 


All goods packed free, and sent carriage paid, 
at our risk, 


Six Genuine 


Antique 
Chippendale Chairs 


VAN VEEN & CO. 


Damrak 90 
AMSTERDAM 
>e< 


Rare Stock of Antique 


japanese 
Curios # 
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LKINGTON « Co., Ltp. 


BY SPECIAL APPOINTMENT SILVERSMITHS TO H.M. THE KING. 


An 
unrivalled 
4 The 
Collection of 
Fin 
Antique est 
; Me Show 
Silver and as & rogms 
ork Silver Besin. in London 
Old Sheffield aig 1780. : 
Plate. 2 
Genuine 
: Examples 
Utmost ‘Exeepliss fing and periect 
Old Imsk P Qabin i750. bought 
Value Harp Handle Cap by 
Pa al ter: for Cash. 
< s ne Similay in 
given. smaller hy Ed. Harrgtt. 


Dublin made Sugav Basir, hy Matthew Weat i760: 
Chased with Tarmyard Scenes 


22, REGENT STREET, S.W., & 73, CHEAPSIDE, E.C. 


BELOW PICCADILLY CIRCUS.) 


BIRMINGHAM: LIVERPOOL : 
Newhall Street. Lord Street. 


GLASGOW : 


G (Sole surviving partners 
of Jackson & Graham) 


Have Unique Specimens 


of Fine 


ENGLISH FURNITURE, 
&Cay 


THE INSPECTION OF 
WHICH IS INVITED. 


GRAHAM HOUSE, 
463, OXFORD ST., 
LONDON, W. 


A Spanish Mahogany 
China Cabinet with glass 
sides, finely carved in 
low relief and the carving 
gilt. 


MANCHESTER : 
St. Vincent Street. St. Ann’s Square. 


al 
THE DAIMLER MOTOR CO. (1904) LTD. 


NEWCASTLE: Canadian Agents + CALCUTTA: 


Northumberland Street. A. T. WILEY & CO. Esplanade East. 


BY APPOINTMENT 


BY APPOINTMENT 


Devil's Elbow 
ot ep : AND 
53 | Kirkstone Pass 
TO HIS MAJESTY A a 


DAIMLER 


Asfordby Hall, Melton Mowbray, 
Sept. 12th, 1907. 


Dear Mr. Instone, 

Just back from Scotland and the North. 
I must send you a line and tell you how 
well my 30-55 H.P. Daimler car ran. 
had no troutle of any sort, and had not 
even a screw to touch of any sort or kind. 
A better car than a Daimler I could not 
wish for. The Devil’s Elbow in Scotland 
and the Kirkstone Pass in Westmoreland 
it ran up like a cork, and I believe they are 
1 in 6 or 7. 

Yours truly, 


(Signed) L. E. LOW THER. 


COVENTRY: Daimler Works. LONDON: 219-229, Shaftesbury 
Aveneu, W.C. 


MANCHESTER NOTTINGHAM BRISTOL 
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IN COURSE OF PREPARATION 


The Prominent Families of 
the United States of America 


By ARTHUR MEREDYTH BURKE 


HIS important work, dealing with American family 
history, will, it is confidently anticipated, occupy 
the position of undisputed authority universally ac- 
corded to the well-known genealogical publications 

——— of the compiler’s father, the late Sir Bernard 

Burke, Ulster King of Arms, relating to the Peerage and 

untitled landed classes of Great Britain and its Colonies 


IN order that accuracy and fulness of detail may be secured, 
Mr. Burke is leaving no sources of information, which can 
in any way assist him, unconsulted, and no Opportunity is 
being lost in having frequent recourse to the parish and 
other local registers, to the archives of public offices, the records 
of Nonconformist Associations, family papers, and to the various 
collections of manuscripts both in England and in America 


The Edition, now in course of preparation, will be issued 
to subscribers at Two Gns. net (10 Dols.) per volume 
Price after publication, Three Guineas net (15 Dollars) per volume 


088es—=—0—$—$—$@a*0$89aB6WoO9O9mOO0m9M$MDOSaMDDSDRDSDsxseZ;_xcx 
Applications for Order Forms, etc. should be addressed to 
The Manager, 
“The Prominent Families of the United States of America,” 
c/o Messrs. Eyre & Spottiswoode, His Majesty’s Printers, 
6, Middle New Street, London, E.C, 
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ABSOLUTELY GENUINE ANTIQUE FURNITURE. 


end tee 
Ee tn 


The Manor House contains 55 rooms filled 
with genuine old furniture arranged in 
chronological sequence. Only specimens 
which are quite atithentic are admitted. 


wt 


The Illustration shows a corner of a 
Jacobean Bedroom with the following 
Oak Furniture, dating from 1620 to 


about 1680 :— , 

A four-post Bedstead - 45 0 0 
Full size 

A Refectory Table re 715 0 
Length, iy 

A Stuart Char - - - 3 5 O 
With carved Back 

A Stuart Armchair - - 815 O 

(Merle, Bea eo 7S). GY wt) 

A Walnut Mirror - - 5 15 O 
4 ft. high, richly carved Frame 

Needlework Panel hon 5275080 

A Chest of Drawers - 5 II If O 
eft han 

A Chest of Drawers- - 815 O 
Right hand 


F. W. PHILLIPS, mavor'tiouse, HITCHIN, neers 


He Antique Clocks. | 


(@ <a 0 am 0 em o a 0 ee ee a = = = 


Simenent to 
. the King. 


Moderate 


Prices. 


Choice 
Selection 

of 

Antique 
Clocks 

of the 
Louis XV. 


# 


Inspection 
Invited. 


# 


DECORATION | § 


Louis XVI. No 
j a , Impor- 
me tunity to 
Periods. Purchase. 


oe | 


A Fine Marble and Ormolu Gilt Empire Clock. 


Goldsmiths® Silversmiths Gompany 


(Watchmakers to the Admiralty), 
112, REGENT STREET, LONDON, w. 


287—291 
OLD STREET.| MOU WRILEN JAMES’ ST 
LONDON. E.C. el PALL MALL.S.W. 
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PHOTOGRAMS OF 
.. THE YEAR I1907.. 


IKE its wonderfully 
[k successful predecessors, 
represents modern Pic- 
torial Photography as “ Royal 
Academy Pictures,” “Pictures 


of the Year,” etc., represent 
painting and sculpture. 


The illustrations (nearly 
200 in number) are selected 
from the work of the leading 
pictorial photographers in 
Britain, the United States, 
the Continent of Europe, and 
the Colonies. 


LONDON; 


DAWBARN & WARD. 
= UTD. 


The literary contents include 
a critique on the principal 
British exhibitions and on 
non-exhibited work, by H. Snowden Ward, with contributions 
on the tendencies of their own “schools” by Continental, 
American, and Colonial leaders. 


The price of the volume, in handsome 
cloth library binding, is 3s, nett; in 
paper boards, 2s. nett; postage 5d. extra. 


London :—DAWBARN & WARD, Ltd., 


6, FARRINGDON AVENUE €E.c. 
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Walls that are a picture in 
themselves— 


Rooms that look bright 
and spacious— 
Homes that are artistic and 


really healthful. 


Such are the effects of decoration with 
Hall’s Distemper, the most artistic, and 
the most practical cf all wall-coverings. 


Hall’s Distemper shculd not be con- 
fused with the many so-called washable 
Distempers now offered for sale; it is a 
unique preparation with entirely distinct 
advantages. It is sold ready to mix with 
water, and is applied with a whitewash 
brush, saving much in the cost of labour ; 
it sets hard, and is washable in three 
weeks. It neither cracks, blisters, nor 


peels off, never fades nor turns black, 
and contains a rowerful and effective 


microbe destroyer. 


Specify Hall's Distemper when re- 
decorating, and for the woodwork 
remember to have ™“ Sisco’’ White Japan. 
Ask your decorator to shew you the 
series of artistic Hall's Distemper stencil 
friezes. "The one shewn in this advertise- 
ment is No. 12, 2lin. deep. 

You are invited to send or the Hall’s Dis- 
temper booklet ‘‘ Modern Development in 
House Decoration” with coloured views of 
Dining, Drawing, Bedroom and Library 1n 
Hall’s Distemper decoration, sent post free on 
application to the Sole’ Proprietors and 
Manufacturers— 

SISSONS BROTHERS & Co., Ltp., HULL. 

London Office: 31998, Boro’ High St., S.E. 


er. 


TRADE MARK 


Southampton—Cherbourg—New York Service. 
UNITED STATES MAIL STEAMERS. 


AMERICAN LINE | 


i 
—= 


The well-known Express Twin-screw Steamers, ** ST. PAUL,” 
“ST, LOUIS,” ‘‘NEW YOI K” and ** PHILADELPHIA,” leave 
Southampton for New York every Saturday at noon, calling at Cherbourg, 
and are celebrated for the regularity of their passages, usually made in six 
and a half to seven days from port to port, 

Special Trains leave Waterloo Station at 8.30 a.m or Second and 
Third Class, and 10 a.m, for First Class Passengers, conveying them and 
their baggage alongside the steamers in the Empress Dock, 

FIRST CLASS,—The Saloons and State Rooms are amidships. 
T_adies' and Gentlemen’s Sitting and Smoke Rooms, Pianos, Libraries, 
Barber's Shop, Bath Rooms, etc., provided, 

Special attention is paid to ventilation, 

SECOND CIASS.—The accommodation is of a very high description, 
and a liberal table provided, 

Excellent accommodation is provided for THIRD CI.ASS Passengers. 
Dining Rooms and small Cabins provided for families with children and 
others travelling alone, 

Passengers booked to and from every station in the United States and 
Canada, and via San Francisco and via Vancouver, to Australia, New 
Zealand, China and Japan, at specially reduced rates, 

The Steamers are fitted with the Marconi Wireless Telegraph. 


Apply, in New York, to the AMERICAN LINE, 9 Broadway; 
In'Paris, NICHOLAS MARTIN, 9 Rue Scribe; or to» 


2 27 § 29 James Street, LIVERPOOL. 
American (| % Leadenhall Street, LONDON. 
Line 1 Cockspur Street, LONDON. 
9 Canute Road, SOUTHAMPTON, 
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—It is simple 
nowadays. 


To do the raising and ensure 


light and dainty cakes use 


2 0z. of “ the sure raising powder”-—— 


“Paisley Flour’ 


(Trade Mark) 
—to 1 lb. of ordinary flour. 


Home baking with Paisley Flour is not only 


CARRON. 


Dog Grates 


more wholesome but costs less than buying 


from the shop or using cake mixtures. 


“ Paisley Flour” is sold in 
rd., 34d. and 7d. packets, 
with many interesting 
recipes. Aid. packet will 
raise lb. of flour. 


are distinguished by their 
unique and_ attractive 
designs and will appeal 
to all who appreciate 
rare home _ decorations. 


Eminent artists created 


») 
> 
>) 
) 
) 
> 
> 
) 
> 

many of the designs over 5 
> 
> 
p) 
> 
>) 
> 
> 
be) 
> 
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ire! Fire! 
Fire! Fire! “di: SORE Sean cll 


though modernised _ to 
suit present day require- 
ments are considered the 
Halestewo cta tlt ee ae 
material and workman- 
ship are of the highest 
order. 


Make provision in case you 
have a fire. Protect your 


epee 
« 
q 
q 
G 
@ 
e 
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@ 
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premises with the € 
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“NEW ERA” 


HAND CHEMICAL 


FIRE EXTINGUISHER. 
== «@ —— 

We cannot too highly recom- 
mend these machines for 
‘“‘FIRST AID.”’ Ata recent 
fire at Norwich it was said 
that the ‘‘NEW ERA” was 
the means of saving several 
‘) Thousands of Pounds. Be 
ready, therefore. Instal 
“NEW ERAS” atonce. Delays are dangerous. 

There is no cure for Fire— 


Write for No.21 Dog Gate Catalogue, 
and address of nearcst Merchant supply- 
ing Carron manufactures. 


INCORPORATED BY 


CARRON (COMPANY 


ONLY PREVENTION 


= WM 


An Illustrated Booklet and Literature 
. will be sent on application to. . 


Carron, Stirlingshire. 
Showrooms--Lonpon (City)—15, per 
Thames Street, E.C.; (West End)—23 
Princes Street Cavendish Square Ww. 
LivErRrooi—22 to 30, Red Cross Street. 
GLasGow — 125, Buchanan Street. 
MaANCHESTER—24 + Brazennose Street. 


Tue Vator Company, LtD., 


Rocky Lane, Aston Cross, Birmingham 


Bristot—i1o0, Victoria Street. Nrw- 
CASTLE-ON- Tyne— 13, Prudhoe Street. 
BIRMINGHAM—218, 220, 222, Corporation 


Street. Dusitin—a4, Grafton Street. 
GUIILOIOIS 
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Coins and War and Commemorative Medals in Gold, Silver 


and Copper. Antiquities and Objects of Art, Greek, Roman, Medieval, 
Chinese, Japanese, &c. Fine old Miniature paintings. Finest condition, 
low prices. Cabinets and Wall Cases for exhibiting. 

WEIGHT, Numismatist & Antiquary, 76, Ship Street, BRIGHTON. 


NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. PartripGE, The Bank, 
Alvechurch, Worcestershire. 


ANTI UE LACES and Muslin Embroideries, Venetian Rose Point, Milanese, 
Burano, Point d’Alencon, Point d’Angleterre, Point d’Argentan, 


Binche, Mechlin, Greek, Hungarian, Point de Flandres, Point Gaze, Lille and Muslin 
Embroideries, Veils in Ladies’ Needlework, Limerick, Honiton, and Buckingham. 
ANTIQUE LACE PURCHASED OR SOLD ON COMMISSION, 


ELWOOD & SON. 43, MILSOM STREET, BATH. 


Queen Anne Cabinet, with fall front enclosing 14 drawers, 
and 4 drawers in lower part. 3 ft. 1 in. wide by 

5 ft. Zins. high. L12 10s. 
F. JONES, 1, Tavistock Street, BEDFORD. 


E. BURR, 5, Silver Street, BEDFORD. 


Jacobean Oak Chest of Drawers, rope pattern rails, £5; Old Oak 
Side Table, 4 ft. by 2 ft., carved on front rail, £6; Fine Oak Arm 
Chair, £8; 2 ditto Chests, £5 10s. each. Photos. 


W. J. MCCOY & SONS, Ltd., BELFAST, 
% Dealers in Antiques, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


Spencer's The King’s Race Horses, 63/- net for 25/-; Burton’s Arabian Nights, 17 vols., 
illustrated, unexpurgated, £13 13s. ; Oscar Wilde’s Poems, 21/- for 10/6; Woman of No 
Importance, 21/- for 10/6; Cruikshank’s Water Colours, 42/- net for 21/-; Sporting Books, 
Rare Books, First Editions, &c., 100,000 in stock. 1 can supply anything, Please 


SEMONEEIES BAKER’S GREAT BOOK SHOP, 
List Free. 14-16, John Bright Street, BIRMINGHAM. 


_ BOOKS.—Wm. Brough & Sons, Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any de>cription and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 


Auction Sale willbe entirely obviated Catalogues gratis.—313, Broad St., Birmingham, 
Established 1845. (Telegrams :—“ Bibliopole, birmingham.” ) 


Use STEPHENSONS’ = 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 


GENUINE ANTIQUES Fine old Charles II. Arm Chair with twist legs and back, 


vA surmounted by carved scrolls and shell, in original old 
condition, £14; single Chairs same period, £2 10s. and £3 10s. each, Fine old French 
Bronze ‘*Pan” carrying a Goat, 27 ins, high, period about 1780, £15. Old Silver 
Porringer, 1757, £10 10s. ; ditto, 1773, £8 88. A large stock of Old English and Oriental 
China, Delft Potiery, &c. No Reproductions Sold. 


J. P. WAY, Antique Art Gallery, Park Street, Bristol. 


ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol. 


ce FELL Dealer in Antiques & Modern Furniture. 
’ Corporation St.. CHESTERFIELD. 


Handsome Spanish Mahogany Bureau Bookcase; two fine Setles—one 
Chippendale, one Hepplewhite, with cane seat; fine Sheraton China 
Cabinet; several good Satinwood pieces. Specialities: English Oak, 
Pewter, and Brass Work. Reproductions not stocked. 
Enquiries solicited. A. G. COX, 407, High Street, Cheltenham. 


REPRODUCTIONS 


OF OLD COLOURED PRINTS. 
Oval and Square Frames. List Free. 


VITROGRAPHIC CO., CHELTENHAM. 


————————————————————— 

ET of four genuine Charles II. Carved Chairs from Coolmain Ca ; 
Ss set of eight Hepplewhite Chairs, in fine preservation; cane seo 
Davenport China, marked; and Genuine Old Coloured Engravings at 


CLARKE’S GALLERIES, 40 & 41, Grand Parade, CORK. 
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Genuine Antique Furniture in original condition, guaranteed to 
be without faking, always on hand. 
The Trade Supplied. Photographs forwarded. 


JAMES HILL, Collector of Antiques, 
7 & 12, Bachelor’s Walk, DUBLIN. 


ANTIQUE SILVER George III. Tea Set, £27. George III. oval 
* Tray, 20 ins., £50. George I. Cruet Stand 

(Chester mark), £18 10s. George II. Cocoa Pot, £13 10s. 
Queen Anne and George II. three-pronged Forks. 


T. SMITH & SONS, 47, George St.,. EDINBURGH. 


“THE NEUK,” 26, PORTUGAL STREET, LIN- 
E. FOUNTAINE-BRODIE, COLN’S INN FIELDS, LONDON, and 288, RENFREW 
S1TRFRT, CHARING CROSS, GI.ASGOW. Collector of Antique Furniture, China, Silver, 
Sheffield Plate, Pewter, Brass, Jewellery, and Lace. Spectalities this Month :—Marked 
Spode Blue and White Supper Set, perfect condition, in fine original circular Mahogany 
Tray; rare t7th century Oak and Walnut Escretoire, very small size, with historic pedi- 
gree; tiny Chippendale Bureau (2 ft. 6 ins. wide); Queen Anne Wig Stand; two beauti- 
ful Georgian Silver Tea Services; Hepplewhite Mahogany Pole Screen; pair of old 
Brass 7-light Candelara. 


Fine old Carved Oak Withdrawing Table, original condition, £15. 
Massive Carved Oak Elizabethan Cabinet, with large mushroom 
feet, £18, unrestored. William and Mary period high-back 
Chairs, sets of old Hepplewhite Chairs, &c., all unrestored. 


PARKHURST, FURNITURE Dea 


Haywards Heath, SUSSEX. 
Telephone No. 22, : 38 miles, Brighton Main Line. 


Old China and Pottery.— Marked pieces of Worcester, Salopian, Crown Derby, 
Leeds, Davenport, Rogers, Birch, Spode, &c., from 5/- to 70/- each. 


Baxter Oil Prints,—Fine and rare examples always in stock. 


C. L. PICKARD, 15, Woodhouse Lane, LEEDS. 


T. W. RICHARDS, | 
12, Blenheim Terrace, | 
LEEDS. « m mw mu } 


Genuine 
Antiques 


CURIOSITIES, ctoman, 77, Brixton Hill, London. 


E. HARRISON, 47, Duke Street, 
Manchester Sq., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


Several Carved Oak Jacobean Chairs. 
Kingwood and Spruce Bureau. 
Grand Specimens. 


ARTHUR JUPP & Co., 35, Red Lion St., Holborn. 


Telephone 9120 Central, 


STAMPS.—Selections on approval. Prices extremely 
moderate. Catalogue free. All kinds purchased. 
BRIDGER & Kay, 71, Fleet Street, London, E.C. 


CARLISLE, 40, Beauchamp Flace, S.W. 
PG eM le: Old English and other Furniture. Engravings and Original 


Lustres. Tudor and other Embroideries. 
P. ELLIS, 249, High Holborn, LONDON, W.C. 
Offers Old Arm Chairs 28/6, 35/-, 42/6 


this month. Old Barometers 


Old Engravings & Paintings Framed & Restored. 


ERNEST ALDEN, 39, King’s Road, Sloane Square, S.W. 
Telephone, 1419 Victoria, 
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Telephone No. 
I56I Gerrard. 


Sey 
2D POD 


(\\ 


Established 1794. 


Messrs. PUTTICK & SIMPSON, 


Fine Art Auctioneers. 47, Leicester Square, Condon. 


(Formerly the Mansion of Sir Joshua Reynolds, P.R.A,) 


THESE FINE GALLERIES WERE SPECIALLY DESIGNED 
— AND BUILT FOR THE PROPER DISPLAY OF —— 


Pictures, Engravings, Antique Furniture, China, 
Works of Art and Antiquities generally. 


SALES DAILY THROUGHOUT THE SEASON. 


Messrs. PUTTICK & SIMPSON are always pleased to advise clients as to the Tale of property they wish to sell. 
Experienced Valuers call on receipt of letter or telegram. 


GOVETT L®, Steg Bete 


SPECIALISTS IN 


ey 
DRYAD| 
CANE | 
FURNITURE] 


A new Furniture for the J 
house, made of solid pulp [| 
cane. {The result of ff 
many experiments in the | 
endeavour to produce a 
strong, artistic furniture 
to harmonise in design 
and colouring with any 
good surroundings. 


Illustrated Catalogue, 
post free, 
from the maker, 


HARRY H. PEACH, 37, Belvoir St., LEICESTER. 


Earls Court, 


fintique Furniture SW. 


TELEPHONE: 179 WESTERN. 


Genuine old Queen Anne Bureau Bookcase, with the 
original Vauxhall Plates. 


Gentine Chippendale hanging Wardrobe; and a large 
collection of other Antique Furniture. 


NOT BOND STREET PRICES 


S. G. FENTON, a y Genuine XVII. Century 


. MINIATURE .. 


Grandfather Clock 


INLAID POLLARD OAK. 


Dealer in 


Coins, Medals, Antiques, 


Arms & Armour, 


Old English Pottery 6 China. 


Recent additions to Stock include very fine Sheraton 
Bookcase, Salt Glaze and Wheildon Ware, a fine series 
of old Polynesian Weapons, Bristol Figures, &c. 


& GENUINE ANTIQUE # 
FURNITURE, CHINA, ETC. 


+ The Old Curiosity Shop, 2- THE SPINNING WHEEL, 
30, CRANBOURN ST., LONDON, W.¢. FARNHAM, SURREY. 


(Opposite Leicester Square Station of the Tube Railways.) 


Reference No. ANSWERS TO CORRESPONDENTS. NOVEMBER, 


For Office use only. E N. Q U TR Y CO UP ON. 1907. 


Ware (State whether Mr., Mrs., 07 Missy. 22.55.20 
AVA BR PRE RE RI RIES es OA oa ea 
TYEE LT ILO BO A OO EOL! OE ete a Aye ete eee corer 


—FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK. 
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Old English Pottery & Porcelain 


Elers, Astbury, Wheildon, Wedgwood, Leeds, 
Liverpool, Chelsea, Bow, Derby, Bristol, 
Nantgarw, Lowestoft, Longton Hall, Rockingham. 


ABSOLUTELY GENUINE SPECIMENS. 


ae, a 
JOHN EVELYN @& Co., 13, Exbibition Roa 
Ota a ieee et, 
i High St., W. 
EDGAR LINCOLN, ete aaweseal tila ae Coins. 


PRICED CATALOGUE OF ENGLISH COINS (260 Illustrations), post free 7d. 
New Copper Coins of 1,2 and 5 ére of Norway, Sweden and Denmark, 
6d. each set of 3, or three sets complete, 1/3, postage Id. extra. 


pte a ee ee 
RUSSIAN DEPOT, 115, EBURY STREET, VICTORIA, S.W. 
Exhibition and Sale of Old Brocades, Priests’ Vestments, 
a very fine Collection of Eikons, and some especially 
choice pieces of OJd Lace. 


CURIO HUNTING FOR PROFIT. 
RIVATE persons desirous of disposing of Antiques at 
bargain prices, will find a ready sale for same at the 
London Opinion Curio Club, 107, Regent Street, 
London, W. All those interested in Antiques and Curios 
are invited to call or write to the Secretary, 107, Regent 
Street, for prospectus and terms of membership. 


KATE FRESCO, 68, Lincoln’s Inn Fields, W.C. 


Old China, Old English Pottery, Old Delftware, Old Dutch Tiles, 
Brassware, etc., etc. A set of Famille Vert ‘‘ saucer’’ Dishes. 


HANDSOME CHRISTMAS PRESENTS. 


THOMAS CUBITT, 283 Fulham Road, S.W. 


GENUINE OLD FURNITURE, 
(OF NORWICH) CHINA, PRINTS. .*. .*. .*. 
Speciality :— Pair of exceedingly choice old genuine Sheraton Satinwood Cabinets 
or Bookcases, in perfect condition ; lattice glazed doors; 8 ft. 9 in. high, 4 ft. 6 in. wide. 
Price £250. Exceptional opportunity. 


Rare old Flemish Oak Dresser, 5 ft. 3 ins. long, 6 ft. 9 ins. high, two 
cupboards in lower part with moulded panels and strapwork carving, 
lofty canopy back finely panelled, shelves and pegs for spoons and 
tankards, quite genuine. £20. Photographs. 


G. R. COOPER, # Dealer in Antiques, # MANSFIELD. 


Two NosaLEe 
Luz Ape rman Beosreaps * 


A BANQUET TABLE & 40m: 
MONKS TABLE 
Yul 


| |e 7. eles 
BI </ACOBITE: CUPBOARD 
& Spanish leather Screen 
NUMEROUS - CHAIRS, Coreees 
SETTLES , CLOCKS, &e 
—.— 


TO AMERICAN 


J. BRETT & SONS, Ltd., 
92, PRINCE OF WALES ROAD, NORWICH. 


Jacobean Chests, 55/-; Chippendale Glass, 25/-; Chests from £2. 
Largest Selection in the Eastern Counties. 


300 Pewter Plates. Large stock of Chippendale Chairs 
and Grandfather Clocks. TRADE SUPPLIED. 


R. E. TREASURE, Crooked Lane, Preston. 
JOHN WESTHEAD @ Co., 


ESTABLISHED 1821, 


Antique Furniture and 
Old China Dealers, © 


174, Friargate, and 16, 17, 18, Orchard Street, PRESTON. 


Most important Sporting Painting by the late Charles Jones. Size of 
canvas, 6 ft. by 4 ft.; cost £500. Subject: Gillies shooting, ponies, setters, 
pointer, game, &c. Very fine work, only £100, or exchange large stone 
diamond ring. An opportunity to secure a bargain. 


GEORGE ALBERT SMITH, St. Ives, Huntingdonshire. 
LT 


SCARCE MODERN ARTISTS’ PROOFS, 
ETCHINGS and MEZZOTINTS. 


WRITE FOR CATALOGUE. 


MATTHEWS @ BROOKE, Market St., BRADFORD. 


_— 
8 Fine Carved Back Chairs, £52 10s.; 3 Good Old Oil Paintings, 
cheap; Queen Anne Grandfather Clock, £15. 


Adadress— LARGEST STOCK IN THE PROVINCES, Trade Supplied. 
J. FRANKS, ST. NEOTS, Hunts., & Arcade, Bedford. 
Mrs. RUDD, St. Catherine Terrace, Southbourn-on-Sea 
ANTI2 UES (Only authorised pieces). 


Trams pass the doors from Bournemouth or Christchurch. 


The Clock Tower, 


SOUTHSEA. ‘th 
& r n e S t S m salseueenae 


Antique Furniture 
A very fine Chippendale claw and ball foot Card Table. Photo. on application. 


in South of England. 

J. W. ROSE & SON, antique Gatieries, SLEAFORD, Lincs. 

For Genuine Antiques only. Old Prints a Speciality. 
Fine Gallery Show. Close to the Station. 


Chippendale Wardrobes, Chippendale Serpentine Chest of Drawers 
with fret corners, Jacobean Dressers, &c., &c. 


E. J. MORRIS, Antique Dealer, 
46 and 47, CHAPEL ASH, WOLVERHAMPTON. 


OLD ENGRAVINGS.-— Views in all Counties for framing or ‘‘ extra- 

illustrating”; Portraits for framing or ‘tGrangerising’’; Sporting, Naval, 

Morland, Baxter and old Tinsel Prints. ‘‘ Vanity Fair” Cartoons, Houbra- 

ken’s Heads, old Staffordshire Figures, Lustre, old Sheffield Plate, Antique 

Furniture. A. WHITWORTH, Enquiries Solicited. 
Antique Dealer, 16, Bond Street, Hull. 


aw OLLECTORS wishing to purchase 
Lox or sell privately should advertise 
in ** The Connoisseur” Register 

(see advt., page II.). 

The Charge is TWOPENCE PER WORD. 


SPECIAL NOTICE 


Communications and Goods in respect of this enquiry should be addressed—‘‘ The Correspondence Manager,” 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C, 


In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the subject. 


Owing to the great demands upon our space it is impossible to 


] guarantee a reply in the ensuing i i i 
be made to insert same promptly, and strict order of priority wil mt A note of advice stil be auiyice sat aa 


correspondent a few days prior to the publication of the number 


1 be invariably maintained. A note of advice will be duly forwarded to each 
containing the information required. 


The conditions under which articles may be sent for our opinion are as follows: 


1. The fee to be arranged, together with other details, 


2. As we insure valuable articles 


between the owner of the object and ourselves, before consignment. 


shouldbe elves Usoreiaad, against all risks whilst on our hands, due notice of the amount for which policy is to be liable 


3. All cost of carriage, both ways, 
responsibility for loss or damage caused in transit. 
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to be defrayed by the owner, 


and the Proprietors, Messrs. Otto Ltd., cannot accept any 


. Fragile articles of small dimensions should be forwarded per Registered Post. 
5. All objects to be packed in material that can be used for their return, 
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Mr. PUNCH’S MASTERPIECES 


The Cream of Sixty Years’ Issues 
of the Famous Comic Journal 


FoR 2/6 vown. 


A first payment of 2s. 6d. secures the 25 handsome 
volumes of the ‘‘Punch Library of Humour,’’ a unique 
collection of masterpieces of comic genius, just published 
by arrangement with the proprietors of ‘‘Punch.’”’ Nine 
monthly payments of only 5s. each complete the pur- 
chase—£2 7s. 6d. in all, £2 5s. 2d. cash—and a handsome 
bookshelf of elegant design is presented free of charge 
with each set. Truly a remarkable offer. 

The striking character of the bargain 
THE CREAM 
OF THE GREAT 
ORIGINAL. 


is at once apparent to anyone who 
realises the enormous sums which 
have been expended on the pro- 
duction of the famous journal from first to last. Many of 
the contributors to ‘‘ Punch” both in pen and pencil have 
been men of world-wide repute, whose work has com- 
manded the highest prices. The names of Tenniel, Leech, 
Thackeray, Phil May, du Maurier, Charles Keene, Douglas 
Jerrold, and many others, at once suggest themselves to 
those who know ‘‘ Punch” and the part it has played in 
the social and political life of the nation. ‘* Punch,” 
indeed, is one of the few journals in the world the old 
files of which do not lose their value. A complete file 
of “Punch”? from the beginning would cost some twenty 
to twenty-five pounds, whereas the * Punch Library of 
Humour,’’ which gives the very cream of the pages of the 


reat origin i ‘i own and nine 
dily to classi- 
he has drawn 
he ‘¢ Library ”’ 
he volumes— 
unch on the 
Hicate at once 
cheme of the 


To the man who knows the value of a knowledge of 
human nature, who can see as he grows older the necessity 
of humouring the foibles of his fellows, and who has 
arrived at the time of life when he recognises that, 
though he cannot avoid disagreeable facts, he can weaken 
their force by seasoning them with wit—to such a man 
the set of twenty-five volumes will have as great a value 
as any book upon which his education depends. 


For the hour of leisure at the end of 


HANDSOME ine day, for the moments of worry and 
BOOKSHELF anxiety, for the odd unoccupied minutes 
FREEOF in the life of every member of the family, 
CHARGE. 


” 


will 
serve a very real use. The appearance, moreover, of 


Y 


the ‘‘ Punch Library of Humour 


the volumes, with their special cover designs by Mr. 
John Hassall, is such as to render them a valuable 
addition to any library, while the special bookshelf, 
constructed by the leading firm of cabinet-makers, will 
harmonise with the furnishings of the finest room. 

Send at once for full particulars of this great offer. Use the enquiry 


form below, which will go in an OPEN ENVELOPE FOR A 
HALFPENNY STAMP, and you will have by return a delightful little 


booklet, entitled ‘A Happy Hour with Mr. Punch,” which will give all 
necessary information to prospective purchasers. 


i 


THE MANAGER, 
Dept. C.O. 1, Room 3a, 
Carmelite House, London, E.C. 


Please send me a free copy of the Ilustrated Booklet, 


entitled—* A Happy Hour with Mr. Punch.” 
Nia cceccecestatttiececsscaceuscevsrssesseemesensseeeensicis 
AdAPCSS......00cceccessccsscsecsrenecesasenesseeserteaeaes 


GCcO,4F Occtipation .......ccersecssesseererrcerereeseseeseoenres 
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Colonial G Foreign | “ONE HUNDRED MASTERS 
Postage Stamps. OF THE PRESENT DAY.” 


> Published in 20 Parts, each containing Five Coloured 
Superb copies at low prices. Reproductions after the best 


MODERN GERMAN ARTISTS, 


PRICE 2/- NET EACH. 


Approval selections sent. 


Collectors are particularly requested to send 
want lists, which will have careful attention. Bound in One Volume, 
Half Persian £2 2s. net. 


& The High-water Mark of Three-colour Reproduction, 
A Specimen Part will be sent Post Free on receipt of 


W. HOUTZAMER, P.Or for 2 


368, Strand, LONDON, WC, | ee eee eer eects ces ot al 


SPE CLAL. NOG 
Presentation - Plates 


EVENING. NIGHT. 


Reproduced by kind permission from a proof engraving 
in the possession a, Messrs. Gooden & Fox, 57, Pall Mall, S.W. 


The Proprietors of Tur Connoisseur have decided to present two Colour Plates 
to all subscribers who will send in the Six Coupons which will appear in the 
July to December, 1907, issues. The Plates are facsimile reproductions of the 
Coloured Engravings by P. W. Tomkins, after W. Ha TILTON, R.A., entitled 


“‘ Evening”’ and “ Night” (engraved surface, 13 in 
by 9% in.), as illustrated above. They are th 
companion pictures of the two presented to sub 
scribers, November, 1902, to October, 1903. Ful 
Instructions for forwarding the Coupons will b 
given in the December issue. 
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“The Connoisseur” Extra Number 


Francesco Bartolozzi, R.A. 


A BIOGRAPHICAL ESSAY By J. T. HERBERT BAILY 


With a Catalogue of the principal Prints; a Six Years’ Record of Auction Prices, and 
over 100 Illustrations, including 30 Full-page Plates in colour. 


Cb 


5 |= net; Bound, 7/6. 


The issue will be limited, and there will be no reprint. 
or the Publishers: 


Can be obtained from all Newsagents or Booksellers, 


“The CONNOISSEUR,” HOUSE, E.C. 
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Mr. Wm. HEINEMANN’S LIST 
A HISTORY OF SCULPTURE 


By ERNEST H. SHORT. 


With 112 Illustrations. 1 Vol. Large Crown 8vo. 
Price 10s. net.* 


CATHEDRAL CITIES OF FRANCE 


By HERBERT MARSHALL, R.W.S., and 
HESTER MARSHALL. 
With 60 Reproductions of Water-Colour Drawings by 
HERBERT MARSHALL, R.W.S. 1 Vol. Demy Svo. 
Price 16s, net.* 


*.* Also an Edition de Luxe on hand-made paper with 
the plates mounted; limited to 150 Copies. &2 2s. net. 


UNIFORM WITH THE ABOVE— 


CATHEDRAL CITIES OF ENGLAND 


By GEORGE GILBERT. 


With 60 Reproductions of Water-Colour Drawings by 
W. W. CoLuins, R.I. Demy 8vo. Price 16s, net. 


BELOW THE CATARACTS 


By WALTER TYNDALE. 
With 60 Plates in Colour, reproduced from Water- 
Colour Drawings by the Author. 1 Vol. Demy 8vo. 
Price 16s. net.* 


ARTHUR RACKHAM’S NEW PICTURES. 


ALICE’S ADVENTURES IN 
WONDERLAND 


By LEWIS CARROLL. 


With 12 Plates in Colour and numerous Black-and- 

White Illustrations by ARTHUR RACKHAM, and an 

Introductory Poem by Austin Dosson. Square 
Crown 8vo. Price 6s, net.* 


By THE SAME ARTIST. 


RIP VAN WINKLE 


By WASHINGTON IRVING. 


With Drawings by ARTHUR RACKHAM, 
Third Impression. 


A.R.W.S. 
Price 15s, net. 


WILLIAM HOGARTH 


By AUSTIN DOBSON. 
With Introduction by Sir WaLTER ARMSTRONG. IIlus- 


trated. New and Cheaper Edition, 1 Vol., price 
6s. net. 
Mr. M. H. Spre_mann.—‘ Here for the first time does 


Hogarth receive the fullest justice. Nothing could be better than 
this monument to the pheeer of the English school of pz rg CE" 


te Dypssectien on Bpbiieation Mr. Hernan Ss 
Illustrated Autumn Announcement List Post Free. 


Pr lS. 


LONDON: Wm. HEINEMANN, 21, BEDFORD STREET, W.C. 
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MACMILLAN’S NEW BOOKS. 


Leaves from the Note-Books of Lady Dorothy 


Edited by her son, RaLpH NEvILL. With 


Portraits. S8vo. 15s. net. 


Nevill. 


Photogravure 


William Allingham: A Diary. Edited by 
H. ALLINGHAM and D. RapForp. With Por- 
traits in Photogravure. S8vo. 12s. net. 

With intimate personal recollections of Tenny- 
son, Carlyle, and other famous men. 


A Catalogue Raisonne of the Works of the 

Most Eminent Dutch Painters of the Seven- 

teenth Century. Based on the work of JOHN 
SmiTH, by Dr. C. HOFSTEDE DE Groot. Trans=- 
lated by Epwarp G. Hawke. In Ten volumes. 
8vo. 25s. net each. 

Volume I.—Jan Steen, Gabriel Metsu, Gerard Dou, 
Pieter de Hooch, Carel Fabritius, Johannes 
Vermeer. [Shortly. 


W. TIMOTHY COLE. 

Old Spanish Masters. Engraved by TimMoTHy 
CoLeE. With historical notes by CHARLES H. 
CAFFIN and comments by the Engraver. 

1. Ordinary Edition. Imperial Svo. 31s. 6d. net. 

2. Edition de Luxe. Limited to Forty copies. With 
the text printed on hand-made paper, and the 
plates printed on Japanese paper at hand press. 
Ten guineas net. 


MACMILLAN & Co., Ltd., LONDON. 


BLLIsS; 


Dealers in Old and Rare Books, Manuscripts, and Prints. 


Latest Catalogues :—No. 116, English Literature: No. 115, Books on Gardening 


Sports, &c,; Cat. 1V., British and American Book Plates; Portrait Catalogue 12. 


Great Book Dispray. 


Mr. HENRY F. BUMPUS, 
335, High Holborn, who has one 
of the largest stocks of Books in London, 
is making a Special Display for the 
CHRISTMAS SEASON. 


There are Three Departments :— 


First — Bound Books, Bibles, Prayer and 
Hymn Books, Art Books, and General 


Literature. 
Second—Second-hand Books: 
Modern. A _ very fine 
Standard Works. 
Third —_JUVENILE BOOKS: 


You can obtain any book you may require 
at 335, High Holborn, and readers 
Oba he particularly 
invited to view the carefully selected stock. 


CATALOGUES post free on application. 


Connoisseur’ are 


HENRY F. BUMPUS, 


335, HIGH HOLBORN, W.C. 
XL. 


Ancient and 
collection of 


a very large 
and carefully selected stock in all branches. 


Tel. 1976 Holborn. 


N 
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CHATTO & WINDUS announce: 


Early Painters of the Netherlands, from the Van Eyck to Pieter Brueghel the Elder. 


By Pot DE Mont, Director of the Royal Museum, Antwerp. 
selected by the Author. 


Early German Painters, from Meister Wilhelm of Cologne to Adam Elsheimer. 


By Max FRIEDLANDER, Director of the Kaiser-Friedrich Museum, Berlin. 
Paintings selected by the Author. 


The price of the above works is £50 net each; or ten payments of £5 5s. net each. 
Italian Painters of the Quattrocento and Cinquecento. 


By WiLnetm Bope, General Director of the Royal Museums, Berlin. With 75 Reproductions in Coloured Collotype after the Original 
Paintings selected by the Author. £75 net; or fifteen payments of £5 5s, net. 


With 50 Reproductions in Coloured Collotype after the Original Paintings 


With 50 Reproductions in Coloured Collotype after the Original 


Messrs. CHATTO & WINDUS, in announcing the above important volumes, have the privilege of first introducing to the English public 
the results of yet another advance in modern colour printing. 

While in no way desiring to create the impression that these volumes are mere albums of pictures, 

however fine—they are, indeed, serious critical works written by three of the first modern critics, 

each a specialist in his subject—the Publishers may justifiably draw particular attention to the 

splendid series of reproductions accompanying each publication. 


These Plates are reproduced by a process of direct photographic collotype in colour, similar to the Medici Process, 
but, if possible, of yet greater delicacy. 
Wherever possible, the reproduction is in the exact dimensions of the original painting. 
The Publishers also invite attention to the method of publication, etc., which are given in detail in a 
specially prepared illustrated prospectus. This will be sent post free on application. 


Although unable at the moment to print the names of the Translators who will be’responsible for the English rendering of the several volumes, 
the Publishers guarantee that this work will be entrusted only to Translators qualified for the work by special knowledge of the subject. 


Messrs. CHATTO & WINDUS beg to notify that as the English edition of the above-mentioned works is limited to one 
hundred copies of each—fifty of which are for America—they cannot guarantee delivery. Orders will be executed in strict 
rotation as received, applicants for all three works having precedence over those for one only. 


Prospectuses of any or all of the following Series will be sent post free on application, viz. :— 


The Medici Series of Coloured Repro- | The King’s Classics. The St. Martin’s Library. 
ductions after the Old Masters. Bibliotheca Romanica. Authors for the Pocket. 
The New Medizval Library. The Shakespeare Library (including The The Dumpy Books for Children. 
Shakespeare Classics). 


CHATTO & WINDUS, 111, St. Martin’s Lane, LONDON, W.C. 


Now Ready. 


Hrmorial China 


A DESCRIPTIVE CATALOGUE OF 
OVER ONE THOUSAND PIECES OF 


CHINESE PORCELAIN with 
BRITISH COATS OF ARMS 


The Autotype Company, 


LONDON. 


PICTURES FOR PRESENTS 
AND HOME DECORATION. 


=—w— 


Framed Autotypes are always acceptable gifts. Their artistic 
character renders them especially appropriate for decorative 
purposes in homes of taste, whilst their moderate cost brings 


them within the reach of most lovers of art. 


5 IN THE POSSESSION OF ° 
FREDERICK ARTHUR CRISP 


., Full particulars of all the Company's Publications are given in 
With Twelve Pieces Reproduced in Colour, of 


The Autotype Fine Art Catalogue 


ENLARGED EDITION, with Hundreds 
of Miniature Photographs and Tint Blocks 
of Notable Autotypes. 


the same size as Originals, with Key to Arms, 
Index to Arms, and Index to Mottoes. 
— SH 
Only 150 Copies have been printed, numbered and 
signed ; bound in three-quarter vellum. 


For convenience of reference, the publications are arranged 
Alphabetically under Artists’ names. 


POST FREE ONE SHILLING. 


Subscription Price Two Guineas 
sa Se 
For Copies apply to— 
F. A. CRISP, F.S.A. 


‘‘GrovE Park PRESS,” 
270, Walworth Road, London, 


A VISIT OF INSPECTION IS INVITED TO 


The Autotype Fine Art Gallery, 


74, NEW OXFORD STREET, LONDON, W.C. 
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Messrs. BELL’S ANNOUNCEMENTS 


Small Colombier 8vo. 31s. 6d. net. 

Charles Turner, Engraver. By ALFRED WuiT- 
MAN, of the Department of Prints and Drawings, 
British Museum, Author of ‘‘The Print Collector’s 
Handbook,’’ ‘‘ Masters of Mezzotint,’’? &c., with 
32 Illustrations in Collotype. Also 50 large paper 
Copies on hand-made paper, with the Plates on 
Japanese Vellum, £3 3s. net. 


,*y This volume is uniform with Mr. Whitman’s volumes on Cousins 
and S. W. Reynolds, and contains a life of Turner, with a full list of 
engravings executed by him. 


By THE SAME AUTHOR. 
Royal 8vo, 15s. net. 
The Print Collector’s Handbook. Third 
edition. Revised. With 80 Illustrations. 
“That the volume supplies a need of the moment there can be no 


doubt whatever, and if asked, as one often is, to recommend books on 
the subject, we should certainly name this first.’"—The Connoisseur. 


; 


New VOLUME OF THE ‘‘ BRITISH ARTISTS’’ SERIES. 


Post 8vo. 7s. 6d. net. 
George Morland. By G. C. WiLLiAmson, Litt.D. 
With 4 Coloured Plates and 78 other Illustrations. 


.*, This volume is founded on the more costly work by the same 
author, issued in 1904, but it has been thoroughly revised, considerable 
additions have been made, and it has been brought up to date. The 
number of illustrations has been very largely increased. 


Imperial 8vo. 21s. net. 

Pewter Plate. A Historical and Descriptive Hand- 
book. By H. J. L. J. Masse. With 100 Illus- 
trations. 

“This fascinating volume is a veritable encyclopedia of all that is 

known of the subject treated in it.’".—The Connoisseur. 


Post 8vo. 6s. net. 
How to Collect Postage Stamps. By BERTRAM 
T.K.SmitrH. With 48 Plates, illustrating upwards 
of 750 Specimens. 


A comprehensive and up-to-date general handbook on Postage Stamrs, 
written by a well-known collector and expert. 


Ready immediately. Post 8vo. 6s. net. 
How to Collect Continental China. ByC. H. 
WyLpe. With 40 Plates and upwards of 600 


facsimiles of Marks. 6s. net. 
Uniform with Mrs. Willoughby Hodgson’s popular book on English 
China and Earthenware. 


Post 8vo. 6s. net. 
Art and the Camera. By ANTHONY GUEsT. 
With 49 Illustrations. 
“Tf there be any who still doubt the relationship between art and the 
camera, Mr. Guest’s book should be strong to convince them of their 
error. . . . The book cannot be read without realisation of the 
great possibilities of photography. It should be studied by amateurs 
and professionals alike.’’-—-Standard. 


UNIFORM WITH THE ABOVE, 


FOURTH EDITION. Post 8vo. 5s. net. 
How to Look at Pictures. By Rospert CLERMONT Wirt, M.A. 
With 35 Illustrations. 


SECOND EDITION. Post 8vo. 6s. net. 

How to Identify Portrait Miniatures. By Georce C. 
WILLIAMSON, Litt.D. With Chapters on the Painting of Minia- 
tures by ALYN WILLIAMS, R.B.A. With 40 Plates, illustrating 
upwards of 70 Miniatures. ; 


Post 8vo. 6s. net. 

How to Collect Books. By J. HERBERT SLATER, Editor of 
‘“*Book Prices Current,’’ Author of ‘*The Romance of Book- 
Collecting,’ &. With numerous Full-page Plates and other 
Illustrations. 

THIRD EDITION. Post 8vo. 6s. net. 

How to Collect Old Furniture. By Freperick LitcHFrieELp, 
Author of “ Illustrated History of Furniture,’’ &c. With 40 
Plates and numerous other Illustrations. 

EIGHTH THOUSAND. Post 8vo. 5s, net. 

How to Identify Old China. A Handbook for Collectors of 
English Pottery and Porcelain. By Mrs. WuiILLOUGHBY 
oreeN With 40 Plates and numerous Reproductions of 

arks. 


London: GEORGE BELL & SONS, 


PORTUGAL STREET, KINGSWAY, W.C 
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Mr. MURRAY’S NEW BOOKS. 


HOUSE DECORATION AND REPAIRS. 


A Practical Treatise for Householders, Craftsmen, 
Amateurs and others interested in House Property. 
By C. Ortanpo Law, M.S.A. With many Illus- 
trations. Square Demy 8yo. 6s, net. Just out. 


PILLOW LACE. 


A Practical Handbook. By ELIzABETH MINCOFF, 
Ph.D., and Marcaret S. MarriaGe, M.A. With 
Fifty Patterns and Illustrations by ERNEST MARRIAGE. 
Medium 8vo. 15s. net. Just out. 


Tue ATTRACTIONS OF LacE MAKING—HISTORICAL SUMMARY—TOOLS— 
PATTERN MAKING—THREAD—THE VARIETIES OF PILLOW LACE—RUSSIAN 
LacE—TorcHon LaceE—MALTESE AND CLuNY Lace—PLAITED LAcE— 
Saxon Lace—SuHorT BIBLIOGRAPHY—INDEX AND GLOSSARY. 


LIFE AND WORKS OF 
VITTORIO CARPACCIO. 


By the late Professor Gustav Lupwic and Professor 
Pompto Mo.tMENTI. Translated by R. H. HOBART 
Cust, Author of ‘‘ Giovanni Antonio Bazzi.’? With 
numerous Illustrations in Photogravure and Half-tone. 
Small Folio. $2 12s. 6d. net. Ready immediately. 
To the student of art and to the tourist alike, the name of Carpaccio 
conjures up visions of pomp and splendour: the legends of martyr and 
saint told with all the lavish display of colour and detail so characteristic 
of Venice, the Queen of the Adriatic, combined with a naiveté of expression 
that irresistibly arrests and holds the spectator’s attention. A great debt 
of gratitude is therefore due to the late Professor Gustav Ludwig, ably 
seconded by his friend, Professor Pompeo Molmenti, for contributing to 
the art-literature of the world so complete a picture of this delightful 
painter. A pathetic touch is added by Professor Molmenti in an 
affectionate tribute to his deceased friend and coadjutor, who did not live 
to receive the well-merited reward of his labours. 


JOHN MURRAY, ALBEMARLE ST., W. 


TO COLLECTORS 


Messrs. GIBBINGS & Co. beg to announce 
that they have published a new edition of 


The Keramic Gallery, 
by WILLIAM CHAFFERS. 


It has long been unobtainable, and is now issued in one 
handsome volume, with over 100 additional Illustrations. 


Edited, revised and furnished with an Index by 
HENRY MINTON CUNDALL, I-S.0., EF.S-A; 


Price 35/- net. 


GIBBINGS & Co., 18, Bury STREET, LONDON, W.C. 


James Rimell G Son 
53, SHARTESBURY AVENUE, LONDON, W. 


Books and ENGRAVINGS 


Bought, Valued, or Exchanged. 
CATALOGUES UPON APPLICATION. 


CATALOGUE OF ENGRAVINGS & ETCHINGS 
by or after Alken, Bartolozzi, Constable, Haden, Lawrence, Lucas, 
Meryon, Morland, Rembrandt, Turner, Whistler, Wollett, etc. Also a 
SUPPLEMENT of interesting FACSIMILE REPRODUCTIONS of 
Engravings of I8th Century Artists of the English School. 


Catalogue of BOOKS ON ART, PORTRAITS, &c., 
— may also te had upon application, 2 stamps. — 
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Ready Shortly 


The Age of Mahogany 
The Age of Mahogany 
The Age of Mahogany 


Being the Third Volume of Mr. Macquorp’s Monumental Work 


‘Eine 
History of English Furniture 


This Volume contains 15 Coloured Plates and many Illustrations 
in the text 


Pricepi2=2) © net Of all Booksellers 


Already Published 


iiiceAce of Oak 
The Age of Walnut 


Prices /62- sac 0 each net 


LONDON : 


LAWRENCE AND BULLEN LTD. 


34, Henrietta Street, Covent Garden 


Xoo 
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ohn & Edward Bumpus, 


BOOKSELLERS (By Appointment) to H.M. The King ; H.R.H. The Duchess of Fife ; H.I.M. The Empress of Russia, 8c. 


EUS MELS: WEASEL: a LU aN Bap ieti ed 
KS, 
PUES TSS INES) O09 SAN rete ele of Poetry, &c,, in their original published 
SAPNA DLS ia) eds ei ed the Beautiful Coloured Plates by H. ALKEN and others. 
HANDSOMELY BOUND SETS OF THE COLLECTED WORKS 
of the great Historians, Essayists, Poets, Novelists, Biographers, &c. 
COLOURED PLATE BOOKS, 


By ACKERMANN and others. 


BEST EDITIONS OF THE BEST BOOKS 


in all classes of Literature. 


CATALOGUES POST FREE. 


HANDSOMELY BOUND SETS OF THE STANDARD NOVELISTS. 


Single Volumes of Poems, Essays, G&c., in beautiful Bindings, 
specially adapted for CHRISTMAS PRESENTS. 


350, OXFORD STREET, LONDON, W. 


| A BOOK FOR THE CONNOISSEUR. 


Italian Majolica 


A History AND DESCRIPTION. 


By M. L. SOLON. 


| 
| This volume contains 24 coloured plates and 
| numerous other Illustrations from rare originals in 
various museums, There is a preface by WILLIAM 
Burton, F.C.S. Limited Edition, §2 2s, net. 
Prospectus Free on application. 


The House Beautiful & Useful. 


This volume is a companion volume to Mr. Elder- 

Duncan’s ‘‘ Country Cottages.’? The same Author 

offers valuable suggestions to the man of moderate 

means on how to decorate and furnish artistically 
and economically. 

The Glasgow News says: ‘‘ His book is to be highly recom- 
mended as supplying a distinct want in these days of furniture 
reform,”* 

The book is full of illustrations from designs by 
the leading decorative artists. 5s. net. 


The Land of Enchantment. 


Illustrated by Arthur Rackham. 
A series of stories by well-known writers, illus- 
trated by a well-known artist. Printed on 
imitation hand-made Japanese Vellum. 7/6 net. 
Please write for Prospectus of these Books. 
CASSELL ®& Co., Ltd., La Belle Sauvage, E.C. 


= — = 
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A READABLE WEEKLY 


“Public Opinion '’ was very much prized by Thomas 
Carlyle, and was one of the last journals he read, 
said Dr. W. R. Nicoll in ‘‘The British Weekly.” 


ubli¢ Opinion 


TWOPENCE Edited by 
WEEKLY PERCY L. PARKER 


“Public Opinion” is eminently a readable paper. There is 
no padding in it. It is a paper which exists to put on record 
the ideas which men are thinking, and especially the ideas 
which make for Religious, Intellectual, Political, and Social 
Progress as these are recorded in the world’s books, papers, 
and magazines. 

“Public Opinion” does not reflect one side of life only-—it 
seeks to cover all sides of thought and opinion. 

It is the bare truth to say that there is no other paper 
published in Great Britain which every week contains such 
stimulus to thought, or such a vast amount of real informa- 
tion presented lucidly and in a readable type. 

“Public Opinion” is published every Friday, and its price 
is Twopence. It has been in existence 47 years. 

“Public Opinion” can be obtained from any newsagent or 
bookstall, or will be sent post free for one year to any address 
in the United Kingdom for 10s. 10d., and to any place 
abroad for 13s. per annum. Orders should be addressed to 


“Public Opinion,” 30 8 31, Temple House, 
——= Tallis Street, London, E.C. ———— 
SPECIMENS SENT FREE ON APPLICATION. 

“I know of two Prime Ministers who have read regularly ‘ PUBLIC 


OPINION,’”’ said the Daily News, May 15th, 1907. 


“We know of at least one who has misread it,’’ added Punch, 
May 29th, 1907. 
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ANTIQUES 
& REPRODUCTIONS 


Sto prominence is given to 

Antiques in the NEW Building of 
John Barker & Co. Visitors to the 
pleasantly arranged galleries will find a 


collection of Antiques and Reproductions 


of exceptional interest, every specimen being 


chosen with great care. 
PRICES ARE STRICTLY MODERATE 


The illustration shows a fine old Queen Anne 
£28 10 0 


Bureau. 
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Be i, BATSFORD, 


ART PUBLISHER AND BOOKSELLER, 


94, HIGH HOLBORN, LONDON | 
(Established 1843), 


Is always open to receive offers of English and Foreign 


Books 


published between the years 1690—I800, 


Illustrating 
ORNAMENT, FURNITURE, DECORATION, 
CEILINGS, CHIMNEY-PIECES, IRON AND 
METAL WORK, GARDENS, MANSIONS, 


&c., also 


Original Drawings 


By I7th and I8th Century Architects 
and Decorators, 


Such as Inigo Jones, Wren, Kent, Gibbs, Vardy, Wood (of Bath), 
Ware, Paine, The Brothers Adam, Chambers, Lock, Chippendale, 
Darly, Ince & Mayhew, Pergolesi, &c., &c. 


KEEP THIS FOR FUTURE REFERENCE. 
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Unquestionably the Best and Most Com- 
prehensive Bock for the Collector i 


THE COLLECTOR'S MANUAL 


By N. HUDSON MOORE 


Author of ‘‘ The Lace Book,” “The Old China Book,” 
“The Old Furniture Book,” &c., &c. 


With 336 Illustrations and with Borders by Amy RICHARDS. 
4to. 25s. net. 

VERYBODY ‘‘collects’? nowadays, and a book 
EF, dealing comprehensively with the whole subject is 

areal need. This volume is written by an expert, 
but in such a manner as to be interesting reading to anyone 
who loves ‘‘ everything that’s old: old friends, old times, 
old manners, old books, old wine,”’ as Mr. Hardcastle said 
he did. 

Mrs. Moore has published several books on different 
phases of the collector’s hobby. Last season her volume 
was devoted to ‘‘ Lace,’’ which met with immediate success, 
and had to be reprinted in a very short time. 

The present volume is copiously illustrated. 

The scope of the volume is indicated by the following 
list of the contents :— 

Tables and Sideboards, English Pottery and Porcelain, 
Chairs and «Sofas, Antique Glassware, Chests and Cup- 
boards, Brass and Copper Utensils, Old-fashioned Bed- 
steads, Lustre Ware, Old-fashioned Timepieces, Desks and 
Secretaries, Old Pewter, Bureaux, Cottage Ornaments. 


ee 


This handsome and elaborate work is just published by 
CHAPMAN ®& HALL, Ltd., II, Henrietta Street, 
London, W.C., and can be obtained from any respon- 
sible bookseller throughout the United Kingdom. 
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CHARLES 


ANTIQUES 


25, 27, & 29, Brook St., W. 


And 251, FIFTH AVENUE, NEW YORK. 


THE 


SPANISH ART GALLERY, 
50, Conduit Street, 
LONDON, W. 


ART DEALERS AND IMPORTERS 
OF ANTIQUITIES FROM SPAIN. 


Antique Embroideries, Brocades, Velvets, Persian Rugs, Armour, 


Furniture, Gothic Pictures, China, Jewellery, Silver, Enamels, @c. 


RARE MUSEUM OBJECTS. 
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The Cheshire Residence of 
His Grace the Duke of Westminster 


Dr. Rupert Morris, in his excellent little 
Guide to Eaton Hall, says that the name “Eaton” 
contains an allusion to its position near the Dee and 
neighbouring streams. He contends that ‘‘the first 
part of the word having doubtless a connection with 
‘eye’ or ‘ey,’ which appears in English local names 
as Battersea, Anglesey, Ostrey, and in the term 
‘Fyot,’ or ‘Ait,’ a little island.” In my previous 
article I referred to some of the ancestors of the Duke 
of Westminster, but only in the sense of tracing the 
direct descent of the Duke from Hugh Lupus, the 
Conqueror’s nephew. One Grosvenor I mentioned 
was Raufe, who was an adherent of the Empress 
Maud, and who, with his cousin the Earl of Chester, 
was present at the battle of Lincoln in 1141. It was 


By 


Leonard Willoughby 


“BARBOUR. 


here that King Stephen, forsaken by his followers, 
showed such marvellous. bravery and prowess. 
Fighting on foot, with his sword till it was broken, 
and then with his axe, he succeeded in bringing 
many to the ground, and amongst them the Earl of 
Chester. It was only after he himself had been 
struck by a huge stone that he was captured and 
carried off to Bristol Castle. There is preserved at 
Eaton Hall a MS., a copy of Henry of Huntingdon’s 
Chronicle, containing a contemporary drawing of 
King Stephen making arrangements for the battle of 
Richard Coeur de Lion had with him 
Raufe’s son Robert in the Crusade, and he was 
present with him in Sicily in 1190, when he took 


Messina in revenge of Tancred’s expelling the English 


Lincoln. 
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soldiers. Yet another Robert Grosvenor, Lord of 
Hume, accompanied King Edward III. to France, 
and witnessed the passage of the river Somme and 
the battle of Cressy in 1346. 

I mentioned that Eaton came to the Grosvenors 
through the alliance of Ralph, second son of Sir 
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of certain goods of the Welsh rebels which had been \ 
seized at Eton Boat after the battle of Shrewsbury’ 
“by his faithful but too zealous subject, John de 
Eton.” Loyalty has ever been the marked character- 
istic of the Grosvenor family, though their loyalty at 
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times has cost them much. For instance, Sir Richard 
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Thomas Grosvenor, of Holme—or Hume—to Joan, 
heiress of John Eton de Eton, temp. Henry VI. 
Eaton was then spelt without the “a,” and the house 
which belonged to the estate was called Eton Boat. 
This curious name for a house arose through the 
proprietor having the Grand Sergeancy of the Dee, 
which gave him great powers. 

There is another MS. at Eaton, a letter from 
Henry, Prince of Wales, commanding the restoration 


Grosvenor in 1644 came in contact with the Parlia- 
mentary forces under Lord Fairfax, and through all 
these troublous times continued firm in his adherence 
to his King. This cost him his home at Eaton and 
forced him to take shelter in a neighbouring cottage 
for many a long year, until the King came to his 
own again. His son Roger likewise was loyal, and in 
1659, when the Royalists had planned a general rising 
in favour of their exiled king, he held himself ready 


Eaton Hall 


with Sir Thomas Myddleton of Chirk Castle, his 
father-in-law, and his wife’s brother-in-law, Lord 
Herbert of Cherbury, and Sir Richard Wynne of 
Gwydyr, to raise the King’s standard on the Welsh 
marshes. He was rewarded for his services by being 
selected as one of the thirteen gentlemen of Cheshire 
to be Knights of the Royal Oak. He was killed 
in a duel in 1661, whilst his father was still living. 
But, to return to Eaton Hall, it may be of some 
small interest to mention a word as to the previous 
houses which existed on this spot, but which differed 
entirely in appearance from the present great cold- 
looking building. The first Grosvenor to build a 
house at Eaton was Sir Thomas, in 1690. His 
architect was Sir John Vanbrugh, who also designed 
those wonderful buildings, Blenheim and Castle 
Howard, the respective homes of the Dukes of 
Marlborough and Earls of Carlisle. The Eaton 
House he designed was of brick, “with a frontage 
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AUBUSSON TAPESTRY PANEL IN DRAWING ROOM 


of 157 feet. It was in five divisions, the centre 
and extreme members advancing from the rest; 
the whole covered with a flat heavy roof, having 
windows and surmounted by an immense lantern 
rising from the middle of a platform enclosed by 
balustrades and surmounted by chimneys in ponderous 
clusters. In front was a spacious courtyard flanked 
by two detached wings and surrounded by iron rail- 
ings, with entrance gates of iron superbly wrought 
and elaborately ornamented.” In 1803 this house 
was greatly altered by Robert, Earl Grosvenor, the 
work occupying thirteen years to finish. Two wings 
were at this time added, which now brought up 
the length of the house to 450 feet. Instead 
now of the plain-looking building of Sir John 
Vanbrugh’s design, Mr. William Pordon converted 
it into one which may be described as of florid 
Ecclesiastical Gothic. Again later on alterations were 
made to the east front by Richard, 2nd Marquis, 
who reconstructed the turrets either side of the 
drawing and dining rooms. And so Eaton Hall 
remained until 1867, when the late Duke entrusted 
Mr. Waterhouse with the task of creating the 
present enormous structure. 
In continuing my description of the interior, I will 
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hall, and is the feature of the house. I suppose it is 
quite unique in every respect, both in design and 
in decoration. Divided by pillars alone from the 
entrance hall, the two form one large room measuring 
76 feet by 32 feet. The saloon faces east, over- 
looking the sloping grounds wherein are some ponds 
in stone enclosures or basins. There is also the 
broad walk which runs down from the steps leading 
out of the saloon direct to the lake at the bottom 
of the grounds. The apartment is lighted by three 
enormous windows, which show up well the wonder- 
ful marbles which surround the room, and the great 


Laura; (4) Dante and Beatrice ; (5) King Henry II. 
and Fair Rosamond; (6) Claudia and Pudens; 
(7) Cassivelaunus and Flor; (8) Mark Antony and 
Cleopatra. Above this fine chimney-piece and 
running the entire length of the wall 1s the 
frieze painted by H. Stacey Marks, R.A., representing 
Chaucer’s “Canterbury Pilgrims.” The effect of this 
extraordinary painting in vivid colours is remarkable, 
for the figures are drawn nearly life size. It is 
continued on the opposite wall, the figures repre- 
senting the Miller riding at the head of the 
Pilgrims, and blowing his bagpipes, with which he 


LOUIS XVI. 


painted frieze. The three large Gothic stone arches 
which divide the saloon from the hall are supported 
by clustered pillars of “Vert de Mer.” 

The high alabaster dado runs along the north and 
south walls. The fireplace is in the north wall, and 
has a very large and heavy stone mantel, supported by 
double pillars of the beautiful ‘‘Vert de Mer” marble. 
The panels of the frieze are of alabaster, and the carvings 
in high relief represent the Court of Love. Thus in 
the four outer panels are, (1) Eros or Cupid winged, 
with his bows and arrows; (2) Love, holding in her 
arms two turtle doves; (3) Hymen, the God of 
Marriage, with his torch; (4) Constancy. In the 
centre of the frieze eight pairs of lovers famed in 
history, (t) Raphael and La Fornarina; (2) Fra 
Filippo Lippi and Lucrezia Buti; (3) Petrarch and 
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‘brought the company out of town.” Following him 
are the Physician, the Parson, and the Knight; 
then come the Yeoman and the Cook, the Nun and 
the gentle Prioress—‘ mighty pains she took to 
counterfeit court manners and be stately and discreet. 
So charitable and piteous that she could weep but 
did she see a mouse caught in a trap, if it were dead 
or bled.” And then come the Young Squire, and 
the Man of Law, which is the last figure on the south 
wall. On the chimney side the picture commences 
with the Merchant and the Franklin, with “com- 
plexion sanguine,” for “he loved in morning a sop of 
wine.” Then comes the Wife of Bath, the whilom 
wife of five husbands. She is depicted as “bold of 
face, red of hue, well wimpled with fine kerchiefs, 
showy in dress.” By her is the “ Wanton and merry 
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Friar,” and Chaucer himself with rose in hand rides 
between the Manciple and the Shipman. ‘The rear is 
brought up by Mine Host, a “large stout man, merry 
and full of witty jests,” and the Reeve, a “slender 
choleric fellow with long legs, lean like a staff, who 
ever rode the hynderest of the route.” 

The vellum tint of the walls helps to throw up this 
bright scene, which is truly an extraordinary and bold 
conception for decoration. The ceiling is vaulted, 
and follows the design of the tomb of Mahomet at 


Beejopore. The centre is in the form of an inverted 


The room leading from the saloon on the south 
side is the ante drawing room, and, like the saloon, is 
remarkable for its decorations—also by H. Stacey 
Marks, R.A. ‘These consist of a series of twelve bird 
pictures set in panels and placed in sets of three, 
one set flanking each side of the chimney-piece, and 
the remainder occupying the side walls. The birds 
are all painted in vivid colours, but with the most 
extraordinary accuracy. The colours, form, and 
texture of the feathers all show that the artist must 
have deeply studied each subject. Curiously enough 
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saucer, and is painted to represent the firmament in 
graduated blue, with a gold sun in the centre surrounded 
by stars. Most of the furniture here is covered in 
priceless tapestry, while the heavier seats and chairs 
are covered in finely worked Genoese stuff trimmed 
with richly embroidered Venetian appliqué. Two 
enormous vases on either side of the central window 
are good specimens of fluted work in Oriental granite, 
and the large Venetian cabinet, the supports of which 


are negro boys, is a beautifully wrought piece of 


Renaissance workmanship. A large screen is formed 
by the top of a table placed on end, and consists 
of a huge slab of marble, inlaid in different colours. 
The chairs and settees are Louis XVI., in white 


and gold, while a tall clock of curious design is of 


the Empire period. 


they are mostly birds with long legs and necks, 
such as the flamingo or the secretary bird, As Dr. 
Morris remarks, “ We have called this series of panels 
an idealised zoo.” Plumed anglers from Europe, 
Africa and America; gorgeous macaws and solemn 
cockatoos from the tropics; birds from all climes 
have been brought together to live harmoniously with 
the English robin and the homely sparrow. Nowhere 
can such a gathering be seen save in the Zoological 
Gardens, and a right “ happy thought ” it was to 
snvoke Mr. Marks’s unrivalled skill to make them 
breathe and live upon the walls of the sumptuous 
room at Eaton. ‘The frieze above depicts birds and 
primroses, while the roof is groined in flat low arches 
on which are painted swallows, butterflies, and stars. 
The chimney-piece, of Derbyshire alabaster, with slabs 


141 


of porphyry and iridescent labra- 
dorite is quite beautiful, as, in fact, 
are all the marble chimney-pieces 
in the house. The glass cupboards 
between the windows contain some 
fine specimens of old Worcester and 
old Dresden. The general tone of 
the room is green, which makes a 
good setting for the panels of birds. 

From this room the drawing 
room is entered, a room, like the 
dining room, measuring 45 ft. by 
36 ft. The great windows, reach- 
ing from floor to ceiling, give one 
of the best views from the house 
of distant hill, vale, and river, with 
the land-mark Beeston Hill promi- 
nent. The features of this noble 
room are the tapestries, the con- 
sole tables, the fire-place, and, of 


course, the furniture. The tapestries are hung in 
panels both sides of the fire-place, and on the north 
and south walls and each side of the windows. 
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of the pieces are Beauvais, and the rest Aubusson. 
Illustrations of both kinds will, perhaps, give the 
best idea of what they are like. Beneath these 


These fill the space from dado to frieze. Several panels are Florentine pier or console tables, the 


IVORY PLAQUES IN LIBRARY 


slabs being of the 
much - prized matrix of 
amethyst. These were 
bought at the Duke of 
Hamilton’s sale. The 
chimney-piece is of Car- 
rara marble, and consists 
of two tiers of double 
columns. It was made 
at Rome in 1869, and is 
ornamented with glass 
mosaics and large-sized 
agates with mosaics 
radiating from them, 
The columns are copied 
from the cloisters of St. 
John Lateran in Rome. 
They have a twisted 
pattern, and are inlaid 
with glass mosaics. The 
white marble generally 
is relieved by slabs of 
Rosso Antico and red 
and green porphyry. The 
fire-place faces the great 
windows. The furniture, 
covered in old Aubusson 
tapestry, is of great 
value, and belongs to 
the Louis XVI. period. 
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At the south side of the room is a large archway 
and recess beyond, from which the library can be 
entered, while there are also steps leading down to a 
lobby and a door opening to the garden. Either side 
of this archway are enormous Oriental vases on 
stands, and in the recess is the group by Dalou of 
a mother rocking her child to sleep. In the narrow 
way leading from here into the library is a large 


wall case containing some very valuable miniatures 


which came from the Magniac collection. These 
consist of Lady Arabella Stuart ; Frangois Duc 
D’Alengon (Jean Clouet) ; Jeanne D’Albert, mother 
of Henri Quatre ; Martin Luther (Cranach) ; Catarina, 
Luther’s wife (Cranach); Melanchthon (Cranach) ; 
Child, unnamed (Pourbus); Mary Queen of Scots, 
Dauphine of France ; 
za Solius; Emperor Charles V. (Cornelisz) ; Lord 
Seymour of Sudeley, Lord High Admiral; and 
Elizabeth de Valois, wife of Philip II. of Spain. 
‘These highly interesting miniatures are unfortunately 
so placed that it is utterly impossible to obtain a 
photograph of them. 

If the saloon is the chief feature of the interior 
of Eaton, assuredly the library is the most 
charming of all the grand apartments of this great 
building. It measures 92 feet long by 30 feet wide, 
and is 23 feet high, and this, not including the two 
large bays and the lower recess on the south side, 
nor yet the two octagonal bays at the south-west and 
north-west corners. The ceiling is most effective, 
and is divided into five bays, divided by great beams 
of walnut. The frieze is of walnut, and is inlaid with 
roses of mother-of-pearl and leaves of boxwood, 
executed by Braugan. The same ornamentation is on 
the panelling of the cupboard and organ case. 

The two chimney-pieces consist of moulded black 
marble frames, surrounded by elaborate walnut 
panelling 1o feet wide with groined soffits, causing 
the friezes of the chimney-pieces to project two feet 
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itself. The frieze 
contains a long central and two 
side panels, and supports a cor- 


over the fire 


nice which rests upon caryatids, 
representing the connection of 
all ranks with literature—royalty, 
the Church, chivalry, minstrelsy, 
husbandry, etc. 

The organ case is of walnut, and 
is inlaid and decorated with gold 
chevrons and delicate foliage, each 
panel showing a different type. 
This organ was given to Eleanor, 
Marchioness of Westminster, by 
her father, Thomas, first Earl of 
Wilton. ‘The bookcases to the height of 11 feet are 
of walnut, and contain some 10,000 volumes and 
valuable manuscripts, several of which are bound in 
velvet with silver mountings. The pick of the collec- 
tion is Zhe Vision of Piers Plowman, a folio volume 
written in the early part of the fifteenth century. 
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STAIRCASE, WITH ARMOUR FROM HORACE WALPOLE’S COLLECTION 


There is a fine copy, also in vellum, of Henry of 
fluntingdon’s Chronicle, an illuminated copy of the 
evidence in the eelebrated “Bend Or” trial in 
Richard II.’s reign. There is also a large collection 
of pamphlets and works bearing on the political and 
religious controversies of the times of James I., 
Charles I., and Charles II., and some interesting 
proclamations in Black Letter of the same period. 
The five pictures above the bookcases were painted 
for the first Earl Grosvenor by Benjamin West, the 
Quaker painter from Pennsylvania, who became 
President of the Royal Academy in 1792. The 
subjects are —(r) Oliver Cromwell dissolving the 
Long Parliament, where, pointing to the Speaker’s 
Mace, he orders a soldier to “ Take away that bauble.” 
(2) Zhe landing of Charles II. at Dover in May, 
1660, attended by the Dukes of York and Gloucester. 
He is raising up General Monk, who kneels to receive 
him. (3) Zhe Battle of the Boyne, July rst, 1690, 
where William III., mounted on a white charger, has 
arrived in time to decide the fate of the day with 
the left wing of his army. As William had had his 
right arm disabled early in the battle, he should have 
been painted using his left hand—if any. (4) Zhe 
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Battle of La Hogue, in which Sir George Rooke (who 
with Sir Cloudesley Shovel afterwards took Gibraltar) 
destroys with his flotilla of ships and boats the thirteen 
large ships of war and twenty transports, part of 
Louis XIV.’s fleet, fitted out to support James II.’s 
attempt to recover the throne. James, depicted stand- 
ing on the distant heights, exclaims as he sees this bril- 
lant deed, ‘None but my brave English tars could 
have performed so gallant a feat”—and this despite his 
hopes of recovering the throne had now gone. (5) Zhe 
Death of General Wolfe on the Heights of Abraham, 
17th September, 1759. Wolfe is dying, struck down by 
a musket ball in the breast. Sir William Howe, point- 
ing to the enemy’s colours which have just been taken, 
exclaims, “Sir! they run!” The Indian standing by — 
watches to see whether the white braves can bear pain. 

Dr. Morris says that this picture is of the highest 
interest as being the first in which any painter of 
“high art” ventured to dress his character in the 
modern garb of European warriors. George III. 
wished to purchase this picture, over which there was 
so much criticism, but he eventually had a copy made, 
which is now at Hampton Court. 

Amongst the objects here are some carvings in 
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ivory of the heads of Sir Francis Drake, Sir John 
Hawkins, Queen Elizabeth, and the Destruction 
of the Armada, with Drake (taking astronomical 
sights), F. Walsingham and W. Cecil (holding the 
Scale of Justice). A huge scene at the entrance, 
composed of three panels of petra dura, is inlaid in 
lapis lazuli, verde antico, jasper, chalcedony, serpen- 
tine, and porphyry, the lower compartments being a 
marvellous representation of a landscape. Some 
charming old tables, an old clock in a curious old 
lacquered case, and an exquisitely carved ivory of 
Wolfe’s head, are but a few of the many beautiful 
and interesting objects in this noble room. 

Outside the library doors to the grand corridor 
is the staircase, on the walls of which hang some fine 
suits of armour and swords, used in the early part of 
the sixteenth century. These came from Strawberry 
Hill at Horace Walpole’s sale in 1844. One of the 
helmets has a “beaver” in three pieces, which moved 
over each other, and when covering the face were 
held up by as many little catches. Several of the 
breastplates are of the globose pattern, one with a 
raised edge down the centre called the “tapul” ; and 
attached to them by buckles are the “traces” or 
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“tassels,” which are over-lapping bands of steel 
forming a skirt, held together by sliding rivets. The 
columns on the staircase are fine specimens of English 
and Scotch granite, and the balustrade is of alabaster. 
Two immense pictures which hang in the grand corridor 
here, Zhe Adoration of the Magi and The Fathers of 
the Church, are by Rubens. 
ro ft. 9 in. by 8 ft. 1 in., was painted in eleven days 
for the Church of White Sisters, Louvain, for £472. 
It was sold at the suppression of convents in 1786 
for £756, and was purchased from Lord Lansdowne, 
who had paid £840, by Earl Grosvenor in 1806. 
The second picture is 14 ft. by 14 ft. 6 in., and 
was painted in 1629 by order of Philip IV. (and 
forms one of nine), who presented them to his 
minister, the Duke of Olivarez, to decorate a 
Convent of Carmelites near Madrid. Seven of them 
were taken away by the French in 1808. The 
wagon that held them broke down in a muddy ditch, 
and some of them rolled out into the water. One 


The former, measuring 


was seriously injured, and four were purchased by 
M. de Bourke, the Danish Minister at Madrid, who 
brought them to England, and sold them in 1818 
for £10,000 to the first Marquess of Westminster. 
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Doccia Porcelain 


Tue first porcelain factory at Doccia was 
established in 1735 by the Marchese Carlo Ginori, 
who, being desirous of imitating Chinese porcelain, 
sent a vessel to the East Indies to obtain the different 
He 
began to make experiments at a villa belonging to 
him in the neighbourhood of Sesto, not far from 
Florence, and was so successful that he decided to 
start a porcelain factory. A chemist named Carlo 
Wandhelien was appointed director of the works in 
1737, and the production found a ready sale, while 
the Tuscan Government granted it the privilege of 


kinds of material employed in its composition. 
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factory passed into possession of his son, the Senator 
Lorenzo, who greatly improved and enlarged it. 
More workmen were employed, and superior furnaces 
were built, which enabled the owner to manufacture 
important pieces, such as vases and statues, which 
had hitherto been impossible. The works were still 
further enlarged and improved when his son, Carlo 
Leopoldo, succeeded him, and a museum was built 
for the accommodation of the models of the most 
The 
porcelain, too, was highly finished at this period, 
and the decorations beautifully executed, which was 


famous sculptors, whether ancient or modern. 
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being the only establishment of its kind in the State, 


though this special mark of favour was withdrawn in 
Lowes 


The Marchese Carlo Ginori died in 1757, and the 
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principally due to the teaching given at the school of 
design established by Carlo Leopoldo. 

The Doccia factory has always been noted for the 
variety of its productions, and both hard and soft 


Doccta Forcelain 
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paste were manufactured there. The Capo di Monti 
moulds were transferred thence in 1821; consequently 
large quantities of spurious Neapolitan china bearing 
the original mark have since been manufactured at 
Doccia and distributed throughout Europe. Of com- 
paratively late years the factory has been remark- 
ably successful in imitating Japanese and Chinese 
porcelain, Della Robbia ware, and the sixteenth 
century Maiolica of Xante and Maestro Giorgio. 
The metallic lustres employed in the colouring of the 
latter were invented and brought to perfection by 
Giusto Giusti, who learnt his art at the Doccia school, 
and was accorded honourable mention at the London 
and Paris Exhibitions of 1851 and 1855 respectively. 

The decorations found on Doccia porcelain are 
numerous and varied, and among the principal artists 
employed from 1770 to 1800 were :—Fanciullacci, a 
painter of miniatures ; Carlo Ristori (landscapes) ; 
Antonio Valleresi (flowers); Antonio Smeraldi (figures 


and landscapes); Angiolo Fiaschi (figures); while the 


modellers included Bruschi, Lici, and Ettel. Tea 
and déjetner services were extensively made, and 
most of the cups had covers, like that shewn in No.1, 
with acorn shaped or twisted handles; the decorations 
consisted of landscapes and figures, such as nymphs, 
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satyrs, etc., or flowers, the latter sometimes in relief 
like those on the cup in No.1. Statuettes, groups, 
and figures were also manufactured, and the group 
illustrated in No. 11. represents the finding of Moses, 
while No. iii. shows the figure of a satyr. 

Carnival and garden scenes sometimes occur, and 
fishing groups, as on the stand in No. iv., also 
festoons, scroll-work and basket-work borders. Some 
of the écuelles are beautifully painted with a shield 
ona cross of the order of St. Stephen, bearing the 
arms of the Ginori family, held by an eagle on each 
side, and further decorated with elaborate festoons of 
flowers and a floral monogram. ‘There are one or 
two fan-shaped jardinieéres in oval stands extant having 
exquisitely painted panels of soldiers and _ ladies, 
divided by richly gilt blue pilasters, and it seems 
almost certain that Wedgwood’s celebrated jasper 
ware was imitated to a slight extent at the Doccia 
works, principally in the form of white oval medallion 
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No. LV.—cup, COVER, AND STAND 


portraits on a blue ground. ‘The principal mark 
found on Doccia porcelain is a star, which forms part 
of the Ginori arms. It is found in gold upon the 
richest pieces, and also in red. The mark of a double 
triangle, also in gold on the best specimens, is another 


mark recognised as belonging to the Doccia factory, 


DOCCIA PORCELAIN 


and the name ‘‘ Ginori” is sometimes found impressed 
in the paste. The N.S. are attributed to 
Nicolo Sebastiano, and P.F. to Pietro Fanciullacci, 
who was a chemist as well as a painter, while the 
letters C.A. and P.G. are also occasionally though 
rarely met with. 
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Fire-Dogs Part I. 


By J. Hartley BecKles 


(With Illustrations of the Chief Examples to be met with in the Kingdom) 


Fire-bocs (or andirons) are to-day almost 
Occasionally in some old baronial 
hall or stately mansion, as at Chatsworth, I have seen 
the great log of oak or beech borne in and placed 


an anachronism. 


lovingly athwart the iron or bronze shoulders of 


the “ancient twin servitors of the hearth,” 
son called them. But the doom of the blazing log 
was sounded nearly two centuries ago, when the 
sea-coal fire (“noxious and health-destroying,” they 
called it) uprose in half the households of the country- 


as Tenny- 


side. 


iron grates could not keep pace with the demand. 
It was then that the moulding and the fashioning 
of fire-dogs quite suddenly 
ceased, and the close of the 
seventeenth century marks the 
decline of an industry which 
had given employment to 
numerous founders, ingenious 
artisans, and silversmiths since 
Roman times. 

There are scattered hereand 
there in provincial museums, 
such as Norwich and Chester, 
a few surviving examples of 
Roman fire-dogs, and these, 
while of a simple character, 
have yet a certain feature 
which marks them out from 
the later rude English at- 
tempts. This is not the 
double vertical bars, but the 
fact that these terminate in a 


Newcastle began to pour forth her stores of 
fuel into the lap of England, and manufacturers of 
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representation of a deer’s head with antlers. These 
latter, resembling large nails, were doubtless employed 
in holding a cross-bar or spit in place. An excellent 
specimen has been found at Hartlip, Kent, and also 
at Colchester, answering to this description. 

The very oldest English fire-dogs I have seen are 
quite simple bars of unmixed iron, with vertical fronts 
or faces, two feet high, the tops bent into a scroll 
or crozier-shape. In the Middle Ages the fire-place 
usually occupied the centre of the large hall. There 
was there a low platform of stone, such as may yet be 
seen at Penshurst, Kent, with the fire-dogs that of 
old supported the logs. Doubtless all the early fire- 
dogs were of this description, but with the growth of 
interlor ornament and luxury 
in the Middle Ages, more 
elaborate forms came into 
use. Log fires were no longer 
built in the middle of an 
apartment, and richly designed 
chimney-pieces very naturally 
suggested graceful shapes and 
patterns in the appointments 
of the hearth. In the fifteenth 
and sixteenth centuries we 
observe the front upright bar 
not merely terminating in 
the head of a man, woman, 
child, dog, or animal, but 
the whole face, as well as 
the legs, have a strongly 
marked design in relief. In 
the case of fire-dogs in use 


(sMARDON, KENT) in abbeys, monasteries, and 


SILVER FIRE-DOG AT KNOLE 


SILVER FIRE-DOG AT KNOLE 


17TH CENTURY SILVER FIRE-DOG IN THE ROYAL COLLECTION I6TH CENTURY SILVER FIRE-DOG AT HAMPTON COURT 


‘exquisite specimens of the sculptor’s art. 


Fire-Dogs 


religious houses, the head is omitted, and the whole 
presents a sculpturesque effect, combined with Gothic 
and Renaissance architectural features. One example 
of this sort may be seen in the pair now at Smardon 
in Kent, with the initials “I. H.S.” at the base of 
the body. 


But while in England the fire-dog throughout 


ENAMEL FIRE-DOGS, 


Elizabeth’s reign continued to retain a certain fitting 
relationship to the older forms of hearth irons, on 
the Continent it altogether outgrew its original 
simplicity and its original material. Silver, brass, 
and bronze came to be extensively used in Italy. 
The finest artists were employed in the designing of 
Exactly 
when and where the first silver fire-dogs were fashioned 
cannot be ascertained ; but it is clear that they were 
known to Shakespeare from a passage in his play 
of “Cymbeline.” Iachimo describes the andirons 
of Imogen’s chamber as “‘two winking cupids of 
silver, each on one foot standing, nicely depending 
on their brands.” It is probable that the body long 


continued to be made of iron or other metal, while 
the surmounting figure was of silver. There are 
several fine examples of silver dogs at Knole, one 
at Hatfield, and two at Windsor. The Duke of 
Portland also possesses a pair of urn pattern more 
severe than those at Knole. They were made by 
Philip Rolls in 1704, and deviate but slightly from 
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NOW IN THE TOSSESSION OF EARL COWLEY 


the traditional form of such fire-place furniture. They 
are twenty-six inches high. 

The Windsor specimen shown in this article has 
been mutilated with the crown and cypher of 
William IV. The story is told of the little George IV. 
and his drawing-master at Windsor, probably of this 
very pair of andirons. The prince had been sketch- 
ing a variety of objects set before him, with more or 
less painstaking seriousness, for the task was to him 
most irksome, and the drawings were ultimately 
submitted to his royal father. ‘ Wooden!” was the 
King’s exclamation. “All wooden! A table, a chair, 
a box, a stool! Heavens, Mr. Elliott,” turning to the 
perturbed drawing-master, “have you nothing the 


child can exercise his 
talent upon but these 
things of wood? Come, 
sirrah, let me see you 
draw one of those silver 
andirons yonder, and 
if you make a good 
job of it you shall 
have a day’s holiday 
with in Windsor 
Forest.” But either 
the prospect held out 
to the lad possessed 
few charms, or his 


me 


pictorial genius was 
unequal to the strain 
put upon it, for the 
drawing ot the andiron, 
although it consumed 
a whole morning, was 
so bad that George III. 
declared, with much 
humour and good 
sense, that whatever 
rédée his son was 
destined for in this 
world, he would never 


17TH CENTURY SILVER FIRE-DOGS, FROM 


The 
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COPENHAGEN 


make an artist. His 
majesty ordered the 
drawing lessons dis- 
continued forthwith as 
an utter waste of time. 
The tutor contrived to 
keep the unhappy 
drawing, which caused 
his professional transfer 
to the youthful Duke 
of Gloucester, and it 
long continued in his 
family. 

Cupids seemm 
favourite design at the 
beginning of the seven- 
teenth century. One 
finds no reference to 
silver 
France earlier than the 
time of Cardinal Maza- 
rin. In 1654 one pair 
was valued at 2,925 


andirons in 


livres in an inventory 
of the effects of Mar- 
shal de la Milleraye. 
No fewer than forty 
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pairs are described in different in- 
ventories of the reign of Louis XIV. ; 
but nearly all of these have dis- 
appeared long ago into the melting 
pot, although a few found their 
way into England at the time of 
the Revolution. It has been 
doubted whether in this country 
there were any fire-dogs wholly of 
silver before the latter part of the 
reign of Charles II. Although what 
Mr. Starkie Gardner calls “the 
great age for massive silver furni- 
ture” came to an end with the 
death of Louis XIV., yet silver 
fire-dogs continued occasionally to 
be produced. Rococo became the 
vogue, and a most exaggerated 
form of German rococo is dis- 
played in a pair of dogs owned 
by Earl Cowley —“‘an asymmetrical 
mass of swirling waves, clams and 
rushes, with incidents such as a 
cornucopia and flowers.” Each 
stands nearly three feet high, and 
was made in Augsberg in 1745. 
It bears for device the closed 
crown of a Prince-Bishop over the 
monogram C. P. 


I may as well, for the benefit of 
those seeking to acquire these brilliant mementos 
of the hearth, add that the sole remaining English 
possessors of silver andirons, besides those already 
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ENAMELLED FIRE-DOG 
IN THE POSSESSION OF GENERAL 
FOX-PITT-RIVERS (CHARLES I.) 


(Zo be continued.) 
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while the latter are green and white. 
pointed shape with a very intricate pattern is shown 
in the pair owned by General Pitt-Rivers at Rushmore. 


enumerated, are the Duke of Buc- 
cleuch, whose pair represents female 
figures with lions’ claws ; the Duke 
of Manchester, a cherub on dol- 
phin; anda pair at Belvoir Castle. 

In an inventory of Hargrave 
Hall, Suffolk, dated 1603, there 
is entered: “Item, two payer of 
Andyrons wth. heads and foreparts 
of copper: one payer being less 
than the other.” What fate over- 
took these cannot now be deter- 
mined ; but it is certain that copper 
and brass specimens are to-day 
exceedingly rare. Enamel came 
to be used about the same time 
as silver, but is now seldom met 
with, examples fetching easily from 
4300 to a £1,000 whenever they 
come into the market. 

There is a fine pair in the 
possession of Earl Cowley, be- 
lieved to have been made for 
James II., and comprising the 
royal arms, supported by two nude 
male figures. The pair at Drayton 
House is precisely the same as the 
ones at Haddon Hall, save that the 


colours of the former are purple, white, and turquoise, 


A curious 


Mr. Arthur Morrison’s Collection of Chinese and Japanese 


Paintings Part II. 

Tue most famous of all the masters of the 
Chinese renaissance is Sesshiu, born 1420, died 1506, 
who is one of the greatest of all Japanese painters. 
Of his work Mr. Morrison possesses two specimens : 
one a large six-panelled screen in the artist’s early 
manner, probably painted before his visit to China ; 
the other a masterly little landscape of the broadest 
and most summary description. There is also another 
large landscape 
screen, by a 
painter of the 
unknown 
school, which 
is perhaps even 
finer than that 
of Sesshiu him- 
self. 

In the works 
of the Kano 
school, which 
sprang from 
the Chinese 
renaissance, 
are some of 
the greatest 
treasures of the 
An 
exceedingly 
fine example of 
the work of 
Kano Moto- 
nobu is the 


collection. 


painting of 
mandarin 
ducks, the 


LANDSCAPE 


BY SESSHIU 


By Stewart Dick 


emblems of conjugal fidelity. The whole range of 
the wonderful Kano brush work may be seen here: 
the broad flat treatment of the distant mountains, 
the bold dashing strokes of the reeds and grasses, 
and the firm and delicate detail in the plumage of 
the birds. 

Even finer in its way is the landscape of mountain 
and stream, and picturesque trees, and there is also 
an extremely 
interesting 
example, a fan 
mount with the 
figure of an old 
man riding on 
an ass, which 
belongs to the 
youth of the 
painter when 
he travelled 
over Japan on 
foot, paying his 
way by means 
of such rough 
sketches. 

Fan mounts 
were favourite 
subjects for or- 
namentation by 
the Japanese 
masters, and 
Mr. Morrison 
possesses a set 
of thirteen 
examples by 
Sanraku— fish, 


\ 


Mr. Arthur Morrisons Collection 


landscapes, birds, figures, all brimful of movement 
and life. 

Of the paintings of the painter priest Shokwado, 
who was a pupil of Sanraku, examples are exceedingly 
rare, the only known painting in Europe being that 
possessed by Mr. Morrison—a drawing of a bird 
It is sealed with the same seal as 
that stamped on the Nobuzane painting formerly 
referred to. 

About a hundred years later, in the seventeenth 
century, we come to the three famous brothers, 
Tanyu, Naonobu, and Yasunobu, who carried the 
development of the Kano school to its furthest 
extent. ‘Tanyu, the eldest, is in Japan the favourite 
painter of the Kano school. His style was looser 
and freer than that of his predecessors, and full of 
a superb recklessness and dash; but the unique 
specimens of his work in this collection show him 
to have been not merely a magnificent virtuoso, but 
a great and serious artist. First of all is a pair of 
large six-fold landscape screens, undoubtedly the 
most important specimens of Tanyu’s work out of 
Japan. It is impossible to express in words the 
dignity and grandeur of these landscapes of moun- 
tain and lake, executed in delicate washes of Chinese 
ink, and they would suffer sadly in any attempt at 
reproduction. The two screens are designed in 
harmony and form one large composition, but each 
part taken separately is.a perfectly composed picture. 
Almost of equal interest with these is a book of 
eight landscapes, the famous Shosho Hakkei, or 
eight beauties of Shosho, which have been depicted 
by so many Chinese and Japanese artists. Then 
there is a large kakemono of Benten, a very early 
work, and an extraordinarily impressive painting of 
Monjiu, the god of literature; a painting of a 
philosopher and a boy, which is an excellent ex- 
ample of the easy and heedless dash of his brush 
work; and, quite as a surprise, a dainty little study 
of birds and convolvulus, a marvel of lightness and 
delicacy. A very unusual specimen in the Tosa style 


watching a fly. 


completes the list. 
Naonobu, the second brother, died at an early 


age, and from this cause and the fact that he 
seemed to spend much of his time hunting out 
and destroying his earlier work, his paintings are 
even rarer than Tanyu’s. There could not be a 
greater contrast than the style of the two brothers 
—the one exulting in its strength, the other re- 
strained and quiet, and full of a soft liquid quality. 
The set of three kakemonos are very beautiful 
examples of the work of Naonobu: Fukurukojiu 
in the centre, on the right a sparrow and wil- 
low, on the left a crow on a broken pine branch, 
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the three combined form a wonderfully perfect com- 
position. 

The youngest brother, Yasunobu, is represented 
by a strong drawing of a dragon, and among half 
a dozen others by a painting of a stem of bamboo. 
Nothing could be slighter, but it is a beautiful picture 
and a fine piece of technique. 

A most interesting set of three kakemonos gives 
the work of all the brothers. 
figure of Hotei, with bag over his shoulder, by 
Tanyu, touched in with a few bold strokes. On the 
left is a representation of a cock poised on one 
foot, by Yasunobu, while another cock, by Naonobu, 
in this case seated, completes the set. 

Of Naonobv’s son and pupil, Tsunenobu, there are 
a number of excellent examples, one a landscape that 
might almost be a Tanyu, another a charming study 
of white herons and lotus in mist. 

Then of the fine Kano painter, Hanabusa Itcho, a 
pupil of Yasunobu, there are no less than three very 
fine examples, and of lesser men many more, but to 
deal fully with the Kano school alone would fill the 
space allotted to this paper. 

Sotatsu, also a pupil of Yasunobu, was one of 
the most famous flower painters of ‘Japan; but the 
examples here—there are no fewer than eight—show 
him also in other aspects. First is a life-like repre- 
sentation of a deer, with dainty mincing step; then 
there is an equally vigorous representation of a cock. 

One of the finest of all is a large picture of 
chrysanthemums, which is painted with astonishing 
breadth and freedom. The colour is gorgeous, 
especially in the soft dusky reds, and is not put 
on minutely petal by petal, but dashed in with 
This looseness of 


In the centre is a 


careless ease in great blotches. 
technique is peculiarly characteristic of Sotatsu, and 
imparts to his work a distinctive charm. 

Then there is a huge six-fold screen painted on 
a rich gold background in the style that Korin 
adopted so largely some years later. Ieeisee 
sumptuous piece of decoration. A great limb of 
pine strikes up across it, throwing off branches which 
bear great masses of green pine needles. A fence 
of plaited rushes stands out in pale greenish gold 
against the orange gold of the background, and gold, — 
too, is used continually as a pigment, mingling in 
washes with the other colours. The stream which 
passes under the tree is of lapis lazuli, with the 
conventional lines of running water freely traced on 
it in white, and below in the foreground grow some 
exquisite flowers. The whole piece forms a marvellous 
tour de force of decoration. 

Korin, one of the most individual of Japanese 
artists, and perhaps the greatest decorator of them 
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all, owes much to Sotatsu, especially in his flower 
paintings. Mr. Morrison possesses a number of fine 
Korins. First are two of a triptych, the third being 
unfortunately missing. The centre piece, a figure 
of Fukurukojiu, with stag and crane, the emblems 
of longevity, is an extraordinary piece of work. It 
is almost bizarre in conception; it is dashed off in 
a few strokes in what seems the most primitive 
fashion, but the result 
Each line 
seems inevitable, as 


is perfect. 


if it could not have 
been otherwise by a 
hair’s-breadth. The 
second of the pair 
represents a crow 
seated on a_ branch, 
suggested with a few 
bold touches. 

Another fine example 
is an evening scene 
with a pair of geese 
sitting among the reeds 
at the edge of a stream. 
One of the birds is 
white, and is hardly 
painted at all, the deli- 
cate gray of the back- 
ground being carried 
round in one wash and 
defining its form. 
Against the body of the 
white goose the other is 
relieved in dark plum- 
age, and it is painted 
with equal breadth and 
simplicity. The moon, 
which overhangs the 
stream, is of silver, but 
time has darkened it 
to a dull leaden tint. 

A very interesting example is the little Cha-no-yu, 
or tea ceremony, picture. 


DANCER 


BY 


In such pictures every- 
thing was in keeping with the cult of elaborate 
simplicity. The subject in this case is formed of 
two little stones and a few sprays of 
But it would be difficult to find a 
harmony. 


green leaves. 
richer colour 
The stones flash and sparkle with lapis 
blue, which in this case seems to have an almost 
crystalline lustre: rich greens and reds, and gold 
applied both solidly and in delicate washes, all go 
to produce the dazzling effect of this fascinating 
little picture. 


Korin’s brother, Kenzan the potter, painted with 


a slightly heavier hand in much the same style, and 
there is here a fine example of his work in the 
little kakemono of two cranes. It is so simple you 
could almost count the lines on your fingers ; but 
slight as it is, it is decoratively complete. 

A contemporary of Korin’s, and like him a famous 
lacquerer, was Ritsuo. His merits as a painter are 
shown by a spring picture of birds and blossom, 
the latter an exquisite 
cherry red, in the midst 
of falling snow. 

Also a famous painter 
of the Korin school 
was Watanabe Shiko, 
first a pupil of Yasu- 
nobu, and afterwards 
of Korin. Mr. Mor- 
rison is fortunate 
enough to possess 
three examples of his 
work, which is ex- 
tremely rare and much 
valued in Japan. Be- 
sides a little kakemono 
of mandarin ducks, 
which might almost 
pass for the work of 
Korin himself, there is 
also a pair of magnifi- 
cent six-fold screens 
representing the four 
seasons. The one, Sum- 
mer and Autumn, rivals 
that of Sotatsu in its 
splendour, and is some- 
what similar in subject. 
Across the background 
of pure gold strikes the 
great limb of a pine 
tree, and flowers and 
argus-eyed pheasants 
make up the picture. The other, Winter and Spring, 
is something quite unique 
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a harmony. in white 
Against the pure gold background is 
a snowy landscape, bare and austere in the winter 
portion, softened in the other half with the early 
blossoms and fresh greens of spring. Snow-white 
herons perch on a branch of willow, itself a won- 
derful harmony of white and dull green, and one 
with outstretched wings sails across the golden 
panels. When these two great screens are opened, 
they stand over five feet high. The effect is gor- 
geous in the extreme—the whole room is filled with 
a subdued splendour. 


and gold. 
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In the later schools, the Ukioye or Pictures of 
Passing Life school, and the Shijo or Naturalistic 
school, a similar wealth of material awaits us. 

The paintings of Matabei, the founder of the 
former, who lived in the beginning of the seventeenth 
century, are excessively rare, but the two specimens 
in the collection show how great an artist he was. 
Both are dancing figures, and one especially, just 
poised in the momentary arrest of rapid motion, is 
of exquisite grace, and a piece of masterly draughts- 
manship. 

Of the work of Hishigawa Moronobu, the next 
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great painter of the Ukioye school, the collection 
has a wonderful series of no less than six examples. 
Moronobu was originally a designer of embroideries, 
and the inexhaustible fancy with which he adorns the 
varied costumes adds a special charm to his paintings. 
His drawing of the figure was characterised by a 
wonderful lightness and grace. Finest of all the 
examples, and one of the gems of the collection, is a 
screen of two folds representing a picnic party come 
to view the masses of cherry blossom. One group 
especially, seated musicians and a dainty ring of light- 
footed dancing figures, is inexpressibly charming—a 
happy melody of line. 

Many names must be passed over, but reference 
must be made to an example of the exceedingly rare 
work of Kaigetsudo, the only specimen in Europe, 
a very strong piece of work with rich full colour, and 
gold used boldly in large masses, 

To European ears the most familiar name among 
Japanese artists is that of Hokusai, and of his paint- 
ings there are several fine examples. The first of 
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these, painted at the age of sixty-seven, is a fine 
figure of a seller of New Year poems, painted on a 
soft absorbent paper and slightly tinted with colour— 
an excellent example of Hokusai’s brush-work at its 
best. Another, a portrait of a seated youth, has all 
the grandiose quality of a Velasquez, and it is full of 
rich colour and exquisite detail. It was painted at 
the age of eighty-one. Another still—a picture of a 
duck and drake, swimming and diving, curious in 
this respect that it is painted from a point of view 
looking almost perpendicularly down on the birds— 
is very rich in colour, and though painted at the 


advanced age of eighty-eight, shows hardly a sign 
of abating power. 

Hiroshige, so well known for his landscape colour 
prints, was also a painter of great charm. Mr. 
Morrison has obtained a most interesting relic of 
this artist in a number of his sketch books. Most 
interesting these are, full of drawings from the 
slightest sketch down to careful studies ready for 
the block-cutter to engrave. Of paintings there is, 
among others, a pair of very beautiful kakemono. 
These represent two scenes of the thirty-six views 
of Fuji, a set of colour-prints executed by the artist. 
In all probability some patron, liking the prints, 
ordered from the artist replicas painted on silk ; 
and here we have them altered and improved in 
many details of composition, embodying the painter’s 
final revised view of his subjects. On looking 
through the sketch books, too, Mr. Morrison was 
able*to trace the evolution of the pictures further 
back still, for there he found the rough drawings 
on which they were based. So that the whole series, 
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first the rough sketch, then the colour-print, finally 
the kakemono, find their resting place in the same 
collection. 

We now come to the last in order of development, 
the more recent naturalistic schools. The founder 
of a style of his own is Maruyama Okio, who is 
represented by two fine flower studies, and a very 
fine painting of Tokiwa and her children in the snow. 
Okio’s work has been extensively forged, and a copy 
of this very picture is in the British Museum col- 
lection. 

The equal of Okio, possibly the greatest painter 
of the Maruyama school, and one of the great 
animal painters of the world, is Mori Sosen, especially 
famous as a painter of monkeys. For months he 
used to live in the woods, studying their habits, till 
he seems to have penetrated the very secrets of 
monkey psychology. A fine screen gives two life- 
like studies, one an autumn, the other a spring scene. 
But finer still is a kakemono in the artist’s most 
delicate style, a study of a mother and little one; 
it is so full of dignity and pathos that one hardly 
realises its extraordinary technical merits. A Japanese 
critic pronounced this painting to be the finest Sosen 
which has ever left Japan. 

Another example yet remains, almost equally fine. 
Two monkeys seated at the foot of a tree, the parent 
meditative, while the younger has caught a fly, and 
is looking at it curiously before he pulls it to pieces. 
Sosen never makes the mistake of so many inferior 
artists, that of giving his animals human expressions : 
they are animals all the time. 

Quite a unique example is a combination picture, 


painted for the amusement of some social gathering, 
by Sosen, his son Yusen, and pupil Tessan. The 
subject is a man carrying a monkey, while a dog 
gambols at his feet ; the monkey is painted by Sosen, 
the man by Yusen, and the dog by Tessan. 

Another artist who, like Okio, founded a school 
of his own was Ganku, who lived during the latter 
part of the eighteenth century. 

He was especially noted as a painter of tigers, three 
such examples of his work being in Mr. Morrison’s 
collection. There is also a beautiful little picture 
of a bird seated on a snow-covered branch, while 
the snow falls all round in tiny flakes. Technically 
this is an astonishing piece of work, for the back- 
ground has been painted in one wash of gray, leaving 
the falling snow represented by the uncovered patches 
of the silk. 

Of Tani Buncho’s masterly work, of Hoyen’s birds 
and flowers, of Ippo’s landscapes, and the fine 
examples of the more recent men, Imao Keinen, 
Yosai, Zeshin, Kiosai, and many others, I have no 
space to treat. Nor yet of the interesting group of 
living Japanese painters, who, rejecting the sinister 
Western influences, which have turned so many native 
artists into ordinary second-rate water-colourists, still 
work with ever fresh inspiration on the old classic 
lines. 

But in the small selection that was possible amid 
the wealth of the collection, an effort has been made 
to make it as representative as possible of all the 
various schools and periods, for the collection is a 
synopsis, wonderfully complete, of the whole history 
and development of Japanese painting. 
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Relics of King Charles the First’s Execution 


By P. Berney FicKlin, F.S.A. 


ALTHOUGH over two centuries and a half 
have passed away since the execution of King 
Charles I., the interest in everything connected with 
him in the shape of relics shows no sign of abating, 
but is rather on the increase, and these are much 
more eagerly competed for when they occur at 
auction or elsewhere than those of any other king 
from William I. to his present Majesty. Perhaps 
those mementos which most appeal to sympathizers 
with the “Martyr King” are the actual garments 
which he wore on the fateful day. One of these 
was the scarlet cloak, which was divided between 
his two pages, Walcot and Herbert. The descendant 
of the latter sold or presented his half to Queen 
Caroline, Consort of King George II. (whether this 
relic still exists in the Royal Collection I know not, 
and perhaps some of your readers may be able to in- 
form me), while the other half descended to the late 
Rey. John Walcot, and 
was sold by his executors 
at Christie’s in 1899 for 
237 to a dealer, who 
shortly afterwards dis- 
posed of it to Sir Offley 
Wakeman, Bart., who re- 
stored it to the Walcots, 
and it is now in the 
possession of Mr. John 
Owen Halliweil Walcot, 
the present head of the 
family. ‘There are well- 
defined blood-stains on it, 
described to me as “now 
dark purple, one patch 
several inches long, and 
splashes beyond.” 

The blue satin blood- 
stained waistcoat, now the 
property of the Marquis 
of Bath, and preserved 
at Longleat, the white 
quilted and padded cap 
now in the South Ken- 
sington Museum, and 
the lace collar in the 
possession of Mr. G. 
Somes (inherited from an 
ancestor, and shown inthe 
Stuart Exhibition, 1885) ; 
also some lace from the 


ONE OF THE TWO UPPER SHIRTS WORN BY 
KING CHARLES I. ON THE DAY OF HIS EXECUTION, 
AND BELONGING TO BEWICKE BLACKBURN, ESQ. 
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King’s cravat (at Carisbrooke Castle), which is also 
stained with his blood, may also be cited. Mr. 
Bennett Stanford possesses a glove (Stuart Exhibition, 
No. 374), and there exists another pair of black vel- 
vet gloves supposed to have been given by the King 
to Bishop Juxon, one of which belongs to Mr. Park 
Nelson, and the other to Mrs. Clay Ker-Seymour. 
Several pieces of his Ribbon of the Garter exist, one 
belonging to Mr. R. Berens, enclosed in a piece of 
paper, on which appears, in the hand-writing of the 
period, “ye enclosed is a piece of ye old King’s 
ribbon yt he had on when he was beheaded by his 
traytors.” 

Dr. John Abercrombie possesses another piece, 
together with a purse, and the old description runs: 
“King Charles ye first purs that was maid of his 
great chare and blue ribing when he was beheaded.” 

And I also have a small piece, accompanied by a 
letter from Sir Charles 
Styles, dated August 2oth, 
1823, addressed to Arch- 
deacon Wrangham, pre- 
senting it to the latter, 
and guaranteeing it to be 
a portion of the mbbon 
given by the King to 
Colonel Tomlinson, who 
was constantly in attend- 
ance on him. 

Charles on that day 
wore three shirts, which I 
proceed to describe, and 
two of which are here 
depicted. The first is of 
white linen, and belongs 
to the Earl of Ashburn- 
ham, who also possesses 
the King’s drawers and 
garters, and the sheet 
which covered his body. 
Formerly these were pre- 
served in the church at 
Ashburnham, and as re- 
cently as 1860 people 
used to journey thither 
and touch them for the 
cure of the king’s-evil. 

The second shirt is 
made of fine holland, em- 
broidered with open-work 
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round the neck and 
sleeves, and has several 
little bows of red and 
blue ribbon attached. It 
belongs to Mr. Bewicke 
Blackburn, and came to 
him through his descent 
from Elizabeth Coventry, 
eldest daughter of the 
Lord Keeper, Thomas 
Coventry. This is prob- 
ably the shirt referred to 
by the King, when he 
said to Herbert on the 
morning of his execution: 
“‘ This is my second mar- 
I would be 
as trim to-day as may be, 
for to-night I hope to be 
espoused to my Blessed 
Jesus.” He then, point- 
ing to the clothes he 
would 


riage day. 


Weal asoeteme 
have a shirt on more 
than ordinary,” said the 
King, ‘by reason the 
season is sO sharp as 
probably may make me shake, which some observers 
will imagine proceeds from fear. I would have no 
such imputation; I fear not Death. Death is not 
terrible to me. I bless my God Iam prepar’d.” Both 
these shirts were exhibited in the Stuart Exhibition. 

We now come to the sky-blue “singlet” or 
undervest belonging to me, which is of silk worked 
in various patterns, and is a beautiful specimen of 
the weaver’s art of the period. It closely resembles 
a fisherman’s jersey, and is the one mentioned in 
the Secret History of Whitehall, page 302. ‘The 
Bishop (Juxon) put on his (the King’s) nightcap, 
and unclothed him to his sky-coloured vest.” It is 
stained in several places with blood, as will be seen 
in the illustration, and is in perfect preservation. 

The written guarantee which goes with it reads 
as follows: “This waistcoat was worn by King 
Charles I. on the day he was beheaded, and from 
the scaffold came into the hands of Dr. Hobbs, 
his Physician, who attended him on that occasion. 
The doctor preserved this relic of his Royal Master, 
and from him it came into the possession of Susannah 
Hobbs, his daughter, who married Temple Stanger, 
of Rawlins, in the County of Oxfordshire. The 
above account of this waistcoat was taken from the 
testimony of Dame Grace Stanger, second wife and 
relict of the said Temple Stanger, in the year 1767.” 
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Then follows,j\in the 
handwriting of a late 
owner: “It descended 
from them to Temple 
Hardy, Esq. (Here the 
exact details are incom- 
plete, but, no doubt, 
through a daughter of 
Susannah Stanger, ée 
Hobbs.) The relic was 
left by Temple Hardy at 
his death to his cousin, 
Admiral Hughes D’Aeth, 
of Knoulton Court, in 
the County of Kent, who 
died in 1873, thence to 
his son Narborough, and 
at the present time is the 
property of Captain L. 
N. Hughes D’Aeth, of 
Knoulton.” 

The last-named gentle- 
man sold it by auction at 
Stevens’s Rooms, Covent 
Garden, on November 
8th, 1898, when it was 
purchased, after a spirited 
competition, by Mr. Ermest A. Brocklehurst for two 
He died in 1901, when it again 
auction - room on 


hundred guineas. 
found its way into the same 
March 11th, 1902, and was purchased by me for 
exactly the same sum. It was for some considerable 
period, and until quite recently, exhibited at the 
Whitehall Museum with several other Stuart mementos 
belonging to me, including two lockets and a ring, 
all containing small portions of the “ martyr’s” hair ; 
and these, together with nearly the whole collection 
of my Stuart relics, are now being shown at The 
Ecclesiastical Art Exhibition at Great Yarmouth. 

The personal relics I have described have a 
peculiarly pathetic interest for all those who feel 
a sympathy for the unfortunate House of Stuart. 
There is a sort of glamour which attaches to that 
unhappy race which will never be dispersed, and 
the unjust execution of Charles I. will always stand 
out as a landmark in English history. Whatever 
his faults and failings were as a King, his heroic 
conduct during the closing period of his life, his 
gentleness and forbearance towards his enemies, 
and his courage and Christian fortitude after his 
condemnation and on the scaffold, have left an 
impression on the mind of posterity that will never 
be effaced, and an indelible stain on the memory of 
those who compassed his death. 


pawn neces 


Nene 


WwneTACE 
ih 


ZS OMM S67 
i LG 


The Early Postage Stamps of Corea 


Corea is a country which has been very 
much in the forefront of public interest during the 
present year, and the preceding ten years. The 
influence of Japan has successfully brought about 
developments in Corea’s political and commercial 
progress which the Coreans themselves had been 
striving to attain for several decades without success. 

In regard to postal development in Corea, an 
initial step taken by the Coreans in 1884 ended in 
a terrible failure. Now the postal administration is 
amalgamated with that of Japan, a step which was 
completed only in 1905. 

The author of a little work entitled Corea of To-day 
tells the story of an émewde which followed on the 
first native attempt to establish a postal administration 
under the rules laid down by the conventions of the 
Universal Postal Union. 

“Jn 1884, under the administration of a radical 
government, preparations had been made to enter 
the postal union. The stamps had been printed, 
and all arrangements completed ; a banquet was held 
at the Foreign Office to rejoice over and celebrate 
the consummation of this work. While the banquet 
was in progress, Min Yong Ik, the confidential agent 
of the king, staggered into the banqueting-hall covered 
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with blood flowing from numerous wounds. An 
attempt had been made by the radicals to assassinate 
him, because he was supposed to have drawn back 
from the policy of advance. An émeute followed. 
The radicals fled because of the revulsion of feeling 
caused by their action. The feeling of hatred to 
the foreigners was fanned by the conservative or 
Chinese party. For a few days there was danger 
of a rising, which would sweep away every foreigner 
from the country.” 

The riot subsided, however, but the affair com- 
pletely upset the plans for the postal administration, 
and no attempt at a re-organisation of a postal 
department was successful until ten years later. 

For this initial move on the part of the Coreans 
for a postal service of their own, a series of stamps 
of five denominations had been ordered from Tokio. 
The face values and colours were :— 


5 mon its oe sek rose 
TOe. ioe wee one blue 
25: 4 dss ee me orange 
50'_,; aoe eae 900 green 
100° ,; ae an ai blue and rose 


The currency of Corea may approximately be given 
as 2 re=1 mon (or poon), 5 mons (or poons) = 


=O) 
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1 cheun, 100 cheuns I 
woon = 2s, 

Each stamp had a dis- 
tinctive design, but the most 
prominent figure on each 
design is the yin-yan symbol 
in a form slightly varied from 
that described in my article 


on Chinese postage stamps. 
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50 MON 


The perforations vary from 8 to 114. 

Owing to the émeuze to which I have referred only 
two of the stamps appear to have been put into use, 
the others arriving after all need for them had been 
dispelled by the disturbance. ‘They are, nevertheless, 
of considerable interest to the collector of Corean 
stamps, and are quite inexpensive. 

When, in 1895, another step was taken to establish 
a postal service, a series of four stamps was ordered 
through the United States Consul. They were 
lithographed in Washington by A. B. Graham. The 
values and colours were as follows :— 


5 poon yellow green 
10 ;,; blue 
Deke, lake 
500s violet 


The design is uniform for all four values. In 
the centre is the yin-yan symbol in a form in 
which it is known to us in the watermark on the 
stamps of China. In the four corners of the 
white rectangle in the centre of the design are the 
Pakona, ancient characters which, according to Jules 
Bouvez in the American Journal of Philately, were 
used by their inventor, the philosopher Fou-Hi, 
to write the “ Y-king, or Book of Changes,” which 


may be considered as the 
most ancient manuscript of 
humanity. 

These four characters re- 
present : the first, ==, at the 
upper right corner, Heaven ; 
the second, ==, at the 
upper left corner, Fire; the 
third, ==, at the lower right 
corner, Water; and the fourth, ==, at the lower 
left corner, the Earth. 

The flower design in the four corners of the stamp 
is the plum blossom, the emblem of the reigning 
dynasty of Corea. 

The perforation of these stamps gauges II-13. 

Subsequent to the issue just described a number 
of stamps have been sent out by the postal depart- 
ment, but we have only to deal with the early issues 
in the present article. Suffice it to say that in 1897, 
when the “King” became ‘ Emperor,” and _ his 
dominions were styled the Empire of Corea, the 
stamps were overprinted with a native inscription, 
signifying “‘ Empire of Corea.” In 1900 the country 
joined the postal union, in 1902 the Emperor cele- 
brated the “‘fortieth” year of his reign by issuing a 
commemorative stamp, showing a picture of the 


100 MON 


“Ming bonnet” which he wore on state occasions, 
and in 1905 Japan issued a stamp of the face value 
(in Japanese) 3 sen, to commemorate the amalgama- 
tion of the Japanese and Corean postal services. 
Distinctive issues however, still maintained, 
though what may follow upon the recent deposition 
of the Emperor it is perhaps beyond the province 
of a philatelist to prophesy. 
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Silver Nutmeg Graters or Spice Boxes 


Tue custom of drinking mulled wine or 
‘“‘negus,” so common in the early part of the last 
century has, to a great extent, died out, and therefore 
the necessity of having a nutmeg grater or spice box 
ready to hand no longer exists. 

The late Dr. Dicker, of Vigo Street, once told me 
that, when a boy, he perfectly remembered people 
carrying nutmeg graters in their pockets or having 
one upon the table at home. This habit would quite 
account for the great variety of shapes and sizes in 
which these boxes are found. The first which came 
into my possession was given me by a friend over 
twenty years ago, and since then I have been fortunate 
enough to secure a number of interesting specimens. 
The hall-marks, in certain instances, are not easy to 
decipher, and Messrs. Garrard have afforded me most 
kind assistance in this respect. The majority of the 
boxes in my collection are English, but there are 
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some of foreign make—though I have never actually 
bought one abroad. 

A gives examples of the conventional-shaped nut- 
meg grater: these open at the bottom, as in the one 
on the right. The one in the centre measures 9} in. 
by 44 in., and is in itself quite a handsome piece 
of plate. The one on the left has a sliding front. 
The frames are silver and the graters iron. 

In B is found much the same type, some, however, 
being cylindrical in shape. These are all hall-marked, 
with the exception of one which has its weight en- 
graved on the back—this one also has a fine shagreen 
case. The oblong box next it comes more under the 
head of a spice box, as the perforations in the outer 
case, which is all silver, are quite smooth. 


C shows some of the larger “ box-shaped,” three 


‘of them being plain silver and the others finely 


engraved—the chasing on the lower one on the right 


Ud TAnanseane 


65 RSet 


LONDON 


1s802 


EDINBURGH 1802 


170 


LONDON 1796. 


piss 


aS 


Nl eli ats 


"itis 


eee ss 


YORK 1821- 
NO TOWN MARK 


FOREIGN- 
1678 ENGRAVED ON BASE 


72 


Silver Nutmeg Graters or Spice Boxes 


of the plate being especially good. These boxes open 
at both sides in much the same manner as the one 
with the coat of arms on it. 

“In D we have another variety. In some instances 
one side falls down on raising the lid, showing the 
iron grater underneath; in others the graters are 
quite independent. In this group are my earliest 


_ specimens, as can be seen by the engraving on them, 
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but their exact dates are almost impossible to deter- 
mine, as they only bear a maker’s mark. ‘The graters 
of these latter are of si/ver, and I have one example 
of this class, not figured here, with the London hall- 
mark of 1698. 

In E we find another shape: these disclose the 
iron grater on opening the lid. Of the three “urn- 
shaped” specimens one is quite plain, while the two 
others are most delicately engraved. 

In F are two of English and two of foreign make. 
The large one on the left has 1678 engraved on its 
base. In this case the grater lifts right out, also the 


top comes off, showing a compartment, about one 
inch deep, below to hold the grated spice. 

In G two specimens have corkscrews fixed to 
them, one being shown taken to pieces to make this 
clear. The very small boxes are prettily engraved, 
and have their graters at the base. Those in the 
form of an acorn are uncommon in design, but “ egg- 
shaped” specimens in various sizes are often met 
with. 

Those in H are all presumably foreign. ‘Two are 
silver-mounted shells, which should, perhaps, be de- 
scribed as snuff or tobacco graters, the grater in the 
one on the left being inside the lid. One is shaped 
just like a walnut, and another has a detachable grater 
fitting into a slot, and a compartment for holding the 
nutmeg at the base. 


In conclusion, I feel sure that the accompanying 
illustrations will convey a far better idea of the 
interest attaching to old silver nutmeg graters than 
any further notes of mine on the subject. 
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The Playe of Chesse 


In the British Museum, among “ Rare 
Books” is an English translation from the French 


of the history and meaning of the game of chess, 
printed by William Caxton in 1474. The _ black- 
letter type is splendidly impressed, deep and sharp, 
upon a well-milled thickish creamy paper, which has 
for watermark the famous Bull’s-head —a mark 
specially used for the finer kinds of printing. 

The volume, which unhappily has lost its title-page, 
is dedicated to George, Duke of Clarence, next 
brother to King Edward, and contains four tractates : 
(1) “The Invencion of y* Playe of Chesse”; (2) 
“Y° Chesse men”; (3) “Y* Offices of y° peple”; 
and (4) *“‘ Y° meaninge and use of them.” 

“He who runs may read” as follows: “The Playe 
of Chesse” was invented at Babylon in the reign 
of King Emsmerodach, by the learned philosopher 
Excrees, or Phismetos. Its purpose was “to correcte 
and to reprove y® 


Kinge,” and “to FR IENS 
make hym toler- SNAG BEG 
ante and wyse in BSN 
human affairs.” 
Them “forme 


and facion of y° 
chequer was made 
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after y® forme of 
y® cytie of Baby- 
loyn ”—the  sixty- 
four squares repre- 
senting so many 
square miles, the 
area of that fam- 
ous city, 

The ‘pieces ” 
—sixteen in num- 
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A “ROCCO,” OR KING’S LIEUTENANT 
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By Edgcumbe Staley 


are called King, Queen, two Alphyns, two Knights, 
two Rooks, and eight Pawnes. The word “ Alphyns ” 
clearly is from the Italian adfer7, Standard-bearers, 
who administered the King’s laws. Catholic players 
made them cross-bearing Bishops—their places were 
each side the King and Queen, as the immediate 
supporters of royal law and order. 

The “ Rooks ”—evidently from the Italian rocchi, 
rocks or towers, castles—were the lieutenants of the 
King to maintain his peaceful authority in distant 
parts of the kingdom. The Knights were the King’s 
champions, and the leaders of his forces in war. The 
” the old English form of A/on or 
Péon, old French for fréton, people on foot—workers 
generally— Scacchi popolari in Italian. 

Each of these pieces had precise and strict rules 
of precedence and procedure, and fixed limits of 
power ; but all fought for, and served, their King, by 
whose side was the 
Queen to grace 
and screen her 
lord, and to adorn 
his kingdom. 

The ** Playe of 
Chesse ” had from 
an early date 
given moralists 


Pawns—“ pawnes, 


and writers many 
and various in- 
spirations. Shake- 
speare’s aphor- 
ism, “All. the 
world’s a stage, 
and the men and 
women merely 
players,” perhaps 
had its origin in 
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PHYSICIAN-APOTHECARY QUEEN’S PAWN 


the chequered board in its setting forth of the 
chequered fortunes of human life: 

The various “treatises,” which appeared from time 
to time upon this theme, were essays upon the moral 
virtues which the different “pieces” are made to 
symbolize. The “moves” were illustrations of the 
powers and duties of all sorts and conditions of men. 
William Caxton’s English version of 1474, by the 
way, is a translation of the “ moralisation” of the 
French Abbé Jean de Vignays. 

The reason why it is allowable in playing the 
game to exchange a pawn which has traversed the 
board for a piece of higher power is quaintly set 
forth in the seventh chapter of the 
fourth book : “Ye common people 
may advance, but may not return. 
If any such obtain y® assistance 
and probacion of a piece of 
honour, happy are they. They 
acquyre the dignyte that y® quene 
hath graunted her by grace 
if any of them may come to this 
said sygne they retayne such 
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dignyte.” 

In 1493 a famous Florentine 
publisher, Antonio Miscomini, put 
forth an edition of Jacopo de’ 
Cessoli’s “7 Libro di Giuocho 
delle Scacchi —intito lato de 
Costumit degli homini e delle 
Offitie de’ nobili.” It was 
printed in clear well-cut type on 
milled paper, and contains fourteen 
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of Chesse 


woodcuts. The frontispiece shows 
a King presiding at a game of 
Chess, wherein two players seated 
at a round table are supported by 
friends standing behind. A copy of 
this book is in the British Museum, 
in an excellent state of preserva- 
tion, a masterpiece of early printing 
and a treasury of art combined. 
The frontispiece is strikingly like 
Botticelli’s work—the slenderness 
of the figures, their graceful atti- 
tudes, and the pleasing animation 
of the whole composition with the 
ithe 
fourteen plates are marked by 


elegantly flowing draperies. 


a more robust style, their deep 
shadows and well worked up de- 
tails being as bold as anything in 
the whole range of fifteenth and 
sixteenth century wood cutting. 
The treatment and finish of the figures are topical 
allusions to the dress, the manners, and the per- 
sonalities of the period in Florence, with the exception 
of the King and Queen, who are treated almost 
The “ Alphyns,” seated, are habited 
as judges in cloth and fur, and are poring over their 
books of law. 
mounted upon their chargers with vizors raised, but 


allegorically. 
The Knights, in full armour, are 


tilting spears in position— they are guarding the 
King’s Castle. The Rooks, also mounted, but on 
peaceful steeds, are in civilian dress with their staffs 
of office in their hands. Under their cloaks are big 
wicker baskets full of marketable commodities for 


KNIGHT’S PAWN 
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the encouragement of trade. The background reveals 
a fertile country. 
” are varied in their attributes, but 


The King’s pawn 


The “ Pawnes 
each sets forth a useful industry. 
represents a banl:er-merchant—indispensable for the 
administration of the affairs of the kingdom. Before 
the Queen is a physician-apothecary, characteristically 
indicated for the varied requirements of the toilet. 

Before the “ Alphyns” are placed on the right, a 
notary, who, in addition to his clerkly equipment, 
holds a spear and a knife for dealing justly in the 
woollen cloth, and 


staple commodity of Florence 
on the left an innkeeper-provision dealer, welcomes 
strangers to good cheer and peaceful pursuits. 

The Knight’s Pawns represent, one, workers in 
stone, iron, and wood, with a dolabre or plane, and 
a hammer in his hand, and a trowel in his girdle ; 
the other stands for keepers of the King’s highway 
and farmers of his customs, with keys of the city 
gates, and the measuring cama or yard. 

The Rooks have pawns representative respectively 
of farm-labourers with spade, axe, and knife wending 
their way to work in the fields; and of country 
messengers bearing the King’s posts for worthy folks, 
and three dice in the left hand—a warning to 
“riybaulders and neare-doe-weels.” 
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Each of these woodcuts, which measure four ins. 
by three ins., is an original and ingenious rendi- 
tion of personal characteristics among the different 
grades of Florentine society. The unknown artist 
has here furnished Miscomini with an_ illustrated 
epitome of the story of the famous arti — Craft 
Guilds, whose members through four centuries 
were the true “makers of Florence.” By cun- 
ningness of cutting, the wood has yielded all the 
of atmosphere, colour, 
movement, and the cuts display very convincingly 
the technical knowledge and delicate manipulation 
which mark all the work of the Florentines of the 
Renaissance. 

Another “‘ Rare Book” in the British Museum 1s 
catalogued, “ A Book of Chess moralised.” 
printed in 1476, in black letter, by William Caxton, 
and is specially interesting to lovers of early wood- 
cuts, from the fact that the illustrations are of a 
purely English type—broader, bolder, and, be it 
said, rougher than their Florentine compeers. The 
features of the figures are expressionless and con- 
ventional, and the individuals lack animation and 
ease of posture. There is also an absence of colour, 
so to speak, and none of the beautiful Florentine 
finish and decorative adjuncts. 
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DESIGNED AND ENGRAVED BY J. R. SMITH 


John Raphael Smith and his Work 


In the history of eighteenth-century en- 
graving the name of John Raphael Smith stands out 
in sharp relief. A master of the art of mezzotint, 
his prints have attained a remarkable vogue, whilst 
his efforts in the more recent art of stipple, though 
scarcely so successful, are nevertheless highly esteemed. 

The youngest son of Thomas Smith, the landscape 
painter, usually known as “Smith of Derby,” he was 
born in Derby in the year 1752. It was his father’s 
wish that he should become an artist, but displaying 
little or no desire to follow in the parental footsteps, 
he was, at the age of ten, apprenticed to a linen- 
draper in his native town. For five years he faithfully 
fulfilled his duties behind the counter, only leaving 
Derby on the death of his father. During his ap- 
prenticeship he had dabbled in the arts in his 
leisure hours, and though by no means lacking in 
artistic skill, he came to London fully determined 
to follow his trade of linen-draper. For two years 
he remained a shopman, but during this period he 
somehow managed to pick up the technique of the 
popular art of mezzotint. By whom he was taught 
history does not record ; but at the age of seventeen 
his first mezzotint, a portrait of Paoli, the Corsican 
patriot, appeared, and apparently met with consider- 
able success. At least its reception was sufficiently 
good to induce him to abandon commerce and take 
up art as a profession. 

At the age of seventeen we find him married and 
a father, his wife being Hannah Croome, the daughter 
_ofaprint-seller. By painting miniatures and executing 
further mezzotint plates he managed to make a bare 
living, and that was all. Consequently, we find him 
at twenty returning to his old trade, having opened 
a shop in the neighbourhood of the Strand, the 
money necessary being advanced by various friends. 

He did not, however, entirely forsake art, and 
when fortune again smiled on him he was sufficiently 
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In the 
draper’s shop his wife, always a great help to him, 
took charge of affairs, leaving Smith free to attend 
to the steadily increasing flow of orders for portraits 


enterprising to open a print-shop near by. 


in miniature and impressions from his mezzotint 
plates. 

Smith’s life at this period became a strange mixture 
of business and pleasure, and, like many another 
artistic genius, he interlarded his periods of work 
with far longer bouts of pleasure. Reynolds was his 
inspiration, and many of the plates which he executed 
after Sir Joshua’s famous portraits are so superb that 
one feels ready to forgive him for his occasional 
lapses from the paths of respectability. 

He also achieved great success with the works of 
poor George Morland. Not only did he engrave 
many of them himself, but engaged others to do so 
as well, publishing them with astonishing rapidity. 

As Mr. Salaman says in his charming book, The 
Old Engravers of England, “the public was crazy 
for Morland, and Smith, who had made over his 
drapery business to his brother-in-law—on advantage- 
ous terms, we may be sure—now started, so to speak, 
a factory for supplying the market chiefly with prints 
after Morland.” 

Many were printed in colours, whilst others were 
coloured by hand, the great J. M. W. Turner being 
amongst the artists who assisted in this part of the 
work. 

The constant companionship of such a man as 
Morland at last began to have its effect on Smith’s 
work. He abandoned mezzotint before any per 
ceptible depreciation in his skill became apparent, 
but he continued his painting and drawing, in much 
of which the effects of his dissipation is noticeable. 

Towards the close of his life he left London, his 
wife being dead, and travelled as an itinerant portrait 
painter, eventually settling at Doncaster. For three 
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years he resided there, dying in 1812 in his 6oth 
year. 

His effect on the artistic world did not cease with 
his death, for he left behind him such apt pupils 
as James and William Ward, John Young, Charles 
Howard Hodges, and S. W. Reynolds, all of whom 
upheld the tradition of their famous master. 

In considering the work of this remarkable man, 
we find, as we have said, that it is to his mezzotints 
that he owes most of his fame. ‘That he must have 
learnt the art in a good school is evidenced by 
the strength and vigour which distinguishes all his 
plates. 

As an interpreter of the works of Reynolds he 
has certainly never been surpassed, while his plates 
after Romney, Lawrence, Peters, and Gainsborough 
are scarcely less successful. His training as a painter 
enabled him to imbue his scraper with the feeling 
of an artist, giving the soft tones just the requisite 
amount of softness, and pervading the dark spaces 
with a remarkable depth and richness. 

His portrait of Mrs. Carnac after Reynolds, which 
up to the eventful Huth sale held the honour of 
being the most valuable mezzotint, which, too, he 
engraved when barely twenty-six years of age, is 
perhaps one of his highest achievements. Every 
stroke from Reynolds’s brush in the picture in the 
Wallace collection is faithfully reproduced without 
any undue exaggeration, and when Sir Joshua, while 
considering the engraved work of McArdell and 
others, said those all too flattering words, ‘“ By these 
I shall be immortalised,” he must surely have had 
in his mind the work of John Raphael Smith. 

Mrs. Carnac, too, is not alone, for she has as fitting 
companions—the beautiful plate of Mrs. Musters, 
the equally charming one of Mrs, Payne-Galwey 
and her child, and the stately portrait of the Hon. 
Mrs. Stanhope. 

With Reynolds’s child-portraits Smith was no less 
successful. Few more charming pictures of childish 
innocence could be found than his rendering of 
the portrait of the little Lady Catherine Pelham 


Clinton feeding her chickens, while Master Crewe, 
as Henry VIII., laughs at you with all the heartiness 
of the bluff old king he impersonates. 

To Smith also we owe much for perpetuating so 
many of Reynolds’s portraits of famous men. His 
plate of Colonel Tarleton rightly ranks as one of 
the finest examples of male portraiture in mezzotint, 
and his portraits of the Duke of Devonshire and 
the Archbishops of York and Armagh are almost 
as highly considered. 

Portraits by other artists than Reynolds were also 
transferred by Smith to the copper plate, amongst 
them being Miss Coghlan and George IV., both after 
Gainsborough ; Mrs. Siddons, as the Grecian daughter, 
after Lawrence ; Vice-Admiral Parker, after North- 
cote ; and the Duke of Portland, after West. 

When we consider his fancy prints, many are found 
to be in stipple—a method which Smith, ever a 
business man, adapted himself to follow the popular 
taste. Even in this sphere he far outshone many 
of his fellows, and, once a master of the stipple graver, 
he displayed almost as much artistic skill with it as 
with the scraper. Many of Morland’s most charming 
subjects were produced by Smith in this method, 
whilst others of his stipple plates were after designs 
executed by himself. 

That charming pair Rustic Employment and Rural 
Amusement are especially notable examples of Smith’s 
work in stipple. Delia tn Town and Delia in the 
Country are another pair, while the quartette, 4 
Maid, A Wife, A Widow, and What you Will, show 
Smith’s success in rendering plates after his own 
designs. 

In fact, whether you consider John Raphael Smith 
from the point of view of mezzotint or that of stipple, 
one finds that his work is all of such a fine quality 
that there is little wonder that collectors at the 
present time are so eager to acquire examples at 
almost any cost. 

We append a list of some of his more notable 
prints with the prices they have realised by auction 
during the past six years :— 


TITLE. ARTIST. 

A Loisir oh aad Smith, J. R. 
Amanthis and Felicia Smith, J. R. 
Armstrong, Mrs. Smith, J. R. 
Bacelli, Signor | Reynolds 
Beaumont, Lady Reynolds 
Beaumont, Lady Reynolds 
Bouverie, Hon. Mrs. a: Hoppner... 
Carlini, Bartolozzi and Cipriani Rigaud .., 
Carnac, Mrs. eS Reynolds 
Carnac, Mrs. Reynolds 


DATE, REMARKS. PRICE, 

| 4 Soo ide 
1902 Genk Oy ee © 
1901 Ge P pais 73,100) 
1907 m. 5. 5°s0 
1906 Te CSLIStas pen Dees ye ike 0) 
1901 m. Ist st. I00 16 Oo 
1902 | m. 2nd st. 50m Seo 
1903 m. SOO 
1902 m. Ist st. 215 0.6 
1901 m. Ist pub. state 588 0 oO 
1901 m. 2nd pub. state 97 13 Oo 
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TITLE. ARTIST. DATE REMARKS, PRICE. 
pe le 
Carnac, Mrs. Reynolds IQOI m. Ist state 121 Ot OO 
Carter, Miss Smith, J. Rk. 1902 Mmeelst iste 67) 450 
Carwardine, Mrs., and Child Romney ... I9OI m. Ist st. 278) 5 0 
Cavendish, ‘Lord Richard Reynolds 1906 m. t © © 
Chambers, Mrs. Russell 1907 fais Joh 1p Ite 710 O 
Child Looking after Pigs Morland ... 1905 m. proof a DP @O 
Clarmont, Mademoiselle Sealey, [fs IR 1906 m. GE ita) ©) 
Clavering Children, The Romney ... 1901 m. Ist st. gfe ke 1) 
Clavering Children, The Romney ... 1906 m. Ist st. 102510) (0 
Clavering Children, The Romney ... 1903 m. 2nd st. Ao ©) © 
Coghlan, Miss ... Gainsborough 1907 m. ee ee ae of TOMI Om O 
. Parker 
Compton, Lady Elizabeth Peters 1904 m. : 31 Io 0 
Compton, Lady Elizabeth sco |) LASWer 1906 m. no margin top and sides 89 0 O 
Contemplating the Miniature... ? : ¥ Z, 
Society in Solitude ! y Smith, J. R. 1906 C. ie pair ; 92 8 oO 
Contemplating the Miniature. soe | oSimamidals Ns IRs 1903 C. P. wide margin Dp i © 
Conversation, A ? 2 ai 3 
escent. ma Pigs i Morland... 1903 m. pair = 2 
The same pair .. =. | Morland)... 1906 ms Owl. p: 86 2 0 
Cottage Family ) e ; eee t 
Shepherd’ ’s- Meal, The | vee } UNE No pos oe Dae 
Crewe, Master, as ‘* Henry VEU: ... | Reynolds 1901 m. Ist st. 15 OQ © 
Crewe, Master,as ‘‘ Henry VIII.” ... Reynolds 1902 m. 2nd st. 31 FO O 
Crewe, Master, as ‘‘ Henry VIII.” ... Reynolds 1906 m. 3rd st. Gf iy, 18) 
Cumberland, Miss Romney 1902 _m. and st. 1s, oy @ 
Cumberland, Miss Romney ... 1905 m. with Smith’s address Oy © © 
Curran, John Philip Lawrence 1903 m. 27 LOMO 
Delia in the Country ... Morland ... 1906 Ce 130 © © 
Delia in Town Morland ... 1905 (C5 12s mise te ©) 
Devonshire (William, Duke of) Reynolds 1907 m. Ist st. Vit LI) Co) 
Dog and Cat... Morland ... 1905 menos aap iy AG g 
Dressing for the Masquerade .. Morland ... 1906 m. 23 3 ? 
Duncan, Admiral Lord Danloux ... 1906 m. pn WG 
Eldon, Lord John Lawrence 1903 m. Ist st. Bh Ged 
Expectation ; Bunbury ... 1906 meaOneleeps 7 Sk © 
Fair Penitent, The net Morland’ =. 1907 (Gy I a ie © 
Feeding the Pigs ”) So eae 141 15 0 
eee Fon necked ba J Morland ... 1903 P 
Fortune Tellers, The ... Vol nierland 4 1902 ©, 12, joa 79 16 O 
Gamesters, The § i) 
Frederick, Mrs. smith, I R. 1907 fim Ca Mp De 21 eee 
Fruit Barrow, The (The Walton Family) Be Walton 1907 — é ao Brees 
Galwey, Mrs. Payne, and Child Reynolds... 1905 m. Ist st. 307 ae 
~ Gamblers, The.. ‘ Peters : 1906 m. I : 
George, Prince of Wales Gainsborough 1906 ae Be eo 
George, Prince of Wales Smith, J. Rk. 1907 /b PGS 
Gower Family, The Romney ... 1906 a - oe 
Gower Family, The ... ote o ae ae te m. yes saws 
Hamilton, Lad ‘* A Bacchante ” eynolds... Bp 
Hamilton, adn as ‘* A Bacchante ” Reynolds... 1901 m. UE pera open 215 5 0 
Hamilton, Lady, as ‘‘ A Bacchante ” Reynolds... 1902 m. craigs zi _ 2 
Hamilton, Lady, as ‘‘ A Bacchante ” Reynolds... 1902 5 < dss 
Hamilton, Lady, as ‘‘ A Bacchante ” Reynolds... 1901 m. = p- 325 recke 
Hamilton, Lady, as ‘‘ Nature ” Romney .. 1905 m. Betas Pa 
Harbord, Sir Harbord... rad Gainsborough 1903 m. . ene 
Harmony leieters 1904 m. ee 
eo Jaeber* : am eters 6 1903 wr ‘ . Gna 
Herbert, Master, asm Bacchus ” ... | Reynolds 1906 Be i p. eat ge 
Hoppner, Mrs. (Sophia ehee Hy GELoppnetnen 1901 2 
eee tie. The } Morland ... 1903 m, pair 65 2 0 
orn-Bin oe Lgiye 
Ingram, Hon. Frances ... | Reynolds... ee: ss eG ie Z 
Innocence Alarmed Morland ... 190 Ao es ie 
Jupiter, The Infant Reynolds... 1905 m. x g rer ae 
Kew Gardens a6 Smith, J. Rk. 1905 eee Sy 16ho 
Lady Haymaking, A ... Lawranson 1902 ae ae Bees 
Lady Haymaking, A ... Lawranson 1904 is ee ee Co ute 
Letitia, Story of Morland ... 1907 SR) : PP es 
aed y ‘ 1901 In bistre, set of six il 
Morland ... 9 
Leetitia, Story of 2 : fed Ba. ip. 18 7 6 
Love Vanquished by Avarice Me Seine sae ah CP. eae: 
Maid, A pa in, J. dvs { 
Milkmaid and Cowherd. \ Morland ... 1903 m. pair 63 ORG: 
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Tyger: ARTIST. 
Mills, Mrs. Engleheart 
Mills, Mrs. Engleheart 


Montague, Miss 

Montagu, Lady C. _... 
Montagu, Lady G., as “* Winter * 
Mordaunt, Mrs. “3 Ane 
Morland, George 50 sss 
Morland, George, in his 4Ist Y Cabmege 
Morris, Mrs, ; ne 

Musters, Mrs. ... 

Musters, Mrs. ... 

Narcissa s 

Narcissa and Flirtilla . aa: 
INoxthysMxSsueese 

O'Neill, The Hon. Mrs. 

Orleans, Louis Philippe, Duke of 
Palmer, Miss T. 

Pelham- Clinton, Lady Catherine 
Pelham- Clinton, Lady Catherine 
Powlet, Lady Catherine 
Promenade at Carlton House 
Proverb No. IX. 

Public House Door 

Return from Market 

Robinson, Archbishop... 


Robinson, Mrs.... 

Robinson, Mrs.... , 
Rubbing Down the Post- horse 
Watering the Cart-horse 
Rustic Employment 

Rural Amusement 

Schinderlin, Madame ... 
Schinderlin, Madame ... 
Sclavonian Lady, A 

Selling Fish... 

Fisherman’s Hut, The.. 
Sheep-Pen, The 

Siddons, Mrs. AS ie Zara 22 
Snake in the Grass 

Sneyd, Miss Serena... as 
Stables, Mrs., and Daughters 
Stanhope, Hon. Mrs. Se 
Stanhope, Hon. Mrs. 
Stourmont, Lady Louisa 
Strawberry Girl, The ... 
Sylvia... ee 

Synot Children, Thee 

Synot Children, hee se. 
Tarleton, Lt.-Col. 

Tarleton, Lt.-Col. 

Tavern Door, The one 
Thoughts on a Single Life 
Thoughts on a Single Life... 
Thoughts on Matrimony, oe W. Ward 
Wallenstein, Count 

Wallis, Miss 

Warwick, Countess of. 
Watercress Girl, The ... 
Weston, Miss Sophia Ack 

What You Will ? 

Widow, A 

Wife, A 


SS A eae 


——. 


Smith, J. R. 
Reynolds 
Reynolds 

| Reynolds 
Smith, J. R. 
Smith, J. R. 
Reynolds 
Reynolds 
Reynolds 
Smith, J. R. 
Smith, J. k. 
Romney ... 
Peters 
Reynolds 
Reynolds 
Reynolds 
Reynolds 
Reynolds 
Smith, J. R. 
Smith, J. R. 
Morland ... 
Morland ... 
Reynolds 


Romney ... 
Romney ... 


Morland ... 


Morland ... 


Reynolds 
Reynolds 
Peters 


Morland ... 


Morland ... 
Lawrence 
Reynolds 
Romney ... 
Romney ... 
Reynolds 
Reynolds 
Romney ... 
Reynolds 
Peters 
Wright 
Wright ... 
Reynolds 
Reynolds 
Morland ... 
Shooto Ife gee 


Smith, J. R. 


Dower 
Smith, J. R 
Romney ... 
Zoftany 
Worlidge 
Smith, J. R. 
Smith, J. k 
Smith, J. R. 


REMARKS. PRICE 
PEE Act, 
mM 22 I Oo 
man Tes IG Fo 240 0 O 
Wee.) lens 46. O90 
m. 18 18 o 
m. Ist st. 700! "O07 0 
m. 14" lA mo 
m. 2A Oo 
m. T2H 10 
m. 2nd st., full margins 19 19 O 
m. Ist state 168 0 oO 
m. Ist state 399 90 O 
m. ype A@ 
CPE pair TOL MES NO 
m. Ist state LESS Om 
m. 75, (ORM: 
m. eet ke 
m. 96 12 0 
m, Ist st., wide margin 987 0 0 
m. 2nd st. 44. 2O 
m, Ist st. 90 60 
m. 75 325o 
m. 10 10 O 
m. 20: 5ia@ 
m. o. 1. p. LI 7 2aO 
m. p. b. |., with portrait 16 10 0 

by Houston 

m. Ist state 200 0 O 
m. full margins II5 10 0 
m. pair 33,1200 
S. pair 136 10 0 
Mee.) leaps 125 eR OREO 
m. Ist state 402 4" 70 
m. 1) HOMES 
m. pair 58 16 o 
Meep. ails 1414 0 
m. before re-touch 3 OMG 
stipple 37 16550 
CHE: 12 OMG 
m. 2nd st. 89 5 0 
m. Ist st. 456 10 Oo 
m. 2nd st. 19 19 oO 
m. T7325 O 
m. PSFLS SO: 
m. O/ ROMO: 
m. O7EO RIO 
m. etched letter proof WES 3 oye as 
m. Ist st. 65 eno 
m. 18 18 o 
C. P. proof CWE Ny 8 
Woes 20355 oO 
in bistre, pair 17 16 6 
m. LeROe © 
m. engraver’s proof Lou Om O 
m. 178 19 o 
m. proof 39 18 o 
m. 319 oO 
Gaps 194 5 O 
(Gil ee 31 19 oO 
(Gore 31 LOG: 
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Some Notes on Three Classes or Types of Rings: 
(1) The Memorial; (2) The Ecclesiastical; (3) The Wedding 


By A. E. Cropper 


(Illustrated with Photographs of some Specimens from the Author’s Collection) 


THE limits of the present article will only 
allow of my dealing with three classes of rings out 
of the multitudinous types and forms which exist, 
although representative specimens of all these diverse 
examples are now only to be seen in our large 
museums and in a few private collections. Rings, it 
will be readily conceded, are interesting not alone by 
reason of the symbolism which has grown up around 
them, but are in a sense invaluable studies for the 
antiquarian and archeologist, as they enable us to 
measure the progress of Art in distant eras. No 
doubt we have to depend very largely upon tradition 
for circumstances and facts connected with ring-lore, 
but we cannot easily estimate the debt we owe to 
poetry and romance for the aid given in rendering 
rings objects of the highest interest and significance. 

I will now, after these few introductory remarks, 
proceed to consider that type of ring known as 
Memorial. If we search the tomes of history we 
shall find that 
in very early 
days the be- 
quest of rings 
figured very 
largely in the 
various forms 
which testa- 
mentary re- 
membrances 
take. As early 
as the reign 
of Henry III. 
two rings, We 
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learn, were bequeathed to that monarch by a bishop 
of Chichester, one adorned with an emerald, the other 
with a ruby. At this time it is well to observe that 
many rings were supposed to possess some healing 
or talismanic properties, such rings being termed in 
medizeval Latin, virtwosus. Certain stones also re- 
presented virtues, while others were famed for their 
magical value. 

Anne of Cleves, who survived Henry VIII., left by 
her will several mourning rings of various values for 
distribution among her friends and dependents. Our 
great dramatist, Shakespeare, in his will mentions 
certain moneys for the purchase of rings by several of 
his friends. The varieties of mourning rings left by 
bequest in former days are exceedingly numerous 
and of very varied design. No. i, shows three 
entirely representative eighteenth-century memorial 
rings, selected from my own collection. The first of 
them exhibits a gold and enamel ring, having a long 
oval bezel 
with minia- 
ture of full- 
length figure 
of female 
standing by 
pedestal, on 
which is in- 
scribed the 
WOuC CG wenee 1) 
memory of a 
friend.” On 
Hi miesioe tive 
name Mary 


Cc 
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Goodrich, 1792. The 
other two rings shown 
in the group are 
similar in form and 


design. 
Miss Strickland, in 
ler? ALGOS maf UE 


Four Princesses of 
the Roval House 
of Stuart, 
an incident in the 


mentions 
life of the Princess cl 
Henrietta Anne (1820), that ‘as Bossuet was kneeling 
by her bedside, she suddenly turned to one of her 
ladies, and spoke to her in English, which the bishop 
did not understand, to tell her that when she should 
have entered into her rest, she was to give Bossuet 
the emerald ring which had been ordered to be 
Rings, by 
the way, were formerly given to attendants at funerals. 
This fashion, I need hardly say, has long been 
discontinued. 

Among the many touching episodes connected with 
memorial rings, perhaps none surpasses in pathos the 
story of the unfortunate Mary Queen of Scots. Just 
previous to her execution she distributed, we read, 
the jewels that remained to her among her faithful 
attendants as tokens of her affectionate regard. 
Among other sad memorials, she desired that a 
sapphire ring, which she took from her finger, might 
be conveyed as a mark of grateful acknowledgement 
to her brave kinsman, Lord C. Hamilton. Concern- 
ing this ring, Bishop Burnet says, “It is carefully 
preserved as one of the most precious heirlooms of 
that most illustrious family.” A memorial ring to 
which special historical interest attaches, is the one 
which is stated to have been given to Bishop Juxon 
by Charles I. on the scaffold, since which period it 
has been preserved as an heirloom in the family of 
the present owner. ‘The ring appears to resemble 
those of the period of Henry VIII. It is described 
in the Gentleman's Magazine for October, 1797. The 
bezel is hexagonal, with death’s-head in white enamel 
on black ground, surrounded by the legend, “ Beholde 
the Ende”; round the edge is the motto, “ Rather 
Death than 
Fals Faith.” 

Rings en- 
graved with 
such grue- 


made for him as a memorial of her,” 


some subjects 
as skulls and 
skeletons 
were not of 


No. 
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necessity mourning 
rings, but in many 
cases were worn by 
persons who affected 
gravity of demean- 
our, and by others, 
again, who desired 
to be constantly re- 
minded of the brevity 
of human “ites 
Luther wore a gold 
MEMORIAL RINGS ring arte hy 2 small 
death’s-head in enamel, which is now preserved in 
Dresden. 

In early times it seems to have been customary to 
bury sovereigns with their rings. During some re- 
pairs at Winchester Cathedral in 1768 a monument 
was discovered containing the body of King Canute. 
On his forefinger was a ring containing a very fine 
stone. Memorial rings were sometimes made to 
exhibit a small portrait, and on some occasions to 
conceal one beneath a stone. The illustration, 
No. ii, shows a set of three old memorial rings 
which are worthy of notice. The one on the right 
is especially interesting as having belonged to the 
poet Southey. The ring itself is made of gold, while 
a lock of the poet’s hair has been ingeniously plaited 
and inserted round the rim. The centre one repre- 
sents a curious octagonal memorial ring showing 
scroll work on enamel. 

As I have now touched, as fully as space will 
allow, on some of the different uses of memorial 
rings, I shall proceed to tender some general remarks 
with regard to the second class of rings which are 
comprised in the scope of this paper. At the outset, 
may I explain that in the general term ‘ Ecclesiasti- 
cal” I desire to include all types of rings to which 
any religious significance attaches. I shall hope, in 
the course of my paper, to demonstrate that in the 
past rings have played a somewhat important part as 
regards the symbolical side of ecclesiastical authority. 
It seems abundantly clear, from what we read in 
contemporary records, that the ring has for many 
ages occupied a distinctive place in ecclesiastical 
insignia, It appears to have possessed a twofold 
significance. 
Firstly, it im- 
plied a mark 
of dignity and 
authority; 
and then, 
secondly, it 
was supposed 
to typify the 
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mystical union be- 
tween the priesthood 
and the Church. 
Perhaps the most 
interesting ecclesi- 
astical ring in the 
world is that known as 


the Fisherman’s Ring, 
called the Annulus 
Piscatoris, which is 
the Pope’s lesser seal 
or signet ring used for documents of lesser import- 
ance. The origin of this ring is somewhat obscure, 
but it derives its name from a representation of 
Die eter in a fisher- 
man’s boat of ancient 
form which 
graved on it, and not 
from any tradition 
that it ever belonged 
MOM Site Deter. as 
some have assumed 
from its English 
name. An interesting 
circumstance connected with the ring is that it never 
leaves the custody of the Grand Papal Chamberlain. 
During the time that elapses between the death 
of a Pope and the selection of his successor, the 
name of the deceased Pontiff is erased, to be 
succeeded after the election has taken place by the 
fresh name. 

In the early days of Christianity the bishops 
sealed with their rings the profession of Faith which 
the neophytes made in writing. They likewise 
sealed their pastoral letters. With regard to other 
dignitaries of the Church who are made recipients 
of a ring, the office of cardinal claims notice here. 
For we read that cardinals on their creation receive 
a ring, which usually holds a sapphire. Wolsey 
was raised to this dignity in 1515, the Pope having 
sent with the hat a ring of more than ordinary 
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is en- 


No. V.—DECADE RING 


value. 

The year 1191 is significant in the history of ring- 
lore as marking a change in the fashion of the 
episcopal ring, for we learn that it was ordained by 
the then Pope Innocent III. that the form of ring 
should be of solid gold, set with a precious stone, on 
which nothing was to be cut. Previous to this a 
large measure of licence was permitted both as 
regards material and design. In the thirteenth 
century we read that ‘many of the episcopal rings 
were of very rude fashion,” displaying little or no 
elegance either in design or workmanship, the stone 
often being set just as it was found, merely having 


the surface polished. There are proofs that cameos 
were at one time much worn on episcopal rings. 
With regard to the finger on which the episcopal 
ring is worn, it has been stated that “all who wear 
rings ex officio wear them on the third finger of the 
right hand.” Cardinals and bishops do this because 
it is the first vacant finger; the thumb and first two 
fingers have always been reserved as symbols of the 
first three Persons of the Trinity. When a bishop 
gives a blessing he does so with the thumb and the 
first two fingers. 

During the latter part of the thirteenth century the 
larger episcopal rings were enriched by the addition 
of precious stones which were set around the principal 
one. The sapphire seems to have been the stone 
most generally used for episcopal rings, owing prob- 
ably to the common belief that this gem had the 
power of cooling love, due perhaps to the coldness 
of its touch. 

Legacies and gifts of rings for religious purposes 
were by no means uncommon in former times ; thus 
among other rich gifts to the Cathedral of Canter- 
bury, we note that Archbishop Herbert in 1205 
presented four gold rings adorned with precious 
stones. I would here remark upon the practice that 
prevailed much at one time of burying the Popes in 
their pontifical habits and ornaments. The body of 
the prelate was arrayed in the richest cloth of gold, 
and his fingers were covered with rings of the greatest 
value. The custom 
in course of time was 
adopted by lesser 
dignitaries, for in 
describing the finger 
rings found in the 
grave of the Vener- 
able Bede, the writer 
of a brief account of 
Durham Cathedral 
adds: “No priest 
during the reign of Catholicity was buried or enshrined 
without his ring.” The practice may have prevailed 
generally, as many rings recovered from the graves 
of ecclesiastics show, but it was more particularly 


No. VI.—EARLY NORWEGIAN 
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the usage of prelates. 
In No. iv. is shown a 
curious ecclesiastical 
ring of uncommon 
design. ‘The ring is of 
silver ; onthe bezel is a 
quaint rebus,symbolical, 
no doubt, of the Trinity. 
On each side of the bezel 
are two full-length figures 
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(male and female). These possibly represent Adam 
and Eve and Cain and Abel respectively. 

Among what may appropriately be included as 
religious rings strictly so-called, I would here notice 
very briefly three special types, which are termed 


number of the Archeological Journal. It is made 
after the pattern of interlaced plaited work, resembling 
some ornaments of the Saxon period, but is especially 
remarkable for having the impress of two feet, which 
may probably be regarded as one of the emblems 
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respectively “‘ decade,” “‘reliquary,” and, lastly, “ pil- 
grim,” some of which are highly interesting for many 
reasons, but principally as witnessing to the extreme 
credulity and superstition which at one time existed, 
and which was exemplified in such trifling ornaments 
as rings. As regards the first-mentioned class, viz., 
“decade,” we find they derive their name from 
having ten projections at intervals all round the 
hoop (see No. v.). These knobs were used much 
in the same way as the beads of a rosary. Some- 
times in these rings each of the knobs is separated 
by three small beaded dots across the hoop from 
its neighbour. This is intended in all probability 
to symbolise the Trinity. 

The next class of ring to which I have to refer is 
that known as the “ reliquary ” ring, their peculiarity 
being that they contain a relic of a saint, or sometimes 


MARRIAGE RINGS 


of the “ Passion,” or as a memorial of the pilgrimage 
to the Mount of Olives, when the print of the feet 
of the Saviour, which miraculously marked the scene 
of His Ascension, was visited by the pilgrims with 
the greatest veneration. 

The most remarkable example of the religious 
ring in the British Museum is that known as the 
It is sometimes called ‘“ The 
Ring of the Five Wounds,” by reason of the subject 
It is of gold, and in all likelihood 
of fifteenth-century workmanship. On the outside 
of the hoop there is a centre device depicting Christ 
rising from the sepulchre; on the left is the wound 
in the side, and opposite it the words, ‘The Well 
of Everlasting Lyffe” ; next, two smaller wounds are 
depicted, with.the words opposite to them of “The 
Well of Comfort, and the Well of Grace.” Then 


“Coventry Ring.” 


of its inscription. 


No. 
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a reputed piece of the true Cross or some other 
religious emblem. These rings are by no means 
numerous, but are regarded as objects of extreme 
veneration. 

There is but little to be said regarding the 
“pilgrim” ring, which is very similar to the “reliquary,” 
so much so that the two classes may be considered 
as almost identical. A curious specimen of the 
pilgrim type of ring is thus described in an early 
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follow two other wounds with the words, ‘The Well 
of Pitie, and the Well of Merci.” 

We now come, lastly, to consider the subject of 
We are all well aware of the 
many tender and romantic associations that centre 
round the wedding-ring ; in fact, it is by no means 


the wedding-ring. 


easy to conceive of any subject more generally in- 
teresting in all its associations than the wedding-ring. 
From the earliest times it has possessed a mystical 


Some Notes on Rings 


significance appealing directly to our most cherished 
feelings. It is significant to observe that the circular 
form of the ring was accepted in days gone by as 
a symbol of Eternity. We find many divines who 
love to dilate and enlarge upon the figurative virtues 
of the ring. A well-known Dean thus speaks: ‘‘ The 
matter of which this ring is made is gold, signifying 
how noble and durable our affection is; the form 
is round to imply that our respect shall never have 
an end; the place of it is on the fourth finger of 
the left hand, where the ancients thought there was 
a vein that came directly from the heart, and where 
it may always be in view, and being on the finger 
least used, where it may be least subject to be worn 
out ; but the main end is to be a visible and lasting 
token of the covenant which must never be forgotten.” 
We have Jeremy Taylor, in his sermon on a wedding- 
ring, conveying in quaint and forcible language the 
duties and responsibilities of married life. 

With the bridal-ring formerly were delivered the 
keys of the house. This is of ancient origin, since 
it seems to have existed among the Romans. We 
read in Photius that Theosebrius says to his wife, 
“T formerly gave to thee the ring of union ; now of 
temperance to aid thee in the seemly custody of my 
house.” The plain gold rings which are the pledge 
or sign of matrimony have altered little in design from 
the earliest times. They appear to have come down 
by the law of traditional practice from Saxon time with 
little or no impulse from legal authority. 

When we come to examine the records of later 
times, we find that during the sixteenth century it 
became customary to give plain gold rings away at 
weddings in quite large numbers, the practice con- 
tinuing till recent times, for we read that the Prince 
Regent, on the celebration of his marriage with 
Caroline of Brunswick, presented a number of rings 


to members of his family and friends. Also at the 


marriage of Queen Victoria rings were distributed 
having the royal likeness in profile in gold. 

As pledges of betrothal or wedding gifts rings 
are of very ancient origin. ‘They were worn by the 
Jews prior to Christian times, and mark even at 
the present day an important feature in their marriage 
rites. These Jewish betrothal rings were in past 
ages generally of large size and elaborate workman- 
ship. Some curious examples are mentioned in the 
One ring is 
the seventeenth 


Londesborough collection catalogue. 


of German or Flemish work of 


century. It is of brass, with three points or bosses, 
and belongs to a class of ring called “ gemmal,” or, 
In the same 
collection is a Jewish “tower ” betrothal ring, enamelled 
Another betrothal 
ring belongs to the same class and date, and called 


Temple or Tower, from the figure of the sacred 


freely translated, “ Joy be with you.” 


blue, of the sixteenth century. 


temple placed on its summit. The marriage rings 
of the German-Jews of the sixteenth century are 
very fine specimens of art, and are truly superb 
specimens of the goldsmith’s craft. 

The ring was used in marriage among Christians as 
Pronubal or pledge rings pass between 
the contracting parties among the Romans. When 
the marriage settlement had been duly executed and 
sealed, rings bearing the name of the newly married 
couple were handed round to the guests. By the 
way, I may here mention that the marriage ring of 
the Romans was generally of iron—this metal being 
chosen apparently in order to symbolise the lasting 
character of the engagement. 

In early times betrothal rings sometimes bore the 
name and title of the Saviour in full, but examples 
of this class of ring are now excessively rare. It 
is interesting to observe that during the Middle 
Ages solemn betrothal by means of the ring often 


preceded matrimony. 


early as 860. 
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Notes and Queries 


[The Editor invites the assistance of readers of THE 
ConNOISSEUR who may be able to impart the informa- 
tion required by Correspondents. | 


CELTIC INTERLACING. 
To the Editor of THE CONNOISSEUR. 


Sir,—I shall be very much obliged if some of 
your readers could inform me where I could obtain 


a i. DERE) © fi 
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Extract from Messrs. Adams’s letter of 28th 
February, 1906 :— 

“We thank you very much for the photograph 
received. The specimen, as far as we can see, 7s 
an Adams piece. The figures were produced at this 
factory 120 years ago, and the subject is the offering 
to the ‘ Apollo of Belvedere,’ and the subject, but not 
the shape, is illustrated in William Adams, an old 
English Potter, on a very fine jug in one of the 


provincial museums. We were interested to 


Dy 


be 


THE HOOKET VASE 


photographs or sketches of Celtic interlaced work, 
or a book on the subject. 
Yours truly, 
Dis 


THE KEEPSAKE VASE. 
To the Editor of ‘VA CONNOISSEUR. 

Sir,—In connection with the enquiry in this 
month’s CONNOISSEUR relating to the Keepsake Vase, 
perhaps your readers might be interested to see 
another of William Adams’s works, so I enclose a 
photo. of our Hooket Vase, with copies of extracts 
from letters of Messrs. Adams to me on the subject. 
The shade of blue is most beautiful, quite different 
to any blue—ancient or modern—I have ever. seen 
of either Wedgwood or Adams ware. 

Yours truly, 
(Miss) E. F. Witiiams. 
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see this ware, as the shape 
we think there cannot have been many made, so this 
will make the vase all the more rare. The colour, 
we Can imagine, is a very beautiful one. 


is quite new to us, and 


“Yes, we also know the subject the other side 
the vase very well indeed; it is the ‘Sacrifice to 
Diana,’ and we are reproducing the design at our 
factories.” 


NaApoLeon’s BEE. 
To the Editor of THE CONNOISSEUR. 

DkaR S1rR,—As a subscriber to THE CONNOISSEUR, 
I am writing to ask if you could kindly inform me 
why Napoleon chose the bee as his imperial emblem ? 
I have not been able to find the reason in any life of 
Napoleon, and nobody seems to know! ‘Thanking 
you in anticipation. 

MAGES, ies, Sh INI. 
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LARGE MING FIGURE OF THE GOD OF LEARNING 
By permission of Messrs. S. Gorer & Son 


THE accompanying illustration represents the son 
of Paul Rubens taken from his picture. It is in 
terra-cotta, enamelled white, is about 
12 inches high, and may be seen in 
the Cluny Museum. One is not sur- 
prised to find that this charming life-like little statuette 
is attributed to the celebrated sculptor Cyfflé, who, 
‘under the Bayards, 
father and son, did 
such beautiful work 
at Bellevue, Toul, 
and Luneville. 


Son of 
Paul Rubens 


Two New 
Acquisitions 

by the Scottish 
National Gallery 
By Olive 

Milne Rae 


Two interesting 
pictures of the British 
School have recently 
been purchased and 
hung by the Scottish 
National Gallery at 
Edinburgh. Within 
the last few years 
the directors have 
been steadily adding 
fine examples of 
British art to their 
already fine, though 
comparatively small, 
collection of Old 
Masters. The two 
latest additions may THE SON OF RUBENS 


be said to be fairly representative of what was best 
in eighteenth and nineteenth century English art, 
both as to landscape and figure painting. 

The first is a grand and sombre canvas by John 
Crome, entitled, 4 Scene in Wales. It was probably 
painted about 1802, and belonged at one time to 
Mr. Gurney, the Norwich banker, to whose apprecia- 
tive encouragement 
and patronage the 
poverty - stricken 
Norwich school owed 
a considerable debt 
of gratitude. Unlike 
most of Crome’s pic- 
tures its subject is 
of wild and rugged 
mountain scenery, 
absolutely unrelieved 
by vegetation or light 
of any kind. To the 
right of it, against a 
background of lower- 
ing thunderclouds, a 
huge and solitary jut 
of crag rises sheer 
out of the dark pool 
below in the fore- 
ground, while to the 
left are great boulders 
and horizontal masses 
of rock, which cast 
dark shadows into the 
water. -A few goats 
straggling among 
the inhospitable 


TERRA-COTTA AT CLUNY MUSEUM rocks, are the only 
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signs of life in the picture, and even they seem 
almost out of place amid the awesomeness of the 
scene, to which the lowness of the tone gives a 
deeply meditative character. No shaft of light 
or gleam of bright colour penetrate the gloom of 
its mantling shadows, but there is a depth and 
grandeur about the whole picture, a suggestion of 
vastness of space, and a sort of aerial horror in the 
unfathomable dark- 
ness of the ravine, 
which shows the 
master hand. 

The other picture 
—a great contrast in 
every way, but also 
full of strength and 
vigour— is one by 
W. E. Lockhart, who 
was undoubtedly one 
of the ablest of the 
Scottish school of 
painters. The sub- 
ject is The Dts- 
missal of Gil Blas 
(who was at that 
time his secretary) 
by the Archbishop 
of Granada, for 
candidly telling that 
worthy (in answer 
to a request for 
candour) that his 
preaching had some- 
what fallen off since 
his recent stroke of 
paralysis. This was 
one, otsthe early 
episodes in the varied career of that fascinating rogue, 
and one which might well appeal to the imagination 
of an artist. 

At the portals of the episcopal palace stands the 
irate archbishop, clad in his gorgeous scarlet robes 
and lace ruffles, his face purple with anger, gazing 
wrathfully down at the retreating figure of the young 
Gil Blas, slowly and reluctantly descending the long 
flight of stone steps, and biting his nails with vexa- 
tion. The rueful expression on the ex-secretary’s 
face is excellently portrayed, and every detail of his 
costume thoughtfully detailed. He is dressed in a 
tunic and knickerbockers of citron-coloured velvet, 
having sleeves of deep orange—a clever conceit in 
the way of colouring. His long hair falls over the 
wide collar of fine muslin bordered with lace, which 
was the correct finish to the habiliments of a young 
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gentleman of his day. Over his arm he carries 
his cloak of snuff-coloured cloth, and in his hand 
is a soft “wide-awake” hat of dark brown felt. 
Among the minor accessories of the picture are a 
medieval swinging lamp of brass, which hangs 
just above the archbishop’s head, and the rich 
dark tapestry behind him, which throws up the 
magnificent scarlet and lace of his robes. 

This picture is con- 
sidered Lockhart’s 
best, and is certainly 
eminently character- 
istic of his style and 
colour. It is some- 
what reminiscent of 
John Philips, by 
whom Lockhart was 
clearly much influ- 
enced. Itwas painted 
in 1878, when the 
artist was at the prime 
and maturity of his 
art, as the richness 
of 
the colouring, and its 
admirable arrange- 


and mellowness 


ment and grouping, 
amply show. The 
Board of Directors 
are to be congratu- 
lated on these two 
recent purchases, and 
the nation on the 
acquisition of two 
noble — productions 
of purely British | 
manufacture. 

THE accompanying illustration reproduces a set of 
engraved designs for the hand-bells which were once 
in general use upon the table. ‘They | 
date from the first few years of last 
century ; and though they lack the 
grace and purity of design which mark those of an 
earlier period, particularly those made in France, 
there is a quaintness and homeliness about their 
appearance that endears them to the collector of such 
trifles. The full-length figures, among them a nun, 
and what might be a Chinese mandarin, recall the 
drinking vessels of a similar shape and idea which the 
German goldsmiths of the sixteenth and seventeenth 
centuries designed so well. Special interest attaches 
to these engravings in that they come from a maker’s 
pattern book ; and below each is written in ink the 
wholesale price. 


Some Old 
Hand-bells 
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“ Humanism and Art: Being Part IV. of the 
Renaissance in Italian Art” By Selwyn Brinton, M.A. 
2nd Edition (Arnold Fairbairns, 2s, 6d, net) 


In this work on the Schools of Padua and Verona, 
when it was first published in 1898, Mr. Brinton 
approached a subject which, especially in the latter 
case, had been very slightly treated by English writers. 
Messrs. Crowe and 
Cavalcaselle had, of 
course, included the art 
of Padua and Verona 
in their Worth Italian 
Painters; but there 
still remained a good 
field for individual 
research, and in 
the second edition of 
his work the author 


latetestudies in the 
churches and galleries 
of Verona. 

After a very attrac- 
tive prologue on 
Flumanism and Art, 
that is, upon the in- 
fluence of the scholar- 
ship of the time, and 


of classic literature, 
upon the fine arts in 
Italy, Mr. Selwyn 
Brinton passes on to 
the “School of Squar- 
cione”; and here, of 
course, the great Man- 
tegna comes to occupy 
his chief attention. 
“For it is his genius,” 
says the author here, 


ai LEGEND OF S. LUCY 
‘“‘that dominates and 


-overmasters the whole. 


Ansuino, Bono, Zoppo, are thrown into the shade by 
this young eagle that had sprung out of their nest. 
Pizzolo might, had he lived, have reached a certain 
success, and Vasari tells us that his work was no 
less esteemed than that of Andrea; but that, being 
even fonder of arms than of painting, and enemies 
many around him, one night he was set upon and 
treacherously slain. 

“And these qualities of Andrea’s genius, which 
appear fully formed even in his early WOIK Pa we are 
essentially strong, earnest, virile. In his splendid 


science he disdains mere prettiness: he seems to 


M 


BY ALTICHIERO AND D’AVANZO 
(CHAPEL OF S, GIORGIO, PADUA) 
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us sometimes cold (like those antique marbles he 
so loved), sometimes even hard and stern; yet those 
who have ever felt his fascination will not willingly, 
I believe, turn from him to any other- master of 
any time.” 

From Andrea Mantegna, the painter of the frescoes 
of the Eremitani Chapel at Padua, Mr. Brinton turns 
to the art of Verona 
—“Verona the Worthy 
(Verona la degna), as 
she was called, lying 
against the mountains, 
with her bridges and 
towers and quaint old 
churches, within a land 
that is full of fruit 
and flowers, whose 
clear climate gave its 
natives and its art a 
natural serenity and 


gaiety.” 
Pisanello, that most 
fascinating craftsman 


of the early Renais- 
sance, had already 
been done justice to 
in his first edition by 
this writer, who had 
also taken his bio- 
graphy for Bryan’s 
Dictionary of Artists ; 
but in this later edi- 
tion the lesser-known 
Veronese artists, such 
as Stefano da Zevio 
(Pisanello’s probable 
pupil), Giovanni 
Badile, Girolamo and 
Francesco Benaglio— 
the latter of whom 
the writer compares, 
in the freshness of his 
sentiment, to the Umbrians, Fiorenzo di Lorenzo 
and Buonfigli—as well as Falconetto, the two 
brothers Giolfino, and Paolo Farinato, whose work 
we see in SS. Nazzaro e Celso at Verona, all 
claim some place beside such accepted Veronese 
masters as Liberale, Francesco Morone, Caroto, 
Cavazzuola, or that most fascinating of the Veronese, 
Girolamo dai Libri, who is well represented in our 
National Gallery. Even Antonio Badile, the uncle 
and forerunner of the great Paolo Veronese, and an 
artist who is scarcely yet appreciated as he deserves, 
finds some place here, though not a large one. It is 
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‘n such a work as this, which explores the less-known 
fields of Italian art, that there is still room for 
individual research and useful results; and in this 
book, which falls into its place as the fourth volume 
of the series, and which, we are glad to note, is more 
richly illustrated than the earlier edition (two of the 
plates we here reproduce for our readers), there are 
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A KNIGHT WITH HIS SQUIRE 
FRANCESCO TURBIDI (UFFIZ1) 


ASCRIBED TO 


to be found some facts of value and some pages of 
interesting criticism. 


Mr. Frederick Arthur Crish, of 270, Walworth Road, 
S.E., has issued a beautiful Ca/alogue of Chinese Porce- 
lain with Coats of Arms. The Cata- 
logue has been privately printed at the 
Grove Park Press ; type, the paper, and 
binding are excellent, the colour printing being also 
of a very high order, and the full descriptions of the 
Heraldic designs should prove most useful to those 
desiring to decipher the numerous Coats of Arms. 


Armorial 
China 


Bursitd fodymen. | 


In my researches into Zhe Life and Works of 
Giovannt Antonio Bazzi (il Sodoma), published last 
year (London: John Murray), I had 
occasion (on p. 173) to draw attention 
to the fact that according to Romagnoli 
(MSS.), the artist, with his accustomed waywardness, 
did not complete the celebrated S. Sebastian banner 
(now in the Uffizi Gallery, Florence, No. 
1,279) to the satisfaction of the Compagnia 
who commissioned it, but that Domenico 
Beccafumi was further employed to finish 
the work. I suggested then that Beccafumi’s 
additions zwere probably to be found in the 
painting of the Madonna and Child on the 
back of the banner, the clouds 
whereon they are seated. J'urther examina- 
tion by chance, however, revealed to me 
further traces of the hand of the “ commen- 
tator” on the face of this splendid work. To 
anyone familiar with Beccafumi’s style, the 
curious shapes of his heads, and certain 
types of attitude by no means unpleasing 
but most characteristic, and the groups of 
small figures on either side of the principal 
subject — particularly that on the nght— 
betray at once his peculiar methods. A 
glance at the accompanying illustration, if 
compared with other work by Beccafumi, 
will show this at once and must prove of 
considerable interest, since the whole com- 


Sodoma and 
Beccafumi 


and of 


position has so world-wide a celebrity.— 
Rosert H. Hopart Cust. 


Axout the middle of November Messrs. 
S. Gorer & Son will open, at their Bond 
Street Galleries, an exhibition 
of choice specimens of Ming 
porcelain, of which the figure 
reproduced in this number as a colour plate 
Whilst 

practically unique in size—the figure stands 
20 inches in height, and is thus considerably 
bigger than Mr. Salting’s famous specimens — this 
representation of the God of Learning is of rare 
perfection as regards modelling and workmanship. 
Especially remarkable is the extraordinary realism in 


Rare Ming 
Figure 


will be the most important feature. 


the delineation of the features, which have a very 
unusual vivacity of expression, and are modelled with 
great delicacy. The transparent and almost lustrous 
quality of the mottled light apple-green of the robe 
is impossible to render either in the drawing or the 
reproduction. On this green ground is a design of 
conventional clouds in yellow, aubergine, and white, 
which colours are repeated in the border of the 
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garment with the addition of a darker green. The 
embroidery of the panel in the centre of the robe 
represents a flying ho-ho bird in rouge-de-fer on 
white. The figure had been buried for many years, 
and when found was covered, for protection, with 
a curious glutinous substance which gave it an ap- 
pearance of decay and completely hid the splendour 
of the colour glazes. Indeed, it is extremely unlikely 
that without this disguise it could have been taken 
out of the country of its origin. All efforts to 
remoye the covering substance proved fruitless, until 
a Chinese expert applied a special preparation which 
made the film peel off like gelatine. 


Mr. BaiLiiz-GROHMAN, who in his new book, 
The Land in the Mountains, sets before us the 
romantic history and the old-world 


The Land i : 
Tigh RMON charm of that most delightful of all 
By W. A. Alpine countries, Tyrol, is himself 


Baillie-Grohman the lucky owner of one of the most 
(Simpkin, picturesquely situated old castles 
Marshall & Co.) j, the Inn valley. He lives amid 
surroundings which are bound to awaken a deeper 
interest in the land and its people than is felt by 
the literary tourist who “does” the country in a 
month or two, and then hastens home to commit his 
superficial observations 
to print. It is the ob- 
vious that generally fills 
the pages of such books, 
whilst the obvious is 
just what Mr. Grohman 
has tried to avoid. In 
no sense of the word 
can his book be classed 
as a guide-book. There 
are whole districts of 
Tyrol which are barely 
mentioned in Ze Land 
in the Mountains ; and 
the reader is not hustled 
systematically from 
place to place in search 
of sights and relics 
and panoramas. But 
when he has worked his 
way through this fasci- 
nating account of this 
far too little frequented 
Austrian province, he 
will have learnt all 
that is to be learnt of 
its tangled and event- 
ful history ; he will be 
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seized with a longing personally to explore the 
wonders that nature has heaped into this compara- 
tively small area; and he will have learnt to 
love the simple, manly, kind-hearted race of pea- 
sant-folk, who, in the purity of their mountain air, 
have retained through the centuries the spirit 
of patriotism, of loyalty, of religious faith, and 
of hospitality, for which they have ever been 
noted. The connoisseur will be particularly at- 
tracted by the chapter on “Life and Art in Ancient 
Castles.” 


FACING a quiet side street at the top of the Kop 
stands the gabled two-storied house, its steep roof 
bearing the lovely clustered chimneys 


Catharine of — that are a distinctive mark of Tudor 


’ . 
se eeat architecture. The house now belongs 
House, M Peel licit hot 
Shrewsbury ‘© Messrs. Peele, solicitors, who have 
preserved it in much of its original 
state. The square hall is panelled in beautifully 


carved oak, and the oak mantelpiece bears a design 
in which the Tudor rose is coupled with the pome- 
granate of Spain. The hall is lighted by a fine old 
window, in which the rich blue and yellow tints repeat 
the legend of rose and pomegranate. In the living 
room, panelled throughout, Mr. Peele discovered 
one day a sliding panel 
over the fireplace, 
which disclosed a small 
fresco, unfortunately so 
obliterated that the 
subject was unrecog- 
nisable. A staircase 
with carved balusters 
leads to the upper 
storey, and Catharine 
of Aragon’s bedchamber 
and dressing closet, 
with a fine view from 
the casements over the 
Severn and the hills in 
the distance. Below 
lies the terraced garden, 
which the queen is said 
to have rarely left dur- 
ing the weary months 
of her stay in Shrews- 
bury, while Henry was 
endeavouring vainly to 
obtain the annulment 
of their union, which 
was to legalize his 
marriage with Anne 
Boleyn,—B. KENDELL, 


Notes 


AMONGST the several 
fine examples of the 


work of 
Young the great 
Herdsmen 
with Cows TESOL 
By A, Cuyp of ani- 
mated 


landscape contained in 
the famous Kann Col- 
lection few betray a 
higher level of excellence 
than the charming scene, 
Young ferdsmen with 
Cows, by A.Cuyp, which 
forms the frontispiece to 
the present number. 
Elbert Cuyp, landscape 
and animal painter, as 
well as an excellent 
portraitist, is equally 
esteemed in all his 
genres. His work was 
appreciated in England 
when in Holland it was 
almost neglected, and as 
a consequence nearly all 
his best works found their 
way here. Continental dealers and collectors visiting 
London sale-rooms at last commenced to acquire 
examples, and gradually many have again crossed the 
water, a number going to Paris. 


HOUSE, 


WE reproduce as a plate in the present number 
another of the interesting series of prints by well- 
known sporting artists, which have 
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The Last : 
Racitel a appeared in our pages from time to ~ 
Contested time. Unlike the majority of those 

Election preceding it, it is more political than 

for M.P. sporting, depicting a scene in the 

By Havell, 


days when a member contesting a 
Parliamentary seat had to rely on the 
now almost neglected horse and coach to convey 
himself and his adherents to the poll. 


after Pollard 


On the 27th September, Messrs. Hodgson and 
Company, whose auction rooms in Chancery Lane 
have been a favourite resort of many 


Messrs. generations of book lovers, celebrated 
ae their Centenary by a dinner, at which 
an o.S fe 

; e 
Centenary many well-known literary persons wer 


present. The chair was taken by 
Mr. H. H. Hodgson, J.P., Master of the Stationers’ 
Company, who retired from the firm in 1900, after 


197 


an occupancy of the 
rostrum extending over 
thirty years, and some 
very interesting speeches 
were made in connec- 
tion with the toasts of 
the Firm, the Trade, 
and Literature. In 
proposing that of the 
Firm, Mr. Charles 
Burney, Master of the 
Supreme Court, made 
some amusing allusions 
to the fluctuating for- 
tunes of large numbers 
of books, while in their 
response, Messrs. J. E. 
and S. Hodgson, the 
present directors of the 
firm, mentioned some 
of the difficulties that 
they had to encounter, 
and promised that they 
would always pursue 
an open and straight- 
forward policy in deal- 
ing with all customers, 
as had been the tradition of their firm in the past. 
The toast of the Trade was advocated by the Chair- 
man, and responded to by Mr. Edward Bell, M.A., 
President of the Publishers’ Association, and Mr. 
H. C. Sotheran, one of the leading dealers in rare 
books, while Mr. G. Thorn Drury replied to Mr. G, A. 
Aitken in that of Literature. 


THE rare specimen of a fan here reproduced is in 
the possession of Lt.-Colonel Wilfrid H. Cummings, 
indebted for the 


to whom we are 


Bee following description :— 
Specimen : : 

The sticks and blades (in one) are 
of a Fan 


of tortoiseshell ; the mount is made of 
very fine lawn manufactured from the thread of aloe 
leaves, on which the design is embroidered, the back- 
ground being entirely “drawn” work. The panel 
on the right indicates that it was made in the 
Philippine Islands. or some other tropical colony ; 
the Royal Arms of Spain seem to suggest that it 
was a gift to a Spanish Queen. It is to be noted 
that the centre shield in the Royal Arms is composed 
of three castles instead of three fleur-de-lys, which 
apparently fixes the date as being a period prior to 
the quartering of the French insignia on the Spanish 
Royal Arms. The photograph is by Mr, F. Simpson, 
of Chester, 
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RARE FAN WITH SPANISH ROYAL ARMS, 


United Arts Club Picture Defence Fund. 
To the Editor of THE CONNOISSEUR. 


DEAR StIR,—Will you kindly grant us space in your 
columns to appeal to the public, and especially to all 
lovers of art, for help in supporting the action against 
Messrs. Robinson & Fisher, the auctioneers of King 
Street, St. James’s, for distraining the pictures exhibited 
at the United Arts Club. 

Whilst this Club was holding an Exhibition of its 
Members’ work on premises, the rent of which it had 
paid in advance to the landlord, Willis’ Restaurant, 
Ltd., the latter Company failed, leaving about £2,000 
due to the superior landlords, Messrs. Robinson and 
Fisher, and that firm distrained and seized all the 195 
artists’ pictures exhibited in the Club. An injunction 
was applied for in Chancery, but Mr. Justice Nevile 
reluctantly declined to grant the injunction, stating, 
“That it should be possible in a country which boasts 
of making a law which purports to protect the property 
of the law-abiding citizen, to raise such a question seems 
to me an extraordinary state of things,” but “ monstrous 
though I hold it to be, I have to deal with the law as I 
find it.” 

The Club has appealed against this decision, and if 
need be in the interests of the artists primarily, and the 
public generally, it is intended to take the matter up 
to the House of Lords, if possible. But to do this the 
Club, which is a new institution, requires financial 
support, and we therefore confidently ask all friends of 
Art and Justice to help by kindly forwarding their 
subscriptions for this purpose to the Club’s Bankers, 
Messrs. Brown, Shipley & Co., 123, Pall Mall, S.W., 


IN THE POSSESSION OF 
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LT.-COL. W. H. CUMMINGS 
for the credit of the United Arts Club Picture Defence 


Fund. 
Yours faithfully, 


(Signed) Carlisle, Kilmorey, J. T. Herbert Baily, 
T. Austen Brown (A.R.S.A.), A. S. Cope (A.R.A.), 
Walter J. James, John Lavery (Vice-Prest. I.A.), Edward 
Poynter (Prest. R.A.), Geo. Wyatt Truscott. 

P.S.—Unless otherwise desired the names of sub- 
scribers, together with amounts, will be acknowledged 
in the leading newspapers, a copy of one of which will 
be sent to each subscriber. 


Books Received 


Velasquez, by S. L. Bensusan, Is. 6d.; Reynolds, by S. L. 
Bensusan, Is. 6d.; Nursery Song, arranged by Joseph 
Moorat and pictured by Paul Woodroffe. (T. C. & E. C. 
Jack.) 

Adventures on the High Mountains, by KRichard Stead, B.A., 
F.R.Hist.S., 58.3 Heroes of Missionary Enterprise, by 
Claude Field, M.A., 5s.; Zhe Nomance of the World’s 
Fisheries, by Sidney Wright, 5s. (Seeley & Co.) 

Miniatures, Ancient and Modern, by Cyril Davenport, 2s. 6d. 
net; An Artist’s Reminiscences, by Walter Crane, 18s. 
net; Zvees in Nature, Myth and Art, by J. Ernest 
Phythian, 6s. (Methuen & Co.) 

The Silver Treasure-Trove of Hildeshetm, by T. Blume Gold- 
smith, Hildesheim. 

The Cathedrals and Churches of Northern Italy, by T. Francis 
Bumpus, 16s. net. (T. Werner Laurie.) 

The Madonna di Vico, by L. Melano Rossi, 21s. net. (Macmillan 
and Co.) 

Mantua, by Selwyn Brinton, 4 marks. 
Leipzig.) 


(E. A. Seeman, 
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ANSWERS TO CORRESPONDENTS 


N.B.—Al enquiries must be accompanied by coupon, which will be found in the advertisement pages of each number. 


Books.— Breeches Bible, 1611.—10,038 (Doncaster). 
—Your Bible would not realise more than £1 at a London 
auction sale. 

‘¢ Adventures of Ulysses,’’ by Charles Lamb, 1808. 
—10,035 (Windsor).—Your book, if a first edition, bound in 
old calf, is worth a considerable amount. We cannot tell from 
your description, however, as both the first and second editions 
of this work are dated 1808. 

‘‘Illustrated London News.’’—10,217 (Ostersund),— 
Your volumes are worth about two shillings each. 


Coins and Medals.— Charles II. Crown, 1682. 
—g,872 (Sittingbourne).—Unless your coin is in mint state, it 
has only face value. Patch boxes vary in value. Could you 
not send yours for our expert’s inspection ? 


Engravings and Etchings. — Removing 
damp stains from vellum.—1o,306 (Southampton). —If 
the damp spots have not taken firm hold of the material, the 
part affected may first of all be touched with a slight wash of 
spirits of wine, and, when dry, with a weak solution of oxalic 
acid. You describe your etchings as being on vellum, but in 
all probability they are on ‘ vellum paper,” which is quite a 
different substance. In any case, however, you might try the 
remedy suggested, taking care to operate first of all on some 
fox mark inthe margin. Benzine applied with a sponge will 
remove almost all marks from vellum, but should not be used 
in the case of vellum paper. 

‘¢ The Four Penitents,’’ after Rubens, by V. Green, 
etc.—9,898 (Tottenham).—The two engravings you describe 
are of very small value. 

‘¢The Times,” by W. Hogarth.—9,875 (Sherborne).— 
Your prints are of very small value. 

‘¢ Swarming in the Bees”’ and ‘‘ Returning from 
the Fair,’’ after H. Dayes, by Hellyer.— 9,869 (Temple, 
E.C.).—This is a well-known pair of colour prints, for which 
there is considerable demand. If yours are good impressions, 
you should obtain about £20 for them. 

‘The Ten Virgins,’’ by V. Green.— 9,967 (Hereford). 
—Your print is of very little value. 


Furniture.—Corner Cupboard.—9,848 (Rochford). 
—The painting on your corner cupboard appears to be nearly 
obliterated, and in its present state the cupboard would not 
fetch a very big price. Send it to a good restorer. 


Miniatures.—Painting on Copper. —9,956.— 
Your miniature painting on copper is interesting, but there 1s 
no demand for this class of thing at the present time. 

‘‘The Countess of Fife,”? by R. Cosway, R.A., 
1797-—9,960 (Worthing).—If your miniature. is a genuine 
Cosway, it is worth a large sum ; but there are hundreds of 
worthless copies about signed as yours. Cosway’s miniature of 
Madame du Earry realised £1,050 at Christie’s in 1892, but 
few important examples have appeared in the sale-room for 
some time. 

‘“‘Qliver Cromwell,’? by Sir Peter Lely.—9,962 
(Hampstead).—Your miniature has some historic interest. 
you will send it as you suggest, we shall be glad to obtain our 
expert’s opinion as to its value. 


Objets d’Art. — Empire Timepiece. — 9,825 
(‘*T. L.,” Westminster).—The type of clock you describe is 
almost unsaleable at the present time. Although the original 
cost must have been very great, it would probably not fetch 
more than £10 if offered at auction to-day. 

Glass Vases. — 9,990 (Birmingham). —Your vases are 
probably English glass, but they are not old enough to be 
valuable from a collector’s point of view. 


Pictures.—J. D. De Heem.—9,971 (Walmer).—A 
signed painting by this artist of a bowl of flowers, and fruit on 
a table, with birds and butterflies, 44 in. by 35 in., realised 
£357 at Christie’s last season. Your picture, therefore, may 
be of very considerable value, and we should advise you to 
submit it for our expert’s inspection. 
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Portrait, signed ‘‘T. Lawrence.’’ — 9,939 (Money 
Tracey). — The signature ‘‘ T. Lawrence” on your picture 
doubtless refers to Sir Thomas Lawrence ; but in this case it 
would not have been painted early in the eighteenth century, as 
Sir Thomas Lawrence was not born until 1769. Genuine 
portraits by this artist have realised remarkable prices during 
the past season. At Messrs. Robinson & Fisher’s, £8,400 was 
paid for his famous work, Chzldhood's Innocence—a portrait of 
the Countess of Jersey as a child—whilst at Christie’s a portrait 
of Mrs. Bradburne sold for £2,572 1os., and that of a young 
lady made £1,890. If your picture were sent to our offices for 
inspection, we could give you an opinion. 


‘Beggar Boys,’’ by Murillo.—9,934 (Harrogate).—If 
your picture is an original work of Murillo, its value is, of 
course, very great; but so many ordinary paintings of the 
Spanish school are nowadays attributed to the great master, 
that we could not attempt to advise you without seeing it. 


George Morland.—9,915 (Weaste).—If your picture is 
a genuine Morland, the sum you mention seems a very low 
price to get for it, and it would pay you, we think, to forward 
the work for an expert opinion. 


Rembrandt.—9,824 (Catford).—From the photograph you 
enclose your picture does not appear to us to be of much account. 
The name at the foot of frame would, no doubt, enable you 
to sell it for a few pounds if a private purchaser were found 
locally, but in a London auction-room we are afraid the picture 
would realise a very small sum, as the subject is very un- 
attractive. 


‘Head of St. John the Baptist in a Charger.’”’— 
9,957 (Sheffield) —The subject of your picture would render 
it very unsaleable, unless it is absolutely of the highest quality. 
Without inspection, of course, we cannot give a definite opinion. 

‘¢Cupids,’’ by Cipriani.—9,976 (Brighton),—No example 
of this artist appears to have been sold at auction recently. He 
did not execute many large paintings, though he left an infinite 
number of drawings. Your pictures are certainly interesting, 
and, if in good condition, they should realise a good price. 
Could you not send them for our expert’s inspection ? 


Identification, etc., of Pictures.— 9,882 (Padiham).— 
The photographs of your paintings are too indistinct to enable 
us to judge what they are. 


Picture by T. Luke, 1817.—9,814 (Preston).—The 
painter of your picture is not an artist of any reputation, and 
he does not appear to have contributed to any exhibitions of 
pictures in London. Perhaps it is the work of a Scottish 
amateur of the period, but in any case we do not suppose it 
is of any special value. 

‘‘Duke of Wellington’s Charger,” by S. Spode, 
Copenhagen.—9,963 (Birkenhead).—The value of your paint- 
ing of the Duke of Wellington’s Charger depends upon its 
artistic merits. We do not know the artist. Could you send 
the work for our expert to see ? 

Landscape. —9,930 (Whitefield). —To judge from the photo- 
graph you have sent us, we should say that your landscape is 
not a picture of any consequence. 

Picture on Panel.—9,985 (Darlington).—Your picture is 
certainly very interesting ; but it is impossible to identify the 
painter from a photograph. Could you send it for our expert’s 
inspection ? We are afraid you will find it very difficult to 
discover who the portrait represents, as the type of face is very 
common. 

Painting of a Woman.—9,916 (Plymouth). —It would 
certainly be more satisfactory to have your picture examined 
by an expert. An opinion from a photograph could only be 
tentative, and might prove unreliable. 

Portrait of a Man.—9,871 (Hunstanton).—From the 
photograph you send us, your portrait appears to be a very fine 
picture, and we should certainly advise you to send it for our 
expert’s inspection. The subject bears some resemblance to 
Charles, the Young Pretender, and if it should prove to be a 
likeness of him, the value of the work would be greatly enhanced. 

«The Print Collector,” by J. L. E. Meissonier.— 
9,812 (Hull).—This is a well-known picture in the Wallace 
Collection, of which yours is probably a copy. 
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Water-Colour Subject by Edward Corbould, 1858. 
—g,904 (Brough).—It is impossible to form any idea of what 
a picture will realise at auction without seeing it. Edward 
Henry Corbould, R.I., exhibited 241 works at the New Water- 
Colour Society, and 17 at the Royal Academy from 1835, and 
he also contributed to various other exhibitions during that time. 


Pottery and Porcelain.— French Vases. 
—10,154 (Chantry).—It is difficult to give an opinion about 
your vases, as the photographs you have sent us are so indistinct, 
The incised mark affords no clue to the maker, though, judging 
from the form, we should say they were of Paris make early last 
century. They are worth probably from £8 to £10. 

Minton Cup and Saucer.—9,952 (Ticehurst).—Your cup 
and saucer, stamped Minton, are not worth more than 5s. or 6s. 
A good many collectors now give place in their cabinets to the 
more ornamental pieces of Minton; but it will be a long time 
yet before this make becomes really valuable. 

Dessert Dishes, marked ‘‘ Amherst, Japan.’’—9,123 
(Kingston-on-Thames). — Your two dessert dishes, marked 
‘* Amherst, Japan,’’ are not Spode, but Minton. They are 
worth a few shillings each. 

Willow-Pattern Plates, etc.—9,928 (Caversham).— 
Your willow-pattern plates, marked ‘‘ J. T., Longton,” may 
have been made by John Turner, of Longton. The other mark 
you give is doubtless that of a Staffordshire maker of last 
century, though we are unable to trace it in our books of 
reference. The pieces are worth a few shillings each. 

Tea Services.—9,832 (Edinburgh).—The absence of any 
marks upon either of your tea services makes it impossible for us 


to form any opinion as to values from your description. If you 
will forward a specimen saucer of each set, we can advise you. 

‘“«Flaxman’”’? Jugs.—9,992 (Brackley).—Hot-water jugs 
do not fetch big prices. Your specimen would not have been 
made by Flaxman, and the probability is that it is one of a 
certain pattern manufactured by one of the late Staffordshire 
firms, to which the name ‘‘Flaxman” was given. If so, it 
is worth only a few shillings. : j 

Crown Derby Jugs.—9,866 (Hawick, N.B.).—Being 
imperfect, your jugs would not be of great value. 


Silver.— Paul Lamerie. — 9,827 (Ballywilliam).— 
Objects by this maker usually fetch good prices. Some chased 
table candlesticks, dated 1737, were sold at £3 17s. per oz. at 
Christie’s last season. As stated in our letter, however, we 
cannot put a definite value on your candlesticks, etc., without 
seeing them. 

Cup by John Gangland, of Newcastle.—9,938 (Hull). 
—Unmarked silver is usually regarded with suspicion by 
collectors, and it is difficult to sell, whilst its value, asa rule, 
is greatly depreciated, as compared with proper hall-marked 
pieces of the same period. In view of the fact that the maker’s 
initials on the cup you have been offered are T. L., the statement 
that it was made by John Gangland before 1778 should, in our 
opinion, be accepted with reserve. If, however, the dealer is 
willing to give you a written guarantee, you are, of course, 
safeguarded. 

Plain Mugs, 1734.—9,886 (Harrow).—Without seeing 
your mugs, we should judge their value to be roughly about 
20s. an ounce. 


HERALDIC CORRESPONDENCE 


CONDUCTED By A. 


1,172 (London).—Sir John Bourne, Knt., Queen Mary’s 
minister, had a grant from the Crown of the manor of Batten- 
hall, Worcester, in 1544, and was knighted 2nd October, 
1553, in which year he had been elected M.P. for the city of 
Worcester. He married Dorothy, daughter of John Hornyold, 
and died at his seat, Holt Castle, 13th May, 1575, leaving 
issue: (1) Anthony, his son and heir, who married Elizabeth, 
daughter and heiress of Edward Horne, of Sarsden, in Oxford- 
shire ; (2) Charles; (3) Elizabeth, wife of George Winter, of 
Hoddington, Co. Worcester ; (4) Margaret, who married William 
Clark ; (5) Parsyda ; and (6) Anne. Sir John is said to have 
left large estates in Worcestershire, which were eventually sold 
by his eldest son to the family of Lord Chancellor Bromley. 
Although he had a grant of Arms in 1553, no pedigree of him, 
or of his descendants, appears in the Herald’s Vsz¢ations, but 
the Visztation of 1663 contains a pedigree of Bourne, of Acton 
Hall, in the parish of Ombersley, to which is appended this 
note: ‘‘These Arms were granted to Sir John Bourne, of 
Battenhall, ao I. Mary, from whom it doth not appear this 
gentleman descends.” A grant referred to in the State Papers, 
however, points to a connection between Sir John Bourne and 
Ombersley. Philip Bourne, brother of the Secretary, was father 
of Dr. Gilbert Bourne, Bishop of Bath and Wells, who died 
1oth September, 1569. 


1,179 (Nottingham).—Anne Rutherford, who married Walter 
Scott, W.S., and was the mother of the author of Waverley, 
was a daughter of John Rutherford, Professor of Chemistry 
in the University of Edinburgh (who was born in 1695, and 
died in 1779), by his first wife, Jean, daughter of Sir John 
Swinton, of Swinton, whom he married r2th April, 1731. 
John Rutherford was the son of the Rey. John Rutherford, 
minister of Yarrow, whose father, John Rutherford, is supposed 
to have been descended from the Hundalee family, but the 
connection does not appear to have been established. 


1,184 (Dublin).—The bookplate is evidently that of William 
Basil, of Wilton Park, Bucks., who inherited a large fortune 
from his kinsman, Martin Caulfeild Basil. he latter died 
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in 1735, aged 84, having been treasurer to James II., and 
was the only son of William Basil (died 1694), Cromwellian 
Attorney-General of Ireland, by his wife Anne, daughter of 
Toby Caulfeild, 1st Lord Charlemont. The Attorney-General 
was younger son of Martin Basil, alderman of Colchester, and 
brother to Martin Basil, who died 1636. The last-mentioned 
Martin by his Will, which was proved 28th May, 1636, made 
the following interesting bequest: ‘‘the fourth of Aprill 1635 
more I give my King of Spaines Bible to the library at 
Colchester as my guift there to be kept for ever.” 


1,193 (London).—Not much is known of Augustine Briggs, 
father of William Briggs, the eminent physician, beyond the 
fact that he represented the city of Norwich in four parliaments, 
and that he is supposed to have been the son of Richard 
Briggs, head-master of Norwich School in 1598. Dr. William 
Briggs married Hannah only daughter and heir of Edmund 
Hobart, grandson of Sir Henry Hobart, Lord Chief Justice 
of the Common Pleas in the reign of Tames I., by whom 
he left three children, Henry, Mary, and Hannah. His 
son Henry became rector of Holt, Norfolk, and chaplain to 
George II. 


1,198 (London).—The Arms on the piece of plate are ap- 
parently intended for those of the family of Russell, of Hereford- 
shire and Little Malvern, Co. Worcester, whose coat was: 
Argent a chevron between three crosses crosslet fitchee sable 
within a bordure engrailed gules bezantee. Crest: A demi lion 
rampant argent holding a cross crosslet fitchee sable. The Arms 
impaled with the above might be either those of the families 
of Jarvis or Benson, but in the absence of any information as 


to the tinctures the impalement cannot be identified with 
certainty. 


~ 1,205 (London).—Blanche Parry, Chief Gentlewoman of the 
Privy Chamber and Keeper of the Jewels to Queen Elizabeth, 
was a daughter of Henry Parry, of Newcourt, Co. Hereford, 
and died unmarried in 1590, aged 82. She was buried in 
St. Margaret’s Church, Westminster. 
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in with the furnishings of the household. Modern invention has changed this, however, and 

a complete Alolian Pipe Organ can now be introduced into any home, and interfere no more 
with the furnishings than the most unobtrusive upright piano. The pipes can be enclosed in the wall 
of the room where the organ is to be, and the motor, bellows, and other mechanism can be fixed 
in the cellar or other spare space. At the same time, A2olian Pipe Organs can be erected to any 
specification and in any style of architecture. It all depends on the space at disposal, and the amount 
of money to be spent. The point we wish to impress is that we can build organs to meet the 
requirements of the home of average dimensions, as well as the more elaborate instruments required 
in large concert halls. 

The AZolian Pipe Organ differs from all other musical instruments, for in addition to fulfilling 
the requirements of the ordinary church or cathedral organ, it is provided with stops controlling tones 
resembling the various instruments of a grand orchestra. It is thus possible to play every kind of 
orchestral music, and by means of the ®olian music-roll mechanism, anyone can play all the music 
contained in our catalogues. Compositions such as Overtures, Operatic Selections, etc., which are 
far too complex for anyone to play by hand, and in the ordinary way are performed only by a full 
orchestra, can be played by anyone on the Zolian Pipe Organ. 

A magnificent specimen of the Azolian Pipe Organ may be seen at AZolian Hall. It is provided 
with a full complement of stops, cathedral chimes, and echo organ. 

You are invited to call and have this instrument played to you. 

A catalogue, showing illustrations of instruments supplied by us, has been prepared, and anyone 
who is interested in music for the home may have a copy on writing specifying AZolian Pipe Organ. 


A PIPE ORGAN jhas customarily beens considered too large and unwieldy an instrument to fit 


—— AEOLIAN HALL, —— 


THE ORCHESTRELLE C0., 135-6-7, New Bond Street, LONDON, W. 


XLVII. 


The Connoisseur 


“The Connoisseur” Plates 


WING to the frequent demand, by Subscribers, for loose copies of the Plates appearing tn 
each number, the Editor has prepared the following list of plates that appeared in back numbers. 


Copies can be obtained at 6d. each, or 4/6 per dozen. 


A reduction in price will be made for 


uantities of 100 and over. Special terms to the Trade for not less than 100. 


Applications to be sent to the ‘Plate Department,” 95, Temple Chambers, London, E.C. 


Alexander, Miss, by Jas. McNeill Whistler. 

Almacks, by Nicholas, after Harper. 

Almeria, J. R. Smith, after J. Opie. 

Altar Piece. 

Amelia, Princess, by Cheesman, after Sir W. Beechey. 
Anglers’ Repast, The, W. Ward, after G. Morland. 
Arbuthnot, Hon. Mrs., by Downman. 

Ariadne. 

Azaleas, Lago di Como, by Ella du Cane. 


Bacchante with Young Faun, by S. W. Reynolds, after Sir J. 
Battle of Sant’ Egidio, Paolo Uccello. [Reynolds. 
Benwell, Mrs., W. Ward, after Hoppner. 

Best, Mrs., by John Russell. 

Bingham, Hon. Anne, Bartolozzi, after Sir Joshua Reynolds. 
Birmingham Mail near Aylesbury, by R. Havell, after H. Alken. 
Brighton Mail Coach, H. Alken. 

Bull, John, Going to the Wars, Gillray. 

Burghersh, Lord, by Bartolozzi, after Sir J. Reynolds. 


Children and Beggar Boy, by C. Wilkin, after Beechey. 
Christ Church Peckwater Quadrangle, by John Fulleylove. 
Cleopatra, Death of, Guercino. 
Coach and Six. 
Coming from School. 
Congratulation. 
Costume Series by E. T. Parris :— 
Anna Boleyn. 
Anne of Denmark. 
Berengaria, Queen of England. 
Elizabeth, Queen of England. 
Empress Eugenie, in her Bridal Dress. 
Henrietta Maria, Queen of England. 
Lady of the Court of Louis XV. 
Queen Victoria in her Coronation Robes. 


Japanese Prints. 

Jerningham, Mrs. . ; 

Jewels and Cameos belonging to the King at Windsor Castle. 
Julie. 

Jupiter and Calista, Thos. Burke, after A. Kauffmann. 


Kemble, Sarah (Mrs. Siddons, ‘f The Tragic Muse”’), J. Downman. 


La Bergere Ecoutee, Boucher. 

Lady and three Children, by Reynolds. 

Lady Cockburn and Children, by Reynolds. 

La Madonna Del Gatto, by Baroccio. 
Landscape with Peasants driving Sheep. 

Last Glow: Mont Blanc, by Hugh M. Pritchard. 
Laundry Maid, Henry Morland. 

Le Baiser Envoyé. 

Lesbia. 

Linley, Maria. 

Locomotion, by Shortshanks, after Seymour. 
Lodore and Derwentwater. 

London from Tower Bridge, by W. L. Wyllie, A.R.A. 


‘Mail Coach in a Flood, F. Rosenbourg, after J. Pollard. 


Manners, Lady. 

Marlborough, Sarah, Duchess of, Sir G. Kneller. 

Maternal Love, Cipriani, after Bartolozzi. 

Marvell, Andrew. 

Mildmay, Louisa, William Ward. 

Montague, Lady, J. McArdell, after J. Reynolds. 

Morning, or Thoughts on Amusement for the Evening, by W. 
Ward, after G. Morland. 

Mutual Joy, or “The Ship in Harbour,” by P. Dawe, after G. 
Morland. 


For complete list see October number. 


BEMROSE’S 


Art Calendars 
—FOR 1908— 


A beautiful series of Pictures 


artistically mounted; especially 
suitable for High-Class Trade 
Houses 


PRICE LISTS AND SPECIMENS ON APPLICATION TO 


Bemrose & Sons Ltd., 


MIDLAND PLACE, DERBY, 


or 


4 SNOW HILL, LONDON, E.C. 


November, 1907.—No. Ixxv. 


Volumes of 
“The Connoisseur” 


The SEVENTY-TWO NUMBERS of ‘: The Connoisseur ’’ 
which have been published can now be obtained in 
EIGHTEEN VOLUMES. They comprise a most up-to- 
date record of all Art Matters relating to Antiques and 
Curios, and no Collector or Antique Dealer should be 
without them. 


The four qualities of Binding are as follows :— 


Bee V. COXVIT, 
No. 1, Etruscan Red, Art Canvas - - 11/6 7/6 
No. 2. aS y, Gold Panelled 
Lambskin - - 16/6 12/6 
No, 3. an y Real Royal Niger 
Leather - -25/= 21/= 
No. 4. + » Full Morocco - 27/6 23/6 


The prices of the first Four Volumes are as shown owing to the 
first Sixteen Numbers being 2s. each. 


The Single Numbers, 1 to 72, can be obtained as 
follows :— 


I to 16 - 2/= each. 17 to 72 - I/= each. 


TO BE OBTAINED THROUGH ALL BOOKSELLERS 
OR NEWSAGENTS, OR FROM THE PUBLISHERS, 


Otto Ltd., 2, Carmelite House, E.C. 
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